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EDITORIAL 


SCOTT HARRIS 
]/ SCOTT@VUEWEEKLY.COM 


ack in the province's heady days, 
hen Alberta posted a decade anda 
half of straight budget surpluses, it was 
standard practice to present absurdly 
low-balled budgets which were subse- 
quently adjusted upwards by billions 
of dollars over the course of the quar- 
terly fiscal updates. Now that Alberta 
has slipped back into the red, the same 
practice continues, albeit in a less “Hey, 
super!” kind of way. 

Since Finance Minister Iris Evans pre- 
sented the budget four months ago, the 
provincial deficit has ballooned from 
the projected $4.7 billion, and is now 
expected to be in the neighbourhood of 
arecord-shattering, jaw-dropping $7 bil- 
lion. It's quite the fall from grace froma 
year ago this time, when all eyes were on 
a projected surplus of $8.5 billion. 

The culprit, of course, is the volatil- 
ity of the all-our-eggs-in-one-basket 
nature of a provincial economy made 
almost completely dependent on oil 
and gas revenues. In a David Gray- 
esque moment of no-shit-Sherlock 
observation, Stelmach explained the 
root of the problem to reporters dur- 
ing a media availability designed to 
take some of the heat of Evans' Au- 


gust 26 fiscal update: "Alberta has the : 
most volatile revenue stream of any : 


government in North America,” Stel- : 
mach told reporters. "We've said that : 


many, many times.” 


The problem, of course, is that while : 
the Conservatives may have said it : 


many, many times, they've yet to actu- 


ally do anything about the problem put : 
so succinctly on the famous bumper : 


sticker. And that inaction looks unlike- 
ly to change anytime soon. 
In his remarks, Stelmach talked about 


draining the $17 billion Sustainbil- : 


ity Fund to pay for years of shortfall— 


which he warned will stumble on for : 
a couple years after a recovery—about : 


expanding markets and improving in- 


frastructure. What he didn't mention : 


was the desperate need to diversify the 
economy, a move which numerous re- 
cent reports have pointed out would 
have the benefit of creating more jobs 
than resource extraction does and 
could, ifdone right, help kickstart green 
job creation, which has the advantage 
of actually having proven reductions 


in carbon emissions, something which ; 


can't be said for the $2-billion carbon 
capture and storage plan the govern- 
ment is counting on for almost all its 
reductions. More eggs, still just one 
basket. Plus ca change ... W 
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ASDAL'S VUE 


Letters 


: ART ISN'T ACADEMIC 


: lam appalled that Adam Waldron-Blain 
: would judge someone's work as “aca- 
: demic” and “non-academic” ("Small-town 
: blues,” Aug 6 - Aug 12, 2009). Artwork 
: should not be judged differently if some- 
: one uneducated did it, or if a university 
: professor did it. Artwork should not be 
: labeled according to academic standards. 


Not everyone who goes to post-second- 


: ary becomes a better artist. I am not say- 
: ing that school is unnecessary, but some 
: people have not gone to school and they 
= can be very good at what they do and 
: make it look just as good as the people 
: who have had the privilege of going to 
: art school. Sometimes, Adam, “signifi- 
: cant technical skill" comes with a lot of 
: practice, not just school. 


This village may not feel united or as a 


: whole. Fine, we can deal with that. There 
: are usually a few pieces in any show that 
: make people wonder how this all fits in 


to the theme. So perhaps Ljobomir Lic 


Madonna-and-child paintings. How- 
ever, these are immigrant artists and 


: they will produce what they can iden- 
: tify with. Adam claims that "None ofthe 
: works really acknowledge the nature of 
: the show of non-western immigrants, 
: blissfully ignoring the global village the 
: show would like us to imagine.” Adam, 
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research is the answer, so I will do the 
hard part for you and let you know a few 
interesting facts about this artist. Ilic is 
from Croatia. Most of the country—90 
percent, in fact—is Roman Catholic. The 
Madonna-and-child is a very popular 
image in the Roman Catholic faith, as 
most prayer and respect is paid to the 
mother of Jesus. The images presented 
in the show are truly what a person 
would see in a typical South/Eastern 
European home. Religious imagery is 
a sign of hope and life to these people. 
That is water. And if that is my bull to 
make these pieces fit into the show's 
theme, then I guess I'm just as awesome 
in making stuff up as those academics 
from the University of Alberta. 

In conclusion, I think the show's stan- 
dard is just fine. I'm sure if we can tolerate 
to see three primary colours squiggled on 
acanvas by G. Peacockat the Art Gallery of 
Alberta and cheap effortless photographs 
by A. Ball at the Harcourt, then we will be 
more than satisfied with what these im- 
migrant artists have produced forusatthe 
Mennonite Centre for Newcomers. 
lzabela Clechanowska 


(ee 
A COUP BY ANY OTHER NAME 


Murray Russ claims there was no military 
coup in Honduras because the military 
was acting on orders from the Congress 


and the Supreme Court (Democracy, not 
a Coup,” Letters, Aug 13 - Aug 19, 2009). 
But the Supreme Court did not order the 
army to send Zelaya into exile. The court 
ordered his detention so that he could 
answer for his supposed crimes. Army 
generals took it upon themselves to fly 
Zelaya out of the country, thereby pre 

venting Zelaya from defending himself 
in court. Furthermore, the constitution 
expressly forbids any Honduran from be 

ing forced into exile. 

Supposedly, Zelaya was removed from 
office for attempting to amend the con- 
stitution to allow him to serve a second 
and consecutive term. However, Zelaye 
has stated categorically that he intends 
to leave office when his term expires in 
2010. The referendum on establishing 
a constitutional convention would have 
been held at the same time as the presi- 
dential election. So even if the referen- 
dum led to a new constitution, it would 
not be possible for Zelaya to run for re- 
election this year. 

There was nothing legal about Zelaya's 
removal from office, and it was carried 
out by the military; it was, therefore, 4 
military coup. 

Turning a blind eye to the Honduran 
coup, as the Canadian government has 
done, is a setback for democracy in Latin 
America anda terrible shame which Ste- 
phen Harper and Peter Kent must bear. 


Doug Bailie 


Main Street's meth problem 


Economics and a lack of resources play a key role in the 
methamphetamine problem in North America's small towns 


BRYAN BIRTLES 
// BRYAMOVUEWEEKLY.COM 


n much the same way as the crack ep- 
Beene and the myriad social problems 
that came with it came to embody the 
drug panic of the 1980s and early i990s— 
news reports of the time were filled with 
stories of social chaos in inner-cities, out- 
of-control crime rates and, perhaps most 
notoriously, "crack babies" born addicted 
to the drug languishing in hospital nurs- 
eries—methamphetamines captured the 
imaginations of journalists and citizens 
in the mid-2000s. 

Reports of clandestine labs that could 
be set up anywhere, deadly explosions 
caused by the dangerous and toxic 
chemicals employed in these labs, the 
rapid spread of meth and advertising 
featuring horrific physical disfigure- 
ment caused by the drug fueled a wide- 
spread panic over methamphetamine. 
Worse yet, the meth problem didn't 
seem to be confined to the urban ghet- 
tos that, at least within the public imag- 
ination, most other drugs are. Meth was 
everywhere, and it was on the brink of 
tearing society apart. 

Journalist and author Nick Reding, 
whose book Methland (Bloomsbury, 255 
pp, $31) chronicles one American small 
town's struggle against methamphet- 
amine at the height of the media panic 
surrounding the drug, spent parts of 
four years in Oelwein, lowa—in what 
Reding calls America’s Midwest "flyover 
zone" between New York and Los Ange- 
les—documenting the effects meth had 
in a rural environment, effects which 
are, he argues, far more devastating 
than in urban areas. 

"In terms of the number of addicts 
per capita, there'll never be more meth 
addicts in the state of Iowa than there 
are in Los Angeles, San Diego and 
San Francisco alone,” he says over the 
phone from his home in St. Louis, "but 
Los Angeles and San Diego can absorb 
the associated costs of meth addiction 
much more than Oelwein, Iowa can, 
because they have much more access to 
tax revenue and funding and treatment 
and law enforcementand industry than 
alot of the smaller places do.” 

A significant part of the media sensa- 
Uon over meth, Reding explains, was due 
to the incredulousness of citizens over 
the fact that the drug was being used so 
heavily and was having such a devastat- 
ing impact on American small towns. 

“When you read media coverage dur- 
ing ‘03 and 'o4 and os, the media was 


constantly, as I myself was, fascinated by 
the idea that there was a drug problem 
of any kind in the small-town United 
States,” he says. "I think in America ev- 
erybody accepts the fact that in Comp- 
ton or Watts or the Bronx or in Cabrini- 
Green in Chicago that things are not 
okay; they're poor, they're drug-addled. 
But it's very difficult for us to accept that 
things might not be okay in Oelwein, Io- 
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wa—we don't want to think about that. 
That's one reason I chose to anchor this 
book in the small-town United States." 
In Methland, Reding introduces read- 
ers to some of Oelwein’s meth addicts, 
meth dealers and cooks, in addition 
to police, the town prosecutor and the 
town’s doctor, all of whom are attempt- 
ing to thwart the scourge. In small-town 
America, Reding argues, the fact that 


wages are decreasing—which, as he 
shows, leads to individuals using meth 
for practical purposes so that they can 
work longer shifts—coupled with an 
already problematic lack of resources 
that continues to dwindle has led to the 
crisis he observed while in Oelwein. 
"People don't make any money any- 
more and there's no tax revenue,” he 
says. “If there's no tax reyenue then 


things that people in other places take 
for granted such as how we're going to 
pay the police force, how we're going to 
keep the high school open, how we're 
going to keep the hospital open, how 
we're going to keep the streetlights on 
at might, those things are not forgone 
conclusions anymore; they 
difficult economic realities be 
can't do all of them anymore 


Canada's small towns have seen similar 
trends over the past decade. Even in 
town like Drayton Valley, where the oil 
industry provides good S$ to mar 
in the town, meth made its presence 
felt. Referred to as "Drunken Valley” in 
@ 2006 Edmonton Journal story about 
the town's plans to clean up its image 
at the height of what came to b 
as the meth epidemic, Drayton Valley 
struggled, as did many smail towns in 
the area, with the social problems that 
come with drugs. 

According to Liam C., a former addict 

and dealer who at one point was mov- 
ing large quantities of meth through 
Drayton Valley, the town he lived in wz 
characterized by the same type of cir- 
cumstances which Reding spells out in 
Oelwein: the necessity of hard workand 
ong hours combined with the lack of 
police resources to put areal dentin the 
problem once it started. When he was 
dealing, Liam explains, not only was 
he selling drugs to kids who wanted to 
party, he also serviced their parents. 
"In Drayton Valley there were a lot of 
guys working out on the rigs,” he says, "so 
‘d have kids coming to me on the week- 
end to party and buy their drugs and then 
‘d have their parents coming to me on 
the weekdays and they would all be using 
itwhile working on the rigs to stay awake 
for their 12-hour or 24-hour shifts.” 

And though the police would some- 
times show up at the all-night parties 
he and his friends would throw, noth- 
ing much came ofit. 

"Like most small towns there were a 
few [RCMP] cars that go in and out all 
day that we're sharing with 10 other 
communities,” he recalls. “It was pretty 
easy to get away with almost anything 
ina small town like that because there's 
not police all over like there is in a city 
like Edmonton.” 


Reding's book is not simply an histori- 
cal document ofthe ravages of metham- 
phetamines on a small town, however: 
it's also a treatise against what he sees 

CONTINUED ON PAGE 13 >> 
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| COMMENT >> DEREGULATION 


Issues is a forum for individuals and organizations to comment on current events and broader 
issues of importance to the community. Their commentary is not necessarily the opinion of the 


organizations they represent or of Vue Weekly. 


Advocating for whom? 


The deregulation disaster is finally mainstream news, but there's a bigger story here 


RICARDO ACURA 
// UALBERTA.CA/PARKLAND 


| certainly understand. that there can 
sometimes be a delay between when an 
important news story takes place and 
when the mainstream media realizes that 
it's a major story, but 14 years late seems 
a bit much. 

That was my reaction last week when I 
awoke to front page headlines declaring 
that “Power bills will ‘crush’ consumers" 
as a result of the provincial government's 
ludicrous deregulation scheme. 

The story, of course, was the result of 
David Gray, the former executive director 
of the provincial Utility Consumer Advo- 
cate's office, coming forward to reveal to 
the media everything that was wrong with 
deregulation, and how ultimately it would 
be the people of Alberta getting screwed 
while huge power companies made out 
like kings. Imagine that—a Government 
of Alberta policy designed to maximize 
benefits for the corporate sector at the 
expense of the province and its citizens. 

My initial frustration came from the 
fact that when Ralph Klein introduced 
the idea of deregulation (based on 
Margaret Thatcher's policies in Britain) 
in 1995, these same media outlets and 
the people that read them considered 


Leamers should be 
~» Officially approv 


8 // UP FRONT 


it entirely a non-issue. 

Klein's neoliberal dogma had already 
penetrated so deeply into the psyche of 
Alberta and Albertans that it seemed to 
many people to be pei ly logical to 
abdicate control of the distribution and 
pricing of gas and electricity entirely to 
the whims of the marketplace. 

Yes, there were articulate and well- 
researched voices and reports back 
then outlining the dangers and flaws of 
deregulation, but they were dismissed 
by Klein, the media and, subsequently, 
many Albertans as coming from radical 
nuts and therefore not worthy of con- 
sideration. Between 1999 and 200), for 
example, the Parkland Institute released 
a number of reports outlining how de- 
regulation was resulting in higher prices 
and energy insecurity for Albertans while 
yielding record profits for energy com- 
panies. But none of these reports ever 
made front page news, and as such they 
all had a limited impact in informing any 
type of public debate on the matter. 

The result, of course, was that deregu- 
lation was allowed to proceed largely 
unchallenged until last week, which 
suddenly saw the emergence of head- 
lines offering the same critiques and 
concerns that just 10 years ago weren't 
considered newsworthy. 


MacEwan 


You would think it would be rewarding 
for a think-tank like Parkland to be able 
to stand up a decade later and say, "We 
told you so," but the reality is that it's 
frustrating. Our focus is the public inter- 
est, and when our research is shut out of 
the public debate, it's the public interest 
that suffers. 

Yes, deregulation is hurting Albertans, 
and it has been for 14 years. By not re- 
porting on valid critiques and by limiting 


But the way this story has played out 
should raise even larger flags and louder 
alarm bells for Albertans. David Gray 
was In charge of the Utility Consumer 
Advocate's office for more than two 
years, but was only able to articulate 
how the system was hurting consumers 
after he resigned. He now says that he 
advised the government to slow the pace 
of regulation to protect consumers, but 
that his advice was rejected because of 


Re 


The person who was hired to advocate on behalf of 
consumers was not allowed to speak publicly about 


the problems with the system, and was ignored 
when he advised the government that consumers 
were getting screwed by the system. Why have an 


advocate at all, then? 


the scope of debate in this province, the 
mainstream media has once again done a 
great disservice to the people of Alberta. 
The people of Alberta, by buying the gov- 
ernment and media lines hook, line and 
sinker without considering the possibil- 
ity of alternatives have also done them- 
selves a great disservice. Hopefully the 
fact that the problems with deregulation 
are finally making the news will result in 
some progress on the issue. 


GREYHOUND.CA 


the government's "dogmatic belief that 
the market can fix everything.” 

In other words, the person who was 
hired to advocate on behalf of consum- 
ers was not allowed to speak publicly 
about the problems with the system, and 
was ignored when he advised the gov- 
ernment that consumers were getting 
screwed by the system. Why have an ad- 
vocate at all, then? If it’s any indication, 
Gray has since been replaced in his posi- 
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tion by Karin Gashus, a former VP with 
electricity company FortisAlberta. 

The primary responsibility of any gov- 
ernment should be to promote and protect 
the public interest. The creation of advo- 
cates offices is supposed to help the gov. 
ernment in that regard in areas where spe- 
cial vigilance is required. But when those 
very advocates are muzzled and ignored by 
government, it highlights a serious prob- 
lem: a government that no longer cares 
about the public interest and Is seeking 
only to keep the public appeased through 
the creation of powerless positions. 

Albertans need to take this to heart, 
and call into question the effectiveness 
and benefit of things like the Utility Con- 
sumer Advocate, the Child and Youth 
Advocate and the Alberta Ombudsman. 
Have these positions genuinely been 
designed to protect and promote the 
interests of Albertans? Or do they exist 
simply to justify and rationalize the gov- 
ernment's ideological agenda, the public 
interest be damned? 

Regardless of the department, democ- 
racy, accountability and respect for the 
public interest in this province are bro- 
ken. If we don't move quickly to regain 
control of our government, and demand 
that it put our interests first, then we are 
complicit in whatever it is the headlines 
will say 14 years from now. W 


Ricardo Acufia is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 
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would be men, of course, and in that small ballroom filled : undisturbed years in power. : yakuza (gangster) allies, beat the kids' Jeremih 
at least half of them would be with the 400 people who : : revolt into the ground, 6) Beautiful 
i there because their fathers and matter is a politician. ; About 15 years ago, when | was young i By the time the rest of the developed Eminem | 
ers were In the same ball- Most of them are the business- : and foolish, | spent a couple of months in : world had its Sixties, the battle had 
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The Democratic Party of Japan (DP}) : that used to be called zaibatsu (the : Japanthe only developed country outside : the half-century that followed, most ig Cudi | 
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>> JAPANESE ELECTIONS 


Not an election, a revolution 


Landslide victory likely for opposition, but power in 
Japan remains in the hands of the ‘iron triangle’ 


Some years ago, a political science pro- : pers predict that the DP) should end 


fessor at a Japanese university told me : 


DYE 
sTRAl 


that he reckoned you could fit 

who counted in 
Japan into one room. There 
are about 400 of them, 
so it would have to be a 


election on August 30, sweeping the 
Liberal Democratic Party (LDP) out 


break if it is really going to change Ja- 
pan. it won't be easy. 


members have filled the job: Shinzo Abe, 


DP} leader who will soon be prime min- 


He is the grandson of the prime minister 
who defeated Aso's grandfather. 


Recent polls by Japan's biggest pa- : 


R 
cut 


bers in the 480-seat House of 


be a majority big enough to 
crush all opposition, but it's 


: glomerates) and the top layer of senior 


: civil servants—all of whom have been 
after an almost-unbroken 54 years in : 


power, but that is the system it must : 


in bed-with the LDP all of their work- 
ing lives. In Japan they call it the "iron 


working together to stifle change and 
keep themselves in power. It's a hard 


; combination to beat. 
the grandson of a former prime minis- = 


ter, Yasuo Fukuda, the son of a former : 
prime minister and now Taro Aso, also : 
the grandson of a former prime minister. : 


The one previous time in living memo- 
ry when the LDP Lost power, to a fragile 


in power in 11 months. That isn't going to 


: happen this time, for three reasons. 


The LDP has presided over another 


Representatives. That should : ment. And the recession is ending in : 


: Japan, although unemployment remains : couraged to form a political party that 
: high. Nevertheless, it will be a miracle : 


f : people no longer link it with the boom : 
up with between 300 and 320 mem- ? years. This time it is a single opposition 


i party, ready to take over the govern-.: economically. Conservative politicians 


: the Communist world that didn't have a 
= "Sixties"? (I had just finished a television 
i series, which is the moral equivalent of : 
! living in a cave for two years, so | needed 


: : to get outa bit.) 
: triangle": LDP faction leaders, senior : 


: civil servants and industrial bosses, all 
Since the last elected LDP prime minis- : 


ter resigned three years ago, three other : 


Japan to all intents and purposes a one- 
party state? 


By the 1950s the Cold War was going 


: full blast in Asia, and the United States 
: was afraid that the youth revolution get- 
; ting underway in Japan was the prelude 
: to a Communist takeover. It probably 
= wasn't anything of the sort, but the US 


; was occupying Japan and so took action 
: to stop it. 


The old zaibatsu were allowed to 


: rebuild, because that was the quick- 
: est way to get Japan back on its feet 


(including some war criminals) were en- 


received full American support, the LDP. 


: people just kept their heads down and 
: stayed out of trouble. It is still rare for 


ordinary people to discuss politics in Ja- 


: pan, even though the active repression 


; ended a generation ago. 
Was there something unique in Japa- : 


? nese culture that insulated it from social 
: and political trends elsewhere in the in- 
: dustrialized world? Why were Japanese 
: people still so deferential, so hierar- 
: chical, so docile in the face of arrogant 
: power and insolent corruption? Why was 
coalition of opposition parties in 1993, : 
: the iron triangle immediately set to : 


And what about Yukio Hatoyama, the : work to undermine and discredit the : 


: new government, and the LDP was back 
ister and promises to break the system? : 


That is the system and the mindset 


: that the DP) must start to dismantle 
: if Japan is to become a normal demo- 
; cratic country. The "iron triangle" will 
: fight until the very last ditch to pre- 
: serve the present system, however 
: badly it has served the country. So 
: the key question becomes: can the DP} 


: reach and take the last ditch in only 
That was the question | went with, in : 


: my ignorance—but everybody in Japan : 
: knows the answer. Japan's equivalent of 
: the "Sixties" actually began in the 1950s, 
+ but it was ruthlessly crushed, 

: 15 years of economic stagnation, and : 


four years? W 


: Gwynne Dyer is a London-based inde 
: pendent journalist whose articles are 
: published in 45 countries. His column ap- 
> pears each week in Vue Weekly. 
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Here’s your opportunity 
to save lives. 
Edmonton 


Donor Clinic 
8249 - 114 Street 
Monday - Friday 
9:00 am - 1:00 pm 
3:30 pm - 7:30 pm 
Saturday 
8:30 am - 2:30 pm 


ITECHNOLOGY LAW >>WIRELESSSERVICES 
Price only a piece of wireless problem 


Canadian policy makers should focus on four main issues to go from laggard to leader 


Where does Canada stand with respect to = 
the cost of wireless services? That ques- : 
tion recently generated a spirited debate : 
when the Organization for Economic Co- 5 
operation and Development released new : 
figures that ranked Canada as the third : 
most expensive developed country for : 
wireless. Critics pounced on the report, : 
calling the results ridiculous and pointing : 


Book your life 
saving appointment 


to perceived flaws in the methodology. 
Given that consumers have a hard 
time making sense of the differ- 


! 
today! ent plans, options and hidden 
Call 1.888 2 DONATE fees offered by Canada's big 


Canadus Bloos Services 
Irie you to ghee 


three wireless providers (Rog- 
ers, Bell and Telus), it should 
come as little surprise that 
comparisons of wireless services 
across dozens of countries is excep- 
tionally difficult. Some countries charge 


excluded from cost calculations. 


come to mind. 


1) No purchase necessary. Contest ends October 1, 2009, See buildabash.ca for Contest Rules. 
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consumers for both incoming and outgo- : 
ing calls, while many others do not. More- : 
over, hidden charges such as Canada's sys- : 
tem access fee—which can add as much : 
as 25 percent to a monthly bill—are often : 


While the debate will continue to rage, : 
few currently hold Canada up as a mod- : 
el of wireless leadership. If not pricing, : 
what should policy makers and politi- : 
cians be focusing on? Four main issues : : 
> tive environment. The clearest indication : 
came during the 2008 spectrum auction, : 
in which it reserved some spectrum ex- : 
clusively for new entrants over the ob- : 
: charge, despite the fact that they are 


The first is competition, particularly : 
among GSM (Global System for Mo- : 
bile communications) providers. While : 
this will change later this year, for the : 
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GSM provider in the country. 


ogy, this has had big consequences for 
consumer choice and marketplace com- 


petition. Most new devices, such as the : 
popular Apple iPhone, are available only ; 
for GSM providers, meaning that Rogers : 
: has enjoyed a virtual monopoly on the : 
= riers in which they frequently control the 


hottest devices. 
Although the government has been re 
luctant to publicly acknowledge its com 


petition concerns, recent policies suggest : 
: tory requirements are needed to counter : 


that it would like to see a more competi 


jections of the incumbents. 


moment Rogers is the only : 
: the horizon, which holds the possibil- : 
Since GSM has emerged as the : ity of opening the door to further com- : 


dominant global wireless technol- : 


There is another spectrum auction on 


petitors, particularly if Industry Minister 
Tony Clement is willing to revisit foreign 
ownership restrictions. 

The auction also provides an opportuni- 


ty to address the second issue—wireless : 
net neutrality. The current “walled gar- : 


den" approach adopted by Canadian car- 


applications that run on their networks 


has already attracted the attention of : 


the CRTC. It has ruled that new regula- 


the resulting competition concerns. 
Transparency in pricing should also be 


addressed. Canadian carriers continue : 


to levy system access fees as a separate 


any new phone. 
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Get the : 
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slp 
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Phone you want 
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: tracts 


: nothing more than an additional cost 
= to consumers. Moreover, carriers often 
i bury significant usage restrictions in the 
: fine print, leaving consumers without a 
: true sense of the cost of their mobile 
: phones. Clear guidelines on disclosures 
t would enable consumers to better 
: choose among providers. 

Fourth, the length of consumer con- 
further stymies competition 
: Canadian wireless carriers attempt to 
: lock consumers into contracts for far 
: longer than virtually any other devel. 
: oped country, with three-year contracts 
: considered the norm. Several years ago 
: Canada instituted wireless number por- 
= tability that allows consumers to keep 
= their numbers when switching providers 
While designed to fuel greater competi- 
: tion, the policy has largely failed, owing 
: to the combined effect of a single GSM 
: provider (meaning consumers often lose 
= their device when switching providers) 
and Long-term contracts. 

Debates about wireless pricing may 
: be addressing the right concern with 
i the wrong question. Instead, Canadi- 
t ans should be focused on competition, 
walled gardens, pricing transparency and 
: acap on contractual terms. W 


: Michael Geist holds the Canada Research 
= Chair in Internet and E-commerce Law at 
the University of Ottawa, Faculty of Law. 
: He can reached at mgeist@uottawa.ca o1 
: online at michaelgeist.ca. 
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Challenging rape culture 


Jaclyn Friedman's book looks how we can move beyond no means no 


SAMANTHA POWER 
/(SAMANTHA@VUEWEEKLY.COM 


you're a woman, you've almost certain- 
considered your safety in everything 
from the lighting on your route home to 
the amount of time it takes to get your 
keys out of your bag to the distance be- 
tween your open window and the ground. 
Women are taught they can prevent rape 
by keeping themselves safe and chang- 
ing their routines to fit a culture of fear. 
This places the onus of stopping rape on 
women, and contends that when women 
act inappropriately rape will occur. This 
is rape culture. It is the perpetuation of a 
culture of fear. 

Exploring that culture and its impact on 
amyriad of issues in our sexual health and 
our society is the subject of Jaclyn Fried- 
man’s new book, Yes Means Yes: Visions of 
Female Sexual Power and a World Without 
Rape, which collects an array of essays ex- 
ploring the varied ways in which rape cul- 
ture is perpetuated. But Friedman's explo- 
ration doesn't stop at rape; the essays look 
at the culture which allows rape to occur, 
delving into the very power dynamics that 
run through our society as a whole, and 
also envisage how we can all begin to have 
healthy consensual sex. 

Vue spoke to editor Jaclyn Friedman, 
who also runs a blog dedicated to explor- 


‘ing these same issues (yesmeansyes- 


blog.wordpress.com), about the roots of 
rape culture and the movement towards 
healthy sexual autonomy. 


VUE WEEKLY: What is rape culture? 
JACLYN FRIEDMAN: The ongoing set of 
cultural values and practices making it 
possible for rape to flourish; everything 
that is not rape allowing rapists to get 
away with rape. 

The news about the Steelers quarterback 
rape charges, where Ben Roethlisberger 
has been accused of raping a VIP hotel 
hostess, is an example of how rape culture 
operates. There was allegedly a rape that 
happened. But there were a ton of condi- 
tions around it that allowed rape to hap- 


pen and allowed the truth of the situation 
to be easily questioned. One is thathe is an 
athlete and sports star and there isa myth 
that says a guy like that could have any- 
thing he wants, so why would he rape? It 
immediately puts the charge in question. 

And, then, this happened at work. 
She told her employer and they said, 
"Don't tell anyone,” covered up the in- 
cident and they shamed her around it. 
So the larger institutions don't believe 
women when they report rape because 
of these myths. 

And then there was a lot of false re- 
porting when the case went public. 


There's this huge myth around false 
reporting—women report rape when 
they have sex they regret, and she's just 
after him for the money. And of course 
false reporting does occur, but it's on 
the same levels as any other violent 
crime, two to eight percent of the time. 
You don't really hear someone accuse 
someone else of kidnapping and say, 
"She's just making that up because it’s 
so fun.” So the false reporting is a part 
of rape culture, too. 

In Yes Means Yes we get into those 
issues as well as race and racial ste- 
reotypes, such as black women can't 


get raped because they're so sexual 
that they would never not want it, fat 
women could never be raped because 
they never have sex, so because they 
can't get laid at all they should be 
lucky to get any at all. All of which 
confuses sex and rape. 


VW: That confusion over sex and rape 
begins to get at sexual autonomy. What 
prevents sexual autonomy from oc- 
curring, where our ability to say, "Yes, 
we want sex" is very different than our 
ability to say no? 

JF: No means no is really important. It 
has taken a lot of years for people in our 
culture to recognize if someone says no 
to a sexual interaction that you have to 
stop. But it leads to a situation where 
women are expected to not want sex. 
So it leads to a dynamic where if wom- 
en are not actively objecting it's consid- 
ered fair game. Soas long as she doesn't 
Say no you can do whatever, as long as 
she's not actively objecting. 

And what we're proposing in Yes 
Means Yes is that unless women have 
full access to say yes and no and be 
believed in either direction then we're 
never going to be free from rape. And 
so we're arguing for a different level of 
consent—enthusiastic consent. If both 
partners aren't enthusiastic about what 
they're participating in you should 
stop. Both people participating should 
be psyched. And if you can't tell if your 
partner is excited, then you should find 
out, and that's your responsibility, 


VW: How do we begin to gain sexual 
autonomy? 

JF: We need to start learning what we ac- 
tually want and separating it from what 
culture expects us to want based on our 
agé, weight, history and background. 
And I don't think anyone can perfectly 
separate these things out. Then we 
have to learn how to communicate it 
to a partner and then we have to find a 
partner who will listen when we com- 
municate these things. So that’s on the 
personal level, and it's not simple. 

On a larger scale we have to start hav- 
ing difficult communications with the 
people around us: talking to our friends 
and family and calling them out when 
they do things that uphold rape culture. 
When women judge other women on 


their looks it creates the stratas of who is 
fuckable and who is not. We need to not 
shame each other about looks and sexual 
preferences. Weneed totalkto men about 
the way they participate in rape culture 
We also have to have meaningful sex ed- 
ucation. I'm US-centric when I talk about 
this. One of my favourite pieces in the 
book talks about what real sex education 
would look like. It’s not just about safe 
sex. When you don't teach that sex can 
be pleasurable, healthy and not shameful 
you end up not teaching about the 
women's bodies work sexually. 

Safe sex is about condoms and you 
give guys a primary road map to the way 
guys get off. But you don't give women 
the same road map. Some women have 
orgasms through intercourse, but we 
know most women get sexual pleasure 
through stimulation through the clito- 
nis. And so when we don't teach it as a 
healthy activity we continue the myth 
that women don't desire sex and have 
sex for their own reasons, and that 
pleasure is important. We don't teach 
women how to access pleasure and that 
pleasure is important. And if we want 
a yes-means-yes culture that’s what 
needs to happen. 


way 


VW: Would you say there has been 
any progress made in breaking down 
rape culture? 

JF: I'm going to give a depressing an- 
swer. When you look at the statistics 
there has been little to no change in 
the instances of rape. While I think 
that we've developed in some areas—I 
think there are more who understand 
no means no, more services for women 
after they've been raped—I also think 
there are a lot of worse situations: the 
rise of Gonzo porn, and the post-9/11 
aftereffect of returning to our comfort- 
ing gender roles, 

But it's been really exciting as the re- 
sponse to the book has been beyond 
my wildest dreams. People are excited 
to have this conversation in a different 
way. The conversation about rape pre- 
vention is about stopping something, 
butit's more energizing to work toward 
something, and Yes Means Yes lays out 
a vision of something to look forward 
to, and that's not about women need- 
ing to curtail their activities in order to 
make rape stop. VW 
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|EALTH >> SUICIDE 


need to talk 


ale answers, but society needs 


ass suicide much more openly 
5 one write about something as ; 
ide? 


he polarized pro-medication/anti-med- 
ication argument. For every story of 
successful treatment, there's a story of 
unsuccessful treatment, or worse, 
disastrous treatment, where 
the medications themselves 
are implicated in suicide. The 
ineffectiveness and toxic- 
ity of one of our favourite 
antidepressants, Prozac, has 
been known and documented 
by its manufacturer since 1984, 
says John Virapen, former execu- 
tive director for Eli Lilly in Sweden and 
author of Side-Effect: Death. Long-term 
use of many psychiatric medications can 
lead to medication resistance and neu- 
rological damage. 

Danger—when we're aware of it— 


e dies due to hospital 
error or drunk driving we can 
focus on safety policies or reck- 
jess individuals. When someone : 
dies after a long and valiant battle with : 
illness we can talk about the limitations : 
of medicine, or the inevitability of death. 

But when someone dies unexpectedly : 
and far too young of suicide, our grief is : 
tightly compressed, heavier than heavy, : 
lost, searching for a lightning rod to : should never be ignored, but how we 
ground it, to ground us. > approach it is everything. And alongside 

We can talk about the fallibility of our : 
mental health system, about risk assess- : 
ment protocols, about the downside of : 


err CMU MRA Peo LR aR TAME 


a We must learn to 


privacy laws, about the warning signs we : care effectively for 
might have, in retrospect, missed, But : . 

ultimately, as | was poignantly reminded : those suffering the 
last week over a cup of coffee with Kathi : kind of grief and 
Moroz, we're faced with knowing noth- : depression survivors 


ing will bring back the one we want back, : 
and nothing will stop us wanting to bring : 
him or her back. : 

There is no cure for grief, only learning : 
to live with it for however long it will stay. : 
Experiencing suicide up close leaves us : 
with more pain and questions than any- : 
thing, with a lifetime of trying to under- : 
stand what brought our loved one to this : pharmaceutical options we have some 
horrible edge and pushed them over. : lesser-known but nonetheless very ef- 

A cruel edge that, in the case of Kathi : fective non-pharmaceutical ones avail- 
Moroz's son Ross, appeared out of blue : able to us, unorthodox nutritional 
sky, not fog. An edge along which we like : treatments that offer much hope. The 
to think we have effective, impossible- : premise that even the most severe men- 
to-scale safety fences and bright safety’: tal health conditions are ultimately dis- 
lights. We can detect approaching dan- : orders of nutrient absorption and me- 
ger and label and diagnose and treat : tabolism is supported by a large body 
and cure and keep our loved ones safe, : of scientific literature 
or So we as a society want to believe. : But whether we're talking faulty neu- 
We have a pill for every ill, until we dis- : rotransmission, chronic brain inflamma- 
cover neither the detection nor the fix- : tion, neurotoxins, nutritional deficiencies 
ing is always possible. : or any number of potential psycho-social 

if you're one of the growing numbers : factors, it's time to approach the issue 
disillusioned with the pill that was sup- : holistically, It's time to talk about the is- 
posed to fix you but didn't, you know : sues that torment us in private, to invest 
this. And if you, like the Moroz family, : more in the very safe and effective ap- 
were ambushed by an out-of-the-blue : proaches of talk-therapy, empathy and 
suicide that offered no warning signs, : orthomolecular medicines. 
at least none directed anywhere in your : All that aside, what's to be done when 
direction, you know that playing by the : there was no obvious depression, when 
rules and being a loving and intelligent : it’s too late? We must learn to care ef- 
and supportive family doesn't come with : fectively for those suffering the kind of 
guarantees. If you've lived suicide, you're : grief and depression survivors of sui- 
no longer sure of anything. : cide suffer. We must break the silence 

5 : still surrounding suicide. If there's a 
‘The severely depr are at risk, true, : message Kathi Moroz has for the rest 
of us, that would be it—break the si- 
lence. Talk with your children about 
suicide, talk. Talk like you talk about 
the dangers of alcohol and unprotect- 
ed sex, talk about it. And accept that 
grief-induced depression just is, and 
won't necessarily go away because we 
want it to. - 

The Edmonton area has two suicide 
= awareness events coming up in Septem- 
= ber: the Support Network's Lifting the 
: Silence Suicide Awareness March on 
= September Tl and the Rotary Run for Life 
als -- : in Stony Plain on September 13. 

‘much more to it than : We miss you Ross. W 


of suicide suffer. 
We must break 

the silence still 
surrounding suicide. 


our better-known and ‘oh-so-available 


but it’s not only the severely depressed : 
that can fall victim to suicide. The se- : 
verely, c 


depressed can benefit from anti- : 

also true, but they don't al- : 
obviously depressed : 
so—large analyses : 
ant literature have : 
ssants for mild and = 


METH AND SMALL TOWNS 
<< CONTINUED FROM PAGE 7 


as the important underlying factors 
in meth's spread throughout the rural 
areas of the United States: the corpora- 
tization of American industry and the 
power wielded by corporate lobbyists. 

Wielding large amounts of power 
within the American political system, 
pharmaceutical lobbyists have been 
behind the neutering of national bills 
that would closely monitor the amount 
of pseudoephedrine—one of the key 
components in methamphetamines— 
being imported into the country. 
Clinging to the free-market ideology, 
pharmaceutical lobbyists have long 
argued that such oversightis too strin- 
gent and would negatively affect their 
companies’ bottom lines. Through the 
efforts of these lobbyists, bills which 
began as something that could possi- 
bly be effective become nothing more 
than paper tigers. 

"There's this consistent idea in gov- 
ernment that if you pass a law it will 
be fine, regardless of what it says. As 
long as it's the ‘Combat Methamphet- 


BOB THE ANGRY FLOWER 


amine Act’ then it will combat meth- 
amphetamine,” Reding says. "If it had 
been passed in the form it had origi- 
nally been written then it would have 
helped to combat methamphetamine, 
but honestly I think the blame falls 
squarely on the lobbyists who basical- 
ly take all the usefulness out of these 
laws and it falls squarely on the legis- 
lators who allow it to happen.” 

In addition to the failings of legisla- 
tors in the United States and the self- 
interest of the pharmaceutical indus- 
try’s lobbyists, Methland argues that 
the corporatization of America and the 
conglomeration of agriculture and in- 
dustry in rural areas shares the blame. 

"if you're willing to accept the fact 
that drugs follow poverty and that the 
rural United States is increasingly im- 
poverished and there's increased use 
of methamphetamine, then you [have 
to] look at why it’s increasingly impov- 
erished; it's as simple as the defining 
industries of that part of the country— 
which is agriculture and manufactur- 
ing—which have, over the course of the 
last 20 or 30 years, cut wages so incred- 
ibly and taken away all benefits. And 


the result in a place like Oelwein, lowa 
is that there's no money,” he says. 

"You couple that with a collective 
sense of despondence and a drug that 
will make you incredibly happy and 
high and people start doing more of it,’ 
he continues. "Add to that that it's. an 
easy drug to make and they can make 
it themselves and make pretty good 
money—since they can't find a job any- 
where else—then that certainly adds to 
the attraction of methamphetamine.” 

While things are starting to look up 
in the small towns with the resources 
and wherewithal to fight back against 
meth—through sprucing up their 
downtowns and a number of other civic 
measures, both Oelwein and Drayton 
Valley have been able to reverse the de- 
cay which had threatened to overtake 
them—drugs continue to be a problem 

"They're still kind of bucking the 
trend. Within the last year—as things 
have gotten a bit more difficult in 

a lot of places—Oelwein has really 

continued to prosper more,” Reding 

says of the current situation. "But 
the number of meth cases is steady— 
that's the bad news. 
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PROFILE // LINDA KEARNEY 


Now for something sweet ... 


Making deserts fit for a Queen 


JAN HOSTYN 
// {AR@VUEWEEKLY.COM 


o matter how hard she tried, Linda 

Kearney just couldn't persuade 
beets and cake to get along happily. 
"The general idea was kind of like a car- 
rot cake, only using beets instead of car- 
rots. I tried everything—I roasted the 
beets, I boiled the beets. Six different 
cakes later, I still wasn’t happy. No mat- 
ter what I did, the cake always ended up 
with this very odd aftertaste." 

Why the obsession with beets and 
cake? Kearney, the Queen of Tarts, was 
challenging her considerable creative 
powers in a quest to develop a unique 
dessert for Culina Highlands. “I met 
with owner Cindy Lazarenko, and she 
said she was thinking about desserts 
with either poppy seeds or beets.” 

Kearney ended up taking her best ef- 
fort back to Lazarenko, but the cake just 
felt wrong. Lazarenko agreed. 

So Kearney, who now makes all the des- 
serts for Culina Millcreek and most of the 
ones offered at Culina Highlands, devel- 
oped a rich, decadent, slightly crunchy 
and absolutely amazing chocolate poppy 
seed torte instead. She likes it, Lazarenko 
likes it and the customers love it. 

Kearney and her Queen of Tarts cre- 
ations can also be found Saturdays at 
the City Market downtown. One glance 
at all her sweet and savoury offerings— 
everything from chocolate caramel 
tarts and rhubarb and wild blueberry 
bread pudding, to roasted asparagus 
and goat cheese tarts and spinach and 
leek quiches—and you'd think Kearney 
had been doing this all her life. 


"I'm self-taught," she declares. There 
are no fancy cooking schools or pres- 
tigious restaurants in her background, 
just a passion for food and years and 
years of practice. "I was a social worker 
for 25 years. And a mom—I raised five 
kids. But cooking has always been re- 
laxing and therapeutic, kind of like a 
respite for me." 


In 2003, Kearney left Toronto and 
moved to an acreage just outside of Ed- 
monton. She debated starting up her 
social work practice again, but decided 
to take a year off first. And that's when 


she really started to cook. "We were liv- 
ing way out in the country, and I didn't 
know a soul. So I started cooking and 
baking obsessively.” 

Her family couldn't eat fast enough 
to keep up with her frantic pace and 
convinced her to start selling some of 
her concoctions. 

Kearney’s first foray into the dessert 
business began at the Festival Place 
Farmers’ Market in Sherwood Park. 
"I always felt I was a better cook than 
baker, but no one there was doing des- 
serts. It just seemed to fit. And tarts 
were practical—they would fit in cool- 


ers, they could be stacked in boxes and! 
could avoid using those awful tinfoil pie 
plates.” There was one thing she didn't 
take into account, though. "I chose the 
most labour-intensive thing I possibly 
could,” she laughs. 

So Queen of Tarts—named by her 
granddaughter Zoe—was officially 
launched. "It was something to keep me 
busy until I figured out what to do next 
with my life. There was no big plan.” 

Kearney struggled at Festival Place. 
"People found it too expensive—I was 
charging $8 for a four-inch tart. They 
didn’t seem to understand that baking 
with only pure, natural ingredients, lo- 
cally sourced whenever possible, comes 
with a cost.” 


A move to the City Market downtown 
changed everything. Her sweet and sa- 
voury baking, everything made from 
scratch and never frozen, became an al- 
most instant hit. There was also an ap- 
preciation for the carefully selected in- 
gredients she used—the real butter, the 
freshly squeezed juices, the local eggs, 
the unbleached Alberta flour and the 
local honey and produce (in season— 
like Edgar Farms asparagus). 

Kearney’s relationship with Culina be- 
gan to develop around the same time. 
"My daughter Sarah works for Brad La- 
zarenko at Culina Millcreek. When she 
got married, I made all the desserts for 
her wedding,” Kearney recalls. Lazaren- 
ko attended the wedding and ate des- 
sert. "Later, when Sarah mentioned to 
Brad I was selling desserts, he thought I 
might be a good fit for Culina. [brought 
him some samples, and he asked me to 
do their desserts. He's always been a big 
supporter of small business.” 

At first, Kearney's desserts were fea- 
tured as specials at Culina Millcreek, 
but now she makes almost everything 
on its dessert menu. "At first, I found 
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it a bit unnerving. Brad didn't dictate 
what he wanted; he told me to make 
whatever I liked.” 

So, like her fare at the farmers’ market, 
Kearney focuses on things she likes to 
eat. With Culina, though, she adds little 
touches to ramp things up a bit. "Culina 
has more of a global focus. If I'm mak- 
ing a bread pudding for the restaurant, 
I might flavour it with five-spice pow- 
der instead of the more traditional cin 
namon and nutmeg.” 

Kearney just does desserts for Culina, 
but she’s doing more and more savoury 
options—quiches, savoury tarts, ched 
dar shorties and gougeres—for the 
farmers’ market. Assorted temptations 
will greet you every Saturday morning 
at Kearney's decadent stand, but exact- 
ly what they are depend on the season, 
and her mood of the moment. There 
are always the very popular lemon and 
lime tarts, as well as a frangipane tart 
(a combination of ground almonds, 
sugar, butter and some variety of fruit) 
Summer baking tends to focus more on 
fresh fruit, though, while winter brings 
out the heartier nut, dried fruit and 
chocolate indulgences. 

Queen of Tarts’ artistic handiwork 
is also available by special order, and 
she's hoping to open a retail location in 
the near future. Not only could you sat- 
isfy your cravings whenever the urge 
struck, but there would be even more 
indulgences to tempt you. "Imagine 
the possibilities if I had a refrigerator— 
cakes with buttery icing, cheesecakes.” 

But whatever temptation you happen 
to be contemplating, don't ask Kearney 
what's best. "It's like asking me which 
of my children I like better." WV 
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REVUE // INDIAN FUSION 


Back to work happy 


Your no-longer-strained belt will thank you 


BRYAN BIRTLES 
// BRYRN@VUEWEEKLY.COM 

eading to an Indian restaurant 

for lunch can often mean a dif- 
ficult rest of the workday. The general 
propensity for overeating at an Indian 
buffet is a little more acceptable when 
one can head home, change into sweat- 
pants and watch a Law & Order rerun, 
but showing up back at the office cock- 
eyed and gastrointestinally challenged 
from consuming an obscene amount of 
creamy sauces and heat-bearing vict- 
uals can cause a problem. 

Which is what makes lunch at Indian 
Fusion so refreshing. Instead of simply 
following the typical Edmonton end- 
less lunch buffet and tempting mere 
mortals such as I into second—and 
sometimes third—plates, the lunch 
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special that Indian Fusion offers is a 
combo of smaller portions that, when 
added together, are filling but nowhere 
near gluttonous. 

The restaurant itself, located beside 
Louisiana Purchase in the tucked-away 
Oliver Crossing, is quite intimate—there 
areno more than a few tables—but made 
to look more expansive through the use 
of mirrors as decorative tricks. Outfitted 
in what seems like traditional Indian res- 
taurant furnishings—silks hang from the 
ceiling, while tapestries and small statues 
featuring Indian men and women as well 
as a few deities line the walls and counter 
spaces—upon entering Indian Fusion, 
the restaurant seems at once entirely 
new, but somewhat familiar. 

The lunch combo itself consists of a 
choice of butter chicken or beef curry, 
coupled with two vegetables which 


WUEWEEKLY // AUG 27 — SEP 2, 2009 


change from day to day, basmati rice 
and naan ($9.99 or $7.99 for take-out). 
I ordered the butter chicken combo as 
well as a mango lassi ($3.99), and in no 
time the food appeared from the kitch- 
en, at the same time as the lassi. 


The waitress placed the parts of the 
meal—which are served separately, in 
individual serving dishes, along with 
a bigger dish of rice—in front of me; 
the expected butter chicken, a dish of 
chana masala, and another I didn't rec- 
ognize, which she simply referred to 
as cabbage, but which seemed to also 
contain peas. The "cabbage" was spicier 
than the butter chicken or the chana 
masala, though not overpoweringly so 
and, since I didn't know what dish I was 
eating, turned out to be a nice surprise. 
The chana masala, on the other hand, 


was a little plain. It was slightly firm 
and inviting, not over or under cooked 
as chickpeas are wont to be, but the 
sauce itself wasn't anything to be ex- 
cited about. The butter chicken—that 
staple of North American Indian restau- 
rant food—held some interest. Leaning 
more to the tomato than the creamy 
side of most butter chicken recipes, In- 
dian Fusion’s take on the classic offered 
something a little bit different and was 
complex enough to satisfy, while the 
chicken itself was tender and flavourful 
all the way through. It was almost a pity 
that I couldn't go back for more. The 
lassi was creamy and quite thick with 
yogurt, ready to take the edge off of any 
errant spiciness in the cabbage dish. 
Unfortunately, once the food was served 
the staff seemed to feel that I would be 
fine fending for myself. At no point dur- 
ing the meal did anyone come over to ask 
how the food was, make sure everything 
was OK, fill my water glass or any other 
courtesy normally offered by a restau- 
rant. For a while I wondered if I couldn't 


be seen, but in a restaurant of such a 
small size that seemed impossible. Once 
I was finished and laid my cutlery on my 
plate, ittook nearly 15 minutes for anyone 
to come by and take it away, offer coffee 
or tea, or indeed bring the bill. In fact, by 
the time the bill came I was running late 
and needed to hurry back to the office. 

Indian Fusion offers a number of ad- 
vantages over other Indian lunch op- 
tions in the city, with the restaurant's 
smaller portions and tasty food mak- 
ing it a worthwhile place to go when 
you're craving Indian but definitely 
don’t have the willpower to keep your 
self from overeating. For lunch pa 
trons looking to not be bothered the 
service may suffice, but for those who 
are in a hurry you may need to be a bit 
assertive in making sure your exit is as 
timely as it needs to be. W 
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tle corn is a snacker's dream 


Popcorn has always been my down- 
fall Well, one of my many down- 
falls, actually. | simply can't 

go anywhere near the stuff 
without devouring — stare- 
inducing, gargantuan-sized, 
oh-my-god-you're-not-going- 
to-eat-all-that quantities of 

it. That amazingly tantalizing 
aroma seems to seek me out and, 
once it hits my nose, I'm.a goner. 


My absolute favourite way 
consuming it is popped in 
with a hefty dose of salt. But | 
certainly won't turn my nose 
up at the buttered kind, and 
I've even been known to con- 
sume that artery-clogging 
microwave stuff—when sheer 
desperation sets in, of course. 
Air-popped ranks last on my list. Its 


: rubbery texture and uncanny ability to : 


ismally unsatisfied: But | still eat it. 

In the winter, my obsession with the 
tuff is somewhat controllable. Unless 
m near a movie theatre or wandering 
hrough a mall, my chances of being 
tacked by that bewitching smell are 
uite small. I'm not at the mercy of any 
random whims. When the urge strikes, 

: | simply pop some at home. And if the 
: CONTINUED ON PAGE 16 >> 
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urge strikes a little too often, | hide my : 
popcorn pot—yes, | actually have a pot : 
whose one-and-only job is to pop pop- : 
corn—and banish my industrial-sized : 


popcorn container to the basement. 


But summer is different. The smell of : 
popcorn follows me everywhere | go. : 


It's wafting around The Street Perform 
ers Festival, Fringe, Folk Fest, Capital Ex, 


various Canada Day celebrations, Whyte : 
Ave, farmers' markets and yes, even : 
Costco. Everywhere. And it's not just the : 
smell of any old popcorn. It's the smell : 
of kettle corn, the most addictive sweet- : 


and-salty delight ever invented. 


Tired of surrendering to the lure of : 

a | needed : 
to formulate a plan. | make popcorn, ! 
so why not kettle corn? The notion of : 
making it myself had never even flitted : 
across my brain—it shared the same : 
status as miniature donuts and corn : 
dogs. But if | made it at home, maybe, : 
possibly, hopefully, | could finally douse : 
my seemingly relentless hankering for : 


kettle corn at every 


it—or save some money at least. 


Sure enough, a quick search on the in- : 
ternet didn't disappoint. There are ket- : 
tle corn recipes galore out there. Easy : 
recipes. They're all quite similar—not : 
terribly shocking since the ingredient : 
list contains a whopping four items: oil, : 
popcorn, salt and sugar. There's some : 
disagreement over how much of each : 
ingredient you should use and whether : 
white or brown sugar gets the honour : 
of being thrown into the pot, but that's : 
about it. Oh, and there is some disagree- : 
ment over exactly when to add the sug- : 


ar to prevent the dastardly scorching. 


Yes, scorching. Sugar, oil and high : 
heat are quite the nasty combination, : 
and one that scorches quite readily. : 
So most of the kettle corn recipes go : 
into great detail to try to thwart this : 
pot-ruining event. And, of course, they : 


don't all agree. 


| gently retrieved my pot from its : 


special spot and deposited it on my 
burner. | turned the burner on high 
and carefully measured out three 
tablespoons of grapeseed oil, my 
new favourite oil for practically ev- 


erything. Then | added exactly three : 
kernels of popcorn and waited for : 
them to pop. Some recipes tell you : 
to do that, some don't. | always do : 


ZUCA 


it when | make regular popcorn (be- 
cause that's what my mom did), so | 
: did it this time too. 

The kernels popped. 

Now this is where my heart rate start- 
ed to venture into aerobic activity ter- 
ritory. Thanks to all the dire scorching 
: warnings, | was nervous. 

Nevertheless, | persevered. | quickly 
dumped in 1/2 a cup of kernels and 
sprinkled three tablespoons of sugar 
= over top. And then, because | was a bit 
paranoid, | turned down the heat. Not 
much, but some. And I shook that pot, 
hard. And | kept shaking that pot. 

Not much was happening and my arms 
were getting sore so | bravely turned 
: the heat back up. And | kept shaking- 
the recipe says to shake constantly. 
And then the magical popping started 
to happen. And that lovely, popcorn-y 
smell started to fill the air. | wanted to 
peek in the pot but there was too much 
frantic popping happening, and tak- 
ing off the lid while shaking furiously 
would have been just plain stupid. But 
| did not smell any scorching. 

Before | knew it, the popcorn was 
: popped and in the bowl. White, fluffy 
popcorn, with no sign of any black 
sludgy scorch-y mess anywhere. | 
quickly grabbed my salt grinder and 
ground and stirred and ground and 
stirred. And tasted. And tasted again 
And then my kids wandered in and 
tasted. And grabbed bowls and ate 
and refilled their bowls. 

It was salty and sweet and light and 
crunchy and it had this amazing sugary 
glaze. And we kept eating piece after 
piece, trying to decide what made it so 
good, We still haven't figured it out, so 
: we'll just have to make more. Soon. 

Next time | would add more salt, and 
maybe a bit more sugar. But that's the 
beauty of this—you can customize it. 

Don't be scared to try this. All that 
shaking Is definitely worth it. W 
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us CIEL! MICROBRASSERIE 
L, QUEBEC 


fee think here in Alberta a dis- 
/ Quebec product would not go 
as 


are the province that rebels at being 
forced to read "Flocons de Mais" as 
we eat our breakfast, and that 
threatens our own asinine 
version of separatism from 
time to time. 

Yet | believe Alberta beer 
drinkers - will rejoice upon 
the news that a renowned 
Quebec microbrewery is now 
available in our province. You 
likely have never heard of them—even 
if you have traveled to Quebec. But 
within the beer world, their reputation 
has already spanned the globe. For the 


beyond my reach. 
The brewery is "Brasserie Dieu Du 


rigidly Albertan, it translates to God 
of the Sky. They are only in their 10th 
year of operation, and spent most of 
that time as a humble brewpub in Mon- 
tréal. They decided a couple years ago 


product, first in Quebec, then Ontario 
and now to Western Canada. 

Quite simply, they make diverse, un- 
apologetic, creative beers—and they do 


ada's version of Dogfish Head (a quirky, 


and labels are irreverent, creative and cu- 
rious. Their beer inventory is Long, with an 
eclectic stable of regulars supplemented 
by imaginative seasonals. Nine of their 
beers have made the trek to Alberta. 
Nine new beer brands in one go is a bit 
overwhelming—that is a lot of beer. So, | 


seen in Canada. 


In just the five beer selected, | found : 
= an IPA, an imperial stout, a Belgian strong 
> ale and a beer spiced with pepper. Maybe 


quite an array of style—from a stan- 
dard blonde ale, to Belgian styles, to 


a hemp beer, and even a beer infused ‘ 
with hibiscus. I'll begin my recounting : 
with the taster pack. The four bottles : 
= same time, as they have much in common. 
2 If you are bored with the standard offer- 


of blonde ale, called Paienne (translat- 
ed as pagan), offered not the best be- 


ginning. It is a delicate straw-coloured : 
beer offering | some citrus fruit notes : 
and a light corn sweetness, but little : 
else. It is intended to offer a light, easy- p 
to-drink beer, and succeeds on that 3 
Rote, but Paienne lacks sufficient char- : 


acter to stand out. 


The other four bottles ‘hit the other ! 
end of the Spectrum, however. Blanche aH 
? to a liquor store with a reputation for 


du Paradis | 
most original Bel 


ise white) is the single 


Hoegaarden or its Quebec rival Blanche 


witbier | have ever : 


tasted. Much drier and spicier than either 
: searchable database. W 


: de Chambly, Paradis is a bold interpreta- 
: tion of the style. The first sip might throw 
: someone expecting the fruity sweetness 
: of Hoegaarden, but the beer quickly 


: claims its own space, | thoroughly enjoyed 
ticularly well. After all, we : aoeute 


this beer. | am Left wondering if this is how 


: Hoegaarden tasted 500 years ago, 


The taster pack also offers two 
bottles each of Fumisterie 
(smoke screen), which is’ an 
amber hemp beer, and Rosée 
dhibiscus (pinkish hibiscus), 
which is a Witbier spiked 
with hibiscus flowers. Both 
are unique and worth sam- 
pling just for the taste sensa- 
tion. The Fumisterie was some- 


; what uninspiring, offering an attractive 
: caramel malt base and then serving up 
+ an earthy, raw hemp flavour. | blame the 
} fact that hemp, in my opinion, does not 
past couple of years, this brewery has : 
been on my list of most coveted beers : 


make for good beer. 
The Rosée pours a hazy pink hue. 


: The aroma is both fruity and tart and 
: lemony, The flavour begins with a soft 
Ciell". For those of you who are more : 


wheat quality which sharpens as it 


} moves downward, It finishes with a not- 
; ed acidity and a floral linger. !s this pos- 
: sibly the effects of the hibiscus? | find it 
: reminiscent of a lambic (@ rare Belgian 
: beer which is noted for its tartness). It 
to begin bottling and distributing their : 


is both interesting and refreshing, which 


: likely spells it as a success. 


My final sampling was the Derniére 


: Volonté (last will), which the brew- 
: ery contends is a Belgian Abbey-style 
it with style. They might possibly be Can- : 


strong ale, but which in both its alco- 


; hol content and flavour profile reminds 
almost-cult-like brewery | reviewed a : 
couple months ago). Their beer names : 


me more of a Belgian blonde. And as a 
Belgian blonde it Is, again, original, re- 


: freshing and complex. It has a dry char- 
: acter that draws out the Belgian spices 
: of pepper and yeast, but still contains 
: enough fruitiness of peach and pear to 


‘S)__usenintersra ease teh oT a 


had to choose. | selected the "taster" pack, : 
which offered samples of four beers, plus : 
another six-pack essentially at random. : 
In general, the beers lived up to their : 
hallowed reputation. | found the beer : 
to be marvellously crafted, original, and 
unafraid. Their interpretations of clas- : 
sic styles are adventurous and challeng- : 
ing. They are also not afraid to play with : 
unusual ingredients and combinations of : 
flavours. Not all work, as ! will mention, : 
but it is as impressive a lineup as | have : 
: keep the beer balanced and refreshing. 


Within the beer 
world, their 
reputation has 
already spanned. 

the globe. For the 
past couple of years, 
this brewery has 
been on my list of 
most coveted beers 
beyond my reach. 


Dieu du Ciel! has also shipped to Alberta 


| will write about them in the future. 
| find it fascinating that Dieu du Ciel! 
and Dogfish Head entered Alberta at the 


ings in your local liquor store, | urge you 
to pick up a six-pack of Dieu du Ciel, or at 
least the taster pack. You may not like all 
their offerings, but | guarantee that you 
will taste well-crafted beer that provides 
flavours like you have not yet tasted. 
Not surprisingly Dieu du Ciel! is not in 
many stores—only about four or five 
in Edmonton—so think about heading 


beer. Or better yet go to alberta-li- 
quor-guide.com and look for it on their 
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VISUAL ARTS // TRESPASS ACT 


Security details 


Thomas Kneubiihler keeps an eye on security guards 


WATCH OUT >> Trespass Act shows pieces both in the gallery and around Edmonton, 
as with this piece on the Red Strap building //tatitude ss 


SARAH HAMILTON 
// HAMILTON@VUEWEEKLY.COM 
ie Trespass Act, Thomas Kneubiihler 
uses the figure of the security guard 
to both flesh out his luminescent "Of 
fice Building” series of photographs 
and provide critical commentary on the 
notion of private property. Kneubiihler 
combined three of his series to make 
this whole, but it works, as it gives the 
works dimension—narrative, even. 

The first series, "Office 2000," isasuite 
of exterior shots of office buildings at 
night. The lights, left on over night, ex- 
pose the interior office spaces, seeming 
to permeate the glass and peer into the 
cubicles with stunning clarity. 

The "Private Property” series gets clos- 
er to the subject matter. Exterior shots 
of an empty parking lot at night, on thé 
periphery of an industrial complex set a 
tone of isolation and obscurity. The lots, 
largely empty, are over-lit by the over- 
head fluorescent lights. Lone security 
cars sit in the lots, watching over the few 
remaining vehicles, or trailing the odd 
Stray that wanders onto the property. 


Kneubiihler introduces the audience to 
the security guard as well—men who 
stand, straight up, takingover the frame 
of the photograph, but who uniformly 
have an uneasiness in their faces. We 
also get a look inside a control room, 
where guards work most of the time, and 
are largely isolated from other people. 
The third series is "Access Denied," a 
series of photographs of security guards 
inside their workplaces. Three of the 
works have been kept in the gallery, 


. while four others have been printed on 


large-scale banners and hung on build- 
ings around the downtown core. The 
one located outside Latitude 53 has been 
splashed with brown paint, a response 
from a passerby during the exhibition's 
original installation in Montréal. The 
other banners are on the ARTery and the 
Red Strap building in east downtown. 


As a public installation, they manage to 
challenge the notion of personal free- 
dom while also being slightly pathetic. 
The guards stand alone, in a fluores- 
cent-lit hallway, with slight slack-jaw 
expressions on their faces. They are 


13-feet high, obviously out of place, yet 
their confrontational stance and uni- 
form still have the power to evoke the 
negative feeling associated with these 
roles, as witnessed by the throwing of 
paint onto one of the works. Without a 
context—the works are displayed with- 
out a title card or logo to tell passersby 
what they are for—the image instantly 
evokes a sense of distrustand suspicion, 
in spite of the fact that, in the areas the 
works are displayed, surveillance cam- 
eras are in high use and go almost un- 
noticed by patrons and pedestrians. 

Inside the gallery, the images are less 
confrontational, more introspective. 
While a security guard at 13 feet looks in- 
timidating, the security guards as mod- 
erate-sized prints look more lonely than 
anything. In the same stance, there is 
more of a chance to look over their faces 
and take in their surroundings. Up close, 
they are more personable; amidst the 
waxed linoleum floors and fluorescent 
lights, they are just filling a duty, doing 
their job. Whether or not they agree with 
it seems to bea secondary concern. 

By pairing his security guards with his 
images of buildings and parking lots, 
Kneubiihler is making a pointed state- 
ment about the nightlife of these work- 
spaces. The isolation and burden of quiet 
is overwhelmingly apparent in Kneubiih- 
ler's work. The notion of privatized secu- 
rity—the security guard, the chain link 
fence, the surveillance camera—all serve 
the purpose of protecting the buildings 
and parking lots Kneubiihler shows lit up 
and empty. All ofthese security measures 
around the site protect the property, but 
also create more curiosity about it. The 
respect for the site is diminished by our 
observation that there is nothing there, 
and the presence of aggressive, assumed 
authority draws attention to over-zealous 
enforcement of property owners’ rights. 

While the sites on Kneubiihler's im- 
ages are crisp and clean, he doesn't show 
the areas around these sites. The private 
spaces are monitored, but what about 
the spaces just outside the front doors of 
the office buildings, or across the street? 
What about the land just outside the 
chainlink fence? If there were a problem 
outside the buildings, would it get the 
same care and attention? 


Kneubiihler is questioning our lib- ‘ 


ertarian politics in North America. 
Though the question of the rights of the 
property owner over the rights of the 
community may not be a glamourous 
one, it continues to arise, as questions 
ofecology and community engagement 
become more ofa public concern. WV 
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VISUAL _— M BUNNYBEE 
Moving on 
from Mosaics 


Bunnybee reveals artists who are changing 
as much as the space their work inhabits 


ADAM WALDRON-BLAIN 
/{ RDAMWB@VUEWEEKLY.COM 

afé Mosaics is not the best place 

to see art in Edmonton. Of course, 
it's a café, and despite being better lit 
than, say, the Sugarbowl, which also 
features a rotating set of often-miss- 
able shows, it's small and intended 
mostly for eating. But the aesthetics 
on the walls are an important part 
of Mosaics' position in the minds of 
Whyte Ave's inhabitants. Mosaics is 
recently under new management, 
and seems likely to continue going 
through related changes, but Bunny- 
bee, the current collection of works by 
some Edmonton mainstays, Loyal Loot 
designer Dara Huminski, and journal- 
ist/photographer/man-about-town 
Fish Griwkowsky are a reminder of 
where the café comes from, as not only 
the location itself changes, but its role 
for scenester artists is supplemented 
by slightly more dedicated venues like 
the Hydeaway and the ARTery. 

The bugs and bunnies in Humin- 
ski and Griwkowsky's images are also 
a throwback to the café's aesthetic, al- 
though they are very different in style 
from the beaver drawing on the sand- 
wich board on the sidewalk. They are 
united by a playful approach to depth, 
as Griwkowsky tums in a collection 
of anaglyph 3-D photographs of local 
hares, and Huminski builds shadow- 
box-like collages dominated by dra- 
matic overhangs, shadows and flying 
moths soaring above the page, along 
with hey small, careful drawings. 

Unfortunately, a couple of Humin- 
ski's pieces looked a little worse for 
wear, with two of her flying insects 
having apparently fallen down behind 
the glass surfaces of the works in rath- 
er non-intentional looking ways. Her 
fluid-like drawings, which I have de- 
scribed here previously as humble and 
well-made, live up to their usual stan- 
dard, although some of them don't fit 
so closely with the 3-D work, and the 
nets she has drawn in her more’ col- 
lage-oriented work aren't quite as ex- 
citing. The most striking image of the 
show, however, involves a torn edge of 
paper floating at the top of the work, 
with an insect below, and the dramatic 
shadow is something that you really 
appreciate when you go to look at Gri- 
wkowsky’s work. 


It's a bit odd to reach over someone's _ 


table for a pair of somewhat worn 
cardboard 3-D glasses hanging froma 
picture above where they are eating, 


RABBIT AT REST >> One of Fish Gri- 


put the glasses on and look around, 
in a restaurant. But once you get over 
that strange experience, these pho- 
tographs of hares really fit. They are 
much more focused, more purpose- 
ful than the more random collection 
of touristy 3-D photos Griwkowsky 
exhibited at the ARTery some time 
ago, and they make sense here, of all 
places. And 3-D is still pretty neat, no 
matter what. 

I'm not sure what I am doing, awk 
wardly looking atan art showinacafe, 
except remembering something from 
a collective past. I am torn: this work 
is clearly of a place, and Café Mosaics 
is central to an idea of Edmonton that 
is in every bit of these images. But | 
always want to be moving forward—| 
think we need it; every imperfection 
here is part of a narrative of our re 
cent local past, down to the moths 
sliding down from their perches. ! 
want to say that Huminski’'s draw- 
ings, especially, need a better space. 
but the room they are in now means 
too much for a simple statement like 
that. The experimental play of depth 
and the quiet drawings are ready to go 
somewhere, but the show is exploring 
the past as much as the future. It is 4 
quiet farewell to a previous version of 
the city: sad, but hesitantly looking 
forward. These two are uncertainly 
moving towards something, but they 
have not yet found what they are 
searching for. WV 
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Viceland 


BOOKS >> INHERENT VICE 


Inherent Vice is mystery as only Thomas Pynchon could do it 


When we catch up with the Southern : 
California counterculture at the start of 


guin, $35, 


ly 1970 from the sound of things. Man- 
son's going to trial. Cambodia's 
getting pummeled. Drugs are 
getting uglier. Funkier Los An- 
geles is well on its way to be- 
coming a grid of massive real 
estate developments. Perma- 
nently groovy Gordita Beach 
private investigator Larry "Doc" 
Sportello, meanwhile, is getting 
a visit from his past that will prove 
more tumultuous than a mere flash- 


she appears to be in Love with, who takes 
a lion's share of the responsibility for the 


Freeway, doing a hundred in the fog and : 
trying to steer through all those crudely : 
engineered curves, he's walked up back : 
alleys east of the LA. River with nothing : 
but a borrowed ‘fro pick in his baggies for : 
protection, been in and out of the Hall of : 


Justice while holding a small fortune in 
Vietnamese weed .,." But still If hippie 


every other process in Doc's daily doings, 
generally involves getting high. Perhaps a 
horoscope will be consulted. 


Two related movies. In director Robert : 
Altman and screenwriter Leigh Brackett's : 
iconoclastic and satirical adaptation of : 


Marlowe finds himself transplanted from ; 
the 1950s to the 1970s, where his once : 


eckly.com 
Ove 


: unshakable code of ethics dissolves ina : cousin Scott Oof, drummer in a band : 


: post-hippy haze, In the Coen Brothers’ : 
Thomas Pynchon's Inherent Vice (Pen- : The Big Lebowski, a wildly imaginative : 


$35) the rust has already started to : pastiche that leans heavily on Chan- : 


eat away at the carburetor. It mustbeear- : dler’s legacy, a pothead bowling fanatic : lighting design by Hollywood cinematog- : 
: and relic of the 1970s who actually calls : rapher James Wong Howe. He gets into : 
himself the Dude finds he's roped ; a car driven by an insane young woman : work. In any case, Doc's being perpetu- 
: named Japonica he was once paid to find : 


after the theft of his favourite : and is pulled over by cops belonging to : 
rug during the 1990s. Pyn- : a special squad called Cultwatch. He en- : 


chon's Doc exists in a curious : joys arare sighting of the Golden Fang, a 


realm somewhere between : schooner that miraculously survived the 
these two film-based-on-lit- : 
erary protagonists. He lives in : 
nearly the same milieu of the for- : later still used for anti-communist activi 
mer while guiding his actions by what : ties in the Third World. 
} feels like virtually the same philosophy : 
back, however extended. His ex-girlfriend : as the latter. Unlike either, he's not an ; 
Shasta appears at his door one night with : anachronism but is rather perfectly in : 
something like a job, something about a : 


billionaire named Mickey Wolfmann who : that spirit and its sticky residue are to : 


; a considerable extent the real subject : 
: of Inherent Vice, Pynchon's first and, to : 
aforementioned real estate development : say the very least, irreverent attempt at : 


binge, and who might just be about to = the mystery genre. From what | could : 


get kidnapped. The whole thing makes : hold together jn my reading—and no 
Doc instantly nervous despite his wealth : 
of firsthand experience with danger. "Doc : 
had outrun souped-up Rolls full of in- : gether, but it's gleefully obscured by a 
dignant smack dealers on the Pasadena : tangled web of cultural observation and : 
critique manifesting in near constant : 
digressions. It's pleasantly meandering, : 
obsessively detailed, probably over- : 
: written, at times poetic and quite often : 
extremely funny. Funny in that zany, : 
busy, baffling, conspiracy-laden, pop : 
: culture-crazed Thomas Pynchon kind of : 
: way. (If you've read him—greatest hits : 
telepathy counts for anything, he'd bet- : include V. and Gravity's Rainbow—you 

ter steel himself for some unusually not- : 
so-good vibrations, a process which, like : 3 
: Doc covers a lot of ground, not only in : 
: Los Angeles but Las Vegas, too. He visits : 
: a massage parlour called Chick Planet, : 
where queries about certain sought-after : 
figures are responded to with counter- : 
= questions such as "Far out. Does he eat : ; 
Raymond Chandler's greatest novel, The : pussy?" He patronizes several disparate : 

Long Goodbye, private detective Philip : 


into playing private detective 


! wasn't stoned, thanks for asking—the 
mystery plot does basically hold to- 


know what | mean.) 


: called Beer, and a friend who's on the 
: verge of discovering the Internet inits na- : 


} scent form. He visits a luxury home with : a *gumsandal’/—and thus a natural out- : 


Halifax explosion, was later purchased by : 


a blacklisted Hollywood movie star, was 


All the while there is this ongoing ten- 


: sion with regards to Doc's autonomy—is 


i he picking up clues or simply being led : 


keeping with the spirit of his age, and : along a path designed by unseen agen- : 


restaurants where the servers seem om 


always to be warning their customers : 
against eating the food. He visits his 


Bdmonton's 


WILDEST 


Art Show and Sale! 


toln the Valley Zea Davelopment Society In raising funda for 
“Motere’s 


Wiis Bockyerd”; the next addition in the Zoo's Master Plan. 


@ Art work by over 30 local nature and wildiife Inspired artiats 
a ag Cts IS aN CONS nO a Teste 


1) S WALK FOR LIFE 


The Walk will do us good. 
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cies? Of course Doc's paranoid, but often : 
; with reason. He's a private dick—not a : gia for a time when such dreams could 


: gumshoe but, as one character suggests, : even by conceived. 


: sider, and maybe a pawn of the LAPD, : lowoldDoc might be getting hardened to 


: who've taken to farming out their dirty : the way the tide is turning. "I should trust 
: only good people?" he asks his pal Denis 
: ally adrift in fogs both literal and figura- : (pronounced, incidentally, to rhyme with 
tive is the running joke of Inherent Vice, : penis). "Man, good people get bought 
: but it's also the meat of it. As endless : 


+ summer turns into endless bummer, Doc : 
: slowly emerges as a lonesome, damaged : 
emblem for a generation whose dreams : 


of fun, freedom, tolerance and respect 


UYS IN DISGUISE PRESENTS 


Created and 
Porformed by 


Nick Green, 
Darrin Hagen & 
Trevor Schmidt 


: of meditative suspension, of unkno 


for privacy, however wishful or misguid- : ness that's relatively comfortable, dri ving 


: ed they may be, are exploited and finally : in yet another fog, singing along to “God 


: dashed altogether by the rise of corpo- : 


: rate power and ubiquity. Pynchon has a : than a half a tank of gas and an almost 


great old time poking fun at Doc's life- : full pack of Kools, feeling ready enough 


style and philosophy, but under all the : 


farce lies a genuine melancholy nostal- 


By the end of Inherent Vice, even mel- 


and sold every day Might as well trust 
somebody evil once in a while, it makes 
no more or less sense.” But Pynchon 
least mercilessly leaves Doc in = state 
ng- 


Only Knows” on the radio, with more 


for whatever might happen. 


LEGENDARY 
BOYCE SISTERS 


in their 


FINAL 


FAREWELL 
Com pact 


rs 
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Ay 
TICKETS AVAILABLE AT / ¢ 
Ld 


780.420.1757 


OR AT THE VARSCONA 
780.433.3399 


Varscona Theatre 
10329 83 AVENUE 

9:00 PM EVERY NIGHT 
THURSDAY AUGUST 27 
FRIDAY AUGUST 28 
SATURDAY AUGUST 29 
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FAX YOUR FREE LISTINGS TO 780.426.2889 

OR EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 

‘even v4 000000080010 EC RATATAT N EAHA AREA EERE ETE 


BRIAN WEBB DANCE COMPANY John L. Haar 
Theatre, 10045-3256 St « Presented by Fortier Danse-Cré- 
tion's Cabane, by dancer/choreographer Paul-Andre 
Fortier, visual artist/writer/performer/musician Robert 
Racine, and filmmaker Robert Morin - Sept 3-4, 8pm + 
$28 (adult)'$:8 (student/senior) at TIX on the Square 


ART GALLERY OF ALBERTA Enterprise Sq, 100, 
20230 Jasper Ave , 780.422.6233 « artgalleryalbertacom 
+ 1-MINUTE of REAL LIFE Video Awards Ceremony, a 
screening of the short-listed videos from the contest « 
Thu, Sept 3,7 - 9 pm, 2009 + Free 


CINEMA AT THE CENTRE Library Theatre, Stanley 
A Milner Library « 7 Sir Winston Churchill Sq + Centre 
for Reading and the Arts showcases little-known films 
every month. Titles to be announced » Wed, Sept 9, 


630pm 


STANLEY A. MILNER LIBRARY Sir Winston 
Churchill Sq - Centre for Reading and the Arts Depart- 
ment + epLca + From Books to Film: Weekly showings 
of films adapted from books « Every Fri at apm. 


GALLERIES + MUSEUMS 


ALBERTA CRAFT COUNCIL 10186-2106 St, 
780.488.6612 « Discovery Gallery: WALLPAPER: New 
sculptural work by emerging glass artist Katrina 
Brodie; until Sept 12 « Lower Gallery: HITCHED: 
Couples in craft; until Oct 3 


ART BEAT GALLERY 26 St-Anne St, St Albert 
, 780.459.3679 + artbeat-ab.ca + Artwallk: Featuring 
artworks by Saeed Hajatti and Marina Bazos « Sept 3 


ARTERY 9535 Jasper Ave + WHERE ARE YOU FROM?: 
Poster show featuring 29 visual creatives from Edmon- 
ton and beyond « Sept 3-mid Oct « Opening: Fri, Sept 
4, 8pm; after party to follow at opm with DJ Smallcaps 
and DJ Campos 


ART GALLERY OF ALBERTA Enterprise Sq, 100, 
10230 Jesper Ave, 780.422.6233 « 1-MINUTE of REAL 
LIFE Video Contest Awards Ceremony; Thu, Sept 3, 
7-9pm; free « THE NEW FLANEURS: Contemporary 
Urban Practice and the Picturesque: A selection of 
picturesque works of art from the AGA collection. Fea- 
turing Don Gill; Sept 5-Dec 13; opening reception; Sept 
18 (for invited guests and AGA members only) « BUILD- 
ING AVISION: Art Gallery of Alberta and Randall Stout 
Architects: Compare building sketches, photographs, 
diagrams and plans with the final model of the new Art 
Gallery of Alberta, charting the design and construc- 
tion of Randall Stout Architects’ new Art Gallery of 
Alberta; Sept 5-Dec 13; opening reception: Fri, Sept 28, 


(AGA’ en ee eee’ dg oe! only) All * 
Day Saturdays: Real World; Create flip-stick puppets 
inspired by Guy Benner's video Moby Dick; Tours in 
Real Life: Ron Mueck and Guy Benner; Sat, Aug 29 » Art 


for Lunch: Enterprise Square Atrium; Last Days of Sum- 


mer: Wax-Work Batik Flowers with Lee Bale and Nicole 
Reeves; Thu, Aug 27; free on the last Thu each month, 
2220-12:s0pm « Free (member)/Si0 (adult)/$7 (senior/ 
student); $s (6-22yrs)/free (syrs and under)/$20 (family); 
Pay-What-You-May, Thu, 4-8pm 


BILTON CONTEMPORARY ART-Red Deer 
4b-5809-51 Ave, Red Deer, 403-343-3933 » AN ACT OF 
CHOICE: A group photography exhibit « Until Sept 12 


CALGARY AND EDMONTON RAILWAY 
MUSEUM 10447-86 Ave, 780.433.9739 + Edmonton's 
first railway station, 1891 - Open Aug-Sept, Tue-Sat, 
i10am-4pm « $2 (incl local rail history book) 


CENTRE D'ARTS VISUELS DE L'ALBERTA 
9103-95 Ave « MEETING POINT: Artworks by Jane 
Ash Poitras, Art X9, monotypes by Father Douglas, 
photomontages by Michel Allen - Until Sept 8 


CHRISTL BERGSTROM'S RED GALLERY 
9621-82 Ave, 780.498.1984 » MYSELF, THE PORTRAIT: A 
series of male portraits and other works « Until Aug 30 


CROOKED POT GALLERY 4912-1 Ave, Stony 
Plain, 780.963.9573 « Open Tue-Sat 10am-spm « 
Pottery by Jan Hains and Jeanette Wright; through 
‘Aug « SMALL PACKAGES: Pottery by Carol Hartwell « 
Through Sept 


ELECTRUM GALLERY 1249 Stony Plain Rd, 
780.482.1402 + Gold and silver jewellery by Wayne 
Mackenzie, and artworks by various artists 


FRINGE GALLERY 10516 Whyte Ave, bsmt of the 
Paint Spot, 780.432.0240 « Artworks by Mandy Archibald 
+ Until Aug 23 


GALLERY AT MILNER Stanley A. Milner Library 
Main Fi, Sir Winston Churchill Square, 780.496.7030 « 
SKIES: Oil paintings by Debra Hovestad; until Aug 31 
ACLOSER LOOK AT AOTEAROA: Photographs by Chris 


Gavigan; Sept 1-30 


GALLERY IS-Red Deer Alexander Way, 5123-48 St, 
Red Deer, 403-342.4642 « Arlene Westen solo show » Aug 


31-Sept 26 « Opening reception: Fri, Sept 4 


HARCOURT HOUSE GALLERY 1221;-102 St, 
780.426.4180 « ORNAMENTA: Travelling exhibition, 
artworks by Lyndal Osbome + Until Aug 29 - Main Gal- 
lery: Spaces Within | Within Spaces: Artworks by Jennifer 
Bowes, Sarah Alford and Shirley Wiebe + Front Room: 
Paintings by Jennifer Dorner + Sept 10-Oct 10 + Open- 
ing receptions; Sept 10, 7 -10 pm 


HARRIS-WARKE GALLERY-Red Deer Sun- 
works, 4924 Ross St, Red Deer, 403.346.8937 « DO NOT 
GO GENTLE: Paintings by Corinne Anderton « Until 
Sept 20 « Closing reception: Fri, Sept 18, 5-7pm (Alberta 
Arts Days) 


JEFF ALLEN ART GALLERY Strathcona Place Se- 
nior Centre, 10831 University Ave, 780.433.5807 « Open: 
12:30am-1pm; 3-4pm « TIP OF THE BRUSH: Featuring 
artworks by the instructors and students of Strathcona 
Place « Aug 31-Sept a5 


JOHNSON GALLERY « Southside: 7711-85 St, 
780.465.6171; New works by Ada Wong, Julie Drew, Ruth 
Vontobel-Brunner, Audrey Pfannmuller and Daniel 
Bagan. Blown glass by Sol Maya « Northside: 11817-80 
St, 780.479.8424; Artworks by Don Sharpe, Jim Painter, 
Dan Bagan. Historical photographs of Edmonton. 


‘Wood carvings by Adie. Pottery by Noboru Kubo 


KAMENA 57:8 Calgary Tr S, 780.944-9497 « Mon-Wed, 
Fri 10am-6pm; Thu 10am-7pm; Sat 10am-spm + Art- 
ihr 


KAASA GALLERY Jubilee Auditorium, 11455-87 Ave 
+ OPEN PHOTO 2009: Presented by Visual Arts Alberta 
= Until Sept 30 


LATITUDE 53 10248-106 St, 780.423.5353 + Main 
Space: PRIVATE PROPERTY—ACCESS DENIED: A 
series of security guards in a site-specific installation 
by Thomas Kneubuhler (Switzerland); until Sept 5 + 
ProjEx Room: ART PARAPHERNALIA FOR A MODERN 
WORLD; Stanton's store brings the shopping experi- 
ence into the gallery, investigating the roles of art and 
the gallery in society as an emblem of aesthetics, de- 
sign, lust, desire, wants, needs, and habits; until Sept 5 


LOFT GALLERY 90 Broadmoor Blvd, Sherwood 
Park, 780.922.6324 + Open every Thu s-9pm; Sat 10-4pm. 
«= NEW ART (“ANYTHING GOES”); until Aug 29 « FLO- 
RALS AND STILL LIFE: Sept 3-Oct 31 « Art Society of 
Strathcona County general meetings the 2nd Tue each 
month: Sept 8, 7pm 


MCMULLEN GALLERY U of A Hospital, 8440-12 
St, 780.407,7152 « COLLECTING, COLLECTED, COLLEC- 
TIONS: The Women’s Art Museum Society of Canada 
feature women's collections -« Aug 29-Oct 24 + opening 
reception: Sept 3 


MCPAG Multicultural Centre Public Art Gallery, 5411- 
51 St, Stony Plain, 780.963.2777 « WILD EXCURSIONS: 
Travelling exhibition; until Sept 8 « Dining Room 
Gallery: New paintings; Until Sept 17 


MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE 9 Mission Ave, St. Albert, 780.651.8176 + 
Aboriginal Veterans Display « Gift Shop « Finger weav- 
ing and sash display by Celina Loyer 


MUTTART CONSERVATORY 9626-964 St, 780. 
496.8755 « SERENDIPITY: Sculpture show + Until Sept 27 


MUSEE HERITAGE MUSEUM s St. Anne St, St. 
Albert, 780, 459.1528 « DECOYS TO DECORATIVES: the 
History and Art of Decoy Painting - Sep 3 - Nov15 


PROFILES PUBLIC ART GALLERY 19 Perron St, 
St Albert, 780.460.4310 « HERS: Artworks by Izabella 
Orzelski Konikowski, Bogdan Koral-Konikowski; until 
Aug 29 » GUILDED: St. Albert Place Visual Arts Council; 
Sept 3— 26, 2009 « + St. Albert Art Walle Thu, Sept 3, 6 - -9 
Pm, 2009 


PROVINCIAL ARCHIVES OF ALBERTA 8555 
Roper Rd, 780.427.2750 + culture.alberta.ca/archives « 
Open Tue-Sat 92m-430pm; Wed 9am-gpm + ALBERTA 
WOMEN'S INSTITUTES 100 YEARS OF COMMUNITY 
SERVICE: Celebrating the contributions of the Alberta 
Women's Institutes over the last 100 years « Until Oct 
31 Free admission 


ROYAL ALBERTA MUSEUM 12845-102 Ave, 
780.453.9186 « royalalbertamuseum.ca « WILDLIFE 
PHOTOGRAPHER OF THE YEAR: Photographs featur- 
ing a variety of wildlife and their unusual habits » Until 


Sept 13 


ROYAL ALEX HOSPITAL Food Court, 10240 
Kingsway - Artworks by the members of the Emerging 
Artist Society of Alberta + Until Oct 5 « Meet the artists: 
Thu, Sept 3, 6:30-9pm 


ST ALBERT ART WALK Wares, Meese Clothing, 
Gemport, Art Beat Gallery, Profiles Gallery, Studio Gal- 
lery, Bookstore on Perron, Crimson Quill, Roche's Fine 


_ 


Things, Concept Jewellery Dedign + Sept 3,é-gpm |" HOBIE is Soke oa TALES: 


SCOTT GALLERY 10411-1224 St, 780.488.3619 « AU- 
GUST GROUP SHOW: Landscapes by Erika Toliusis and 
new abstractions by Marianne Watchel, and Jim Stokes. 
Landscapes by Leslie Poole and a stained canvas by 
Robert Sinclair « Until Sept 8 


SNAP GALLERY 10309-97 St, 780.423.1492 « Main 
Gallery: THE GOLEM PROJECT: series by Mark 
Rebholz « Studio Gallery: Artworks by Anthea Black, 
SNAP's Winter Artist in Residence; until Sept s+ Main 
and Studio Gallery: SNAP Membership Exhibition 
curated by Belfast Print Workshop, Northern Ireland; 
Sept 10-Oet 17; opening reception: Thu, Sept 10 


SPRUCE GROVE ART GALLERY Melcor 

Cultural Centre, 35-5 Ave, Spruce Grove, 780.962.0664 + 
Artworks by Margie Davidson; until Sept 5 « OPEN ART 
COMPETITION: Any artist in the province of Alberta, 
competition for beginner, intermediate, advanced and 
3-D; Sept 8-19; opening reception: Fri, Sept 11, 7pm 


STEPPES GALLERIES 1253, 1259-91 St « Bast 
Gallery: FABRICATING A FATHER: FURTHER 
ADVENTURES OF A UNICORN BOY: Paintings by 
‘Travis McEwen; until Aug 31 « To view contact: Kelley 
Bernt at kelley.bernt@bldg-inc.ca 


STUDIO GALLERY 1: Perron Street, St. Albert 

+ LANDSCAPE INSPIRATIONS: Artworks by Pam 
‘Wilman + Sept 3-26 « Opening reception: Thu, Sept 3, 
6-9pm; artist in attendance 


TELUS WORLD OF SCIENCE 11211-142 St, 
780.452.9100 » DA VINCI: THE GENIUS: Until Sept7« ~ 
IMAX: VAN GOGH: BRUSH WITH GENIUS; until Sept 7 


VAAA GALLERY 3rd Fl, 10215-222 St, 780.421.1731 

+ THE GOLDEN RULE: Watercolours by Michelle 
Leavitt-Djonlic + IN THE BALANCE: Artworks by VAAA 
board members and staff; until Aug 29 « DOING WHAT 
COMES NATURALLY: Artworks by the membership 
Hand Weavers, Spinners and Dyers of Alberta celebrat- 
ing the United Nations International Year of Fibre; 
Sept 10-Oct 10; opening reception: Sept 10, 7-9:30pm 


VELVET OLIVE LOUNGE-Red Deer 4928 Ross 
Street in the alley « THE SECRET LANGUAGE OF 
ROADS: Altered photographs by Glynis Wilson Boult- 
bee « Through August 


AUDREYS BOOKS 10702 Jasper Ave, 780.423.3487 
Poetry Nights and Fri each month 


BLUE CHAIR CAFE 9624-76 Ave, 780.469.8755 « Story 
Slam: every 3rd Wed of the month 


CARROT CAFE 9351-118 Ave, 780.752.4867 + Carrot 
Writing Circle « Every Tue, 7-9pm; A critique circle the 
4th Tue every month 


CHAPTERS-Southpoint - kathyjessup.com - 
Storytelling concert: Listen Up! Tellable Tales for Hungry 
Ears; CD release for children with Kathy Jessup < Sat, 
Aug 29, 2pm « Free 


CITY ARTS CENTRE 10943 - 84 Ave, 780.932.4409 + 
talesstorytelling. com + TALES. Monthly Storytelling 
Circle: Tell stories or come to listen; and Fri each 
month + Until Jun, 8 pm; $3 (free first time) 


LEVA CAPPUCCINO BAR 11053-86 Ave, 
780.479.5382, www.levabar.com « Standing room only, 
poetry every 3rd Sun evening 


Edmonton Storytelling Café: T-A.LE.S. Alberta League 
Encouraging Storytelling open mic « st Thu each 
month, 7-9pm + Pay-What-You-Will (min $6); info at 
780.932.4409 


ROUGE LOUNGE 1011-137 St, 780.902.5900 - Poetry 
‘Tuesday; Every Tue with Edmonton's local poets « 8pm. 
+ No cover 


STORYTELLING FESTIVAL Fort Edmonton Park, 
Whitemud Drive, Fox Dr , 780.496.8787 + fortedmon- 

» freenet.edmonton.ab.ca/-tales « Fort 
Edmonton Park and TALES, celebrate the 2oth Anni- 
versary featuring special guest teller Norma Cameron. 
Storytellers situated throughout the Park will share 
fictional and true tales « Sept 6-7 


TALES. STORY CAFE SEASON OPENER 
Rosie's Bar and Grill, 10475 - 80 Ave , 780.932.4409 « 
talesstorytelling.com « Flying High: Festival Teaser: 
‘This café is an entertaining preview of the annual 
TALES. Storytelling Festival held Sun/Mon of Labour 
Day weekend (Sept 6 —7) at Fort Edmonton Park - 
Season Opener: Thu, Sept 3, 7 - 9pm Se ees ros wil 
($6 minimum) 


UPPER CRUST CAFE 10909-86 Ave, 780.422.8174 - 
The Poets’ Haven: Monday Night reading series pre- 
sented by Stroll of Poets « Every Mon, 7pm + $5 door 


THE DROWSY CHAPERONE Citadel Shoctor 
Theatre, 9828 ~101A Ave , 780.426.4811 + Main Stage 
Series: A toe-tapping tribute to the golden age of musi- 
cal theatre. Book by Bob Martin and Don McKellar; 
music and lyrics by Lisa Lambert and Greg Morrison 

+ Sept 5-Oct 4 


FRINGE HOLDOVERS AT THE VARSCONA 
THEATRE! 10329-83 Ave - The Oculist’s Holiday: Aug 
27-29, 7pm « Triple Platinum: Thu, Aug 27-29, 9pm + 
Scratch: Aug 28-29, 1pm « Tickets: Oculist’s Holiday: 
$20/$18 (student/senior); Triple Platinum: $8/$15 
(student/senior); Scratch; $15 (everyone) available at 
the door one hour prior to the performance; adv at 
780.433.3399, and at TIX on the Square 


HEY LADIES! Roxy, Theatre Network + Comedy, 
Variety, game, therapy, alibi, dame fest. Learn, laugh 
and tipple with Davina Stewart, Cathleen Rootsaert and 
Leona Brausen as they host special guests « Fri, Sept 4 - 
$21 at TIX on the Square 


NASHVILLE ICONS Mayfield Dinner Theatre, 
16615-109 Ave, 780.483-4051/1-877-529-7829 (Toll Free) 

+» Mayfieldtheatre.ca « Celebrating the evolution of 
Country Music, from its early days with Hank Williams, 
to modern day superstars Garth Brooks and Shania 
Twain » Aug 28-Nov 2 


THE SPRINGBOARDS NEW PLAY FESTI- 
VAL Avenue Theatre, 9030 - 18 Ave , 780.477.5955 « 
workshopwest.org « Workshop West Theatre presents 
readings of full-length, production ready scripts or 
excerpts of pieces earlier in development performed in 
a cabaret atmosphere, a chance to meet the playwright 
and to contribute to the development of new plays - 
Sept 9-13 


STRUT AND JIVE THE NIGHT AWAY Jubilation 
Dinner Theatre, 8882-170 St, Phase Il WEM, Upper 
Level, 780.484.2424/1.877.214.2424 (Toll Free) « jubila- 
tions.ca « Hustle back to the ‘jos, featuring the funkiest 
hits of the flashiest decade in history + Until Oct 25 


Nine to Noon with Lionel Rault 
Weekdays, 9 am - 12pm 


How you choose the music for your show? 


How would you describe CKUA Radio? 
CKUA is such a natural for a visionary place like 


Drawing on four decades of gigs in venues 
ing from private parties for the rich and 
ee to biker bars and strip clubs, | program 
Nine to Noon like a live performance, 
determining whether a track would appeal to 
any or all of those audiences. t 


ports drawn from and to the 
seas tradition in the province. It's 

i wate) thread that runs through this 

ale where the distances are so vast. 


Edmonton 94.9 fm 


"SLSOM IVNIDIUO— 


Find out more about Lionel at: www.ckua.com/lionel 
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BELMONT TASTE IN-A COMPACT FORMAT 


NOTHING 
WHERE THERE'S 
SMOKE THERE'S 

TASTES QUITE SMOKE TH 

TICE A ice Cyaniat 


BELMONT 


«oa ashe ; 
|CIGARETTE SHOWN ARE ACTUAL SIZE 


| WARNING 
) at {OU'RE NOT THE ONLY ONE SMOKING THIS CIGARETTE 
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TOP 30 FOR THE WEEK OF AUCSUT 27, 2009 

Sam Baker — Cotton (music road) 

Slaid Cleaves - Everything You Love Will Be Taken Away... (music road) 

Steve Earle - Townes (new west) 

Watermelon Slim — Escape From The Chicken Coop (northern blues) 

Christian Hansen & The Autistics - Power Leopard (ch) 

Modest Mouse — No One's First, And You’re Next (epic) 

Levon Helm — Electric Dirt (dirt farmer) 

Wilco — The Album (nonesuch) 

. Raul Malo — Lucky One (concord) 

10. The Dead Weather — Horehound (wamer) 

11. Reverie Sound Review — S/T (boompa) 

12. Tinariwen — |midiwan: Companions (outside) 

13. Gurf Morlix - Last Exit To Happyland (gurf mori) 

14. Black Mold — Snow Blindness Is Crystal Antz (Flemish eye) 

15. Joe Henry - Blood From Stars (anti) 

16. Tommy Castro — Hard Believer (alligator) 

17. The Low Anthem — Oh My God, Charlie Darwin (nonesuch) 

18. Dan Mangan — Nice, Nice, Very Nice (fu:m) 

19. Behemoth — Evangelion (metal blade) 

20. Lee Harvey Osmond — A Quiet Evil (latent) 

21. Various - Ribbon Of Highway, Endless Skyway: The Woody Guthrie 
Tribute (music road) 

22. Gwar — Lust In Space (metal blade) 

23. Magnolia Electric Co. — Josephine (secretly canadian) 

24. Johnny Flynn—A Larum (vertigo) 

25. Neko Case —Middle Cyclone (anti) 

26. Trevor Tehir — Sky Locked Land (riverdale) 

27. The Wailin’ Jennys — Live At The Mauch Chunk Opera House (outside) 

28. Joel Plaskett - Three (mapiemusic) 

29. Neil Young — Fork In The Road (reprise) 

30. Bob Dylan — Together Through Life (columbia) 


ARCTIC MONKEYS 
HUMBUG 


Humbug, the 3rd album from 
Sheffield's Arctic Monkeys, 
is a stunning set of songs 
both heavier and more lush 
than previous albums but still 
full of the Monkeys usual punch and vitality. 
Make SURE TO FRIEND US at MS 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 


CPN M AHP a 


ON SALE NOW! 
f | 
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DANCE// CABANE 


Old guys can dance 


Three decades in, BWDC is showcasing contemporary dance 
ps 


FAWNDA MITHRUSH 
// FAWNDA@VUEWEEKLY.COM 


fter over 30 years of curating Edmon- 

ton’s modern dance stages, Brian 
Webb shows no signs of slowing down. At 
a ripe 58 years old, the contemporary arts 
purveyor is still dancing here at home and 
running back and forth to Ottawa as Artis- 
tic Director of the Canada Dance Festival, 
all while ensuring local audiences get a 
taste of what's going on in dance across 
the continent. To that end, the BWDC's 
31st season kicks off next Thursday with 
Cabane, an installation-like performance 
created by Montréal choreographer Paul- 
Andre Fortier with visual artist and musi- 
cian Robert Racine. 

"This will be the 14th time I've presented 
Paul-Andre's work since I started present- 
ing in 1991,” explains Webb. "Obviously I 
like this man's work. I think it's crucially 
important, and along with many people I 
consider him one of the most important 
Canadian choreographers. What's inter- 
esting with someone like Paul-Andre is 
that his work is extremely avant garde, 
and yet it draws a really good audience 
here in Edmonton.” 

Last time Fortier was in town audiences 
saw Solo 1x60, a surreal, haunting piece 
examining the disconcerting relationship 
between people, objects, and technology. 
This time, Fortier will be seen within a 
rather unconventional space alongside 
Racine. A “cabane” is a shack or small 


hut—the set for the show features one 
such abode wherein Fortier performs. 

"What you're going to see it is like an 
installation, it's a piece that can be per- 
formed anywhere," Webb says, noting that 
the space around the box is completely 
separate from it's performative contents. 
"For instance, they do not use theatre 
lighting. In Edmonton, we're presenting it 
ina theatre, but we're also challenging the 
audience to look at that place in a differ- 
ent way.” 


At 61, Fortier has not only solidified his 
place in the Canadian dance canon, he's 
continuing to prove that the form is evolv- 
ing and innovating. 

"Sixty-one and still going at it,” Webb 
muses. “That says something about his 
passion for performance, his passion for 


dance. It also says something about how 
the face of contemporary dance is chang- 
ing: we open the season with him, but 
then the next presentation [October 9 and 
10] is a company we haven't seen before, 
Cas Public. This is a large company of 12 
dancers who are young, vibrant, really 
hip performers, so the contrast there 
is going to be massive. To me that's ex- 
citing because the what contemporary 
dance is about. It’s always about the ad- 
venture of the new." W 


Edmonton Columbian Choirs 


Tuesday, September 8, 2009 


Come 9ing with ual he ® our Er season. 
Greatchoral and vocal taining ata reasonable price! 


(naltone 


Young Columbians (ages 6-10) 


ELAINE DUNBAR - CONDUCTOR 
Rehearses Tuesday Evening 


Columbian Junior Singers (ages 10-16) 
VERN SLIPETZ - CONDUCTOR 
Rehearses Monday Evening 


EDMONTON 


HEATHER BEDFORD-CLOONEY 


Rehearses Thursday Evening 


Chanteuses’ Ladies Choir (Adult Women) 


CONDUCTOR 


For information contact Brenda at 780-760-3270 or brenada@shaw.ca 


COLUMBIAN CHOIRS 


Columbian Choirs 


Edmonton's Family of Choirs 


Smooth Jazz 
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or Heather at 780-484-8325 or hbedford@shaw.ca 
www.edmontoncolumbianchoirs.com 
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‘steers ANRaAANesEA 
yee pew lonely and monstrous, 
cradling some dying sun inside it. 
Though it’s only the first of many such 
ominous masses of droplets to loom 
throughout the film, it's the one that 
lingers in my mind. It seems to hold an 
unusually potent charge of destruction 
and wonder, but it rests there in the sky, 
suspended static, all threat. Act of God, 
by contrast, could be described as all 
question, an essay on chance and mean- 
ing that uses stories of being struck by 
lightning as a platform for meditation, 
without concern for hard results. 

Featured among the film's subjects is 
novelist Paul Auster, modern literature's 
custodian of chance, and musician Fred 
Frith, for whom improvisation forms the 
bedrock of his practice, Act of God ends 
not with a summation of theoretical 
points but rather a sort of duet between 
these two, with Auster describing an 
incident from his childhood where the 
kid next to him was fatally struck. The 
interplay between. narration, guitar and 
Percussion is buoyed by the filmmakers’ 
teen of atmosphere, their evoca- 

on of a brooding storm. 

There's also James O'Reilly, whose 
monologue about death by lightning 
inspired the film. There's Dannion 
Brinkley, the Las Vegas Lazarus whose 
near-death experience spurred a career 
aS Caregiver and New Age guru. There's 
Alex Hermant, who remains off-cam- 
®ra while his lightning museum in 
Marcenat, France is on curious display. 

t€ are trips to Cuba and Mexico, 


TUM 
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where reverence for lightning assumes 
Teligious properties. There's also a trip 
to a lab where we get to peek inside 
the electrical currents flowing through 
Frith's brain while he develops one of 
his spontaneous creations. 

Jennifer Baichwal's previous films Let 
It Come Down, The True Meaning of Pic- 
tures and Manufactured Landscapes pro- 
filed author Paul Bowles and photogra- 
phers Shelby Lee Adams and Edward 
Burtinsky, respectively. In each case 
the subject served as a launch pad for 
a discussion of larger themes extrapo- 
lated from their lives and work. Act of 
God breaks from Baichwal's established 
model by using a chorus of subjects to 
address its theme. The result—sculpt- 
ed in part by Baichwal's husband and 
cinematographer Nick de Pencier, not 
to mention editor Roland Schlimme— 
works quite well more often than not, 
and the coda is exquisite. Baichwal 
spoke to Vue during the film's premiere 
at Hot Docs in Toronto. Appropriately, 
her responses to my questions rarely 
leaned toward conclusions. 


WUE WEEKLY: Act of God addresses a 
phenomenon that only directly effects a 
very small number of people, yet in do- 
ing so it invokes ontological questions 
that speak to just about everyone. 

JENNIFER BAICHWAL: My background 
is in philosophy and theology, so I think 
about these questions a lot. How much 
meaning can you ascribe to events be- 
fore becoming deterministic? How little 
meaning can you ascribe before becom- 
ing nihilistic? On one level there's this 
physical event of being struck by light- 


SOTTO TITLE LOU Tn Te 


ning, something that can be explained 
by weather and science and probability, 
et cetera. On another it's the perfect 
metaphor for this struggle between 
meaning and chance. 


VW: Your films thus far have been 
artist profiles. I wonder if Act of God 
somehow also emerged from the de- 
sire to understand generative acts or 
creativity, accidents that bring flashes 
of insight or inspiration. 

JB: It's no accident, I guess, that two 
people in the film are writers and one’s 
a musician. I always turn to art when 
examining questions ofthe human con- 
dition. Even though Auster and O'Reilly 
resist ascribing meaning to what hap- 
pens to them, they can't help but frame 
it in narrative, which you could argue 
is another way of doing just that. If the 
film's thesis is that narrative is our most 
basic way of creating meaning, then the 
parallel to that is Fred Frith’s improvisa- 
tion, which struck me almost as an ex- 
istential state of being existing between 
meaning and randomness. To be able to 
see what that internal electrical storm 
in Frith’s brain looks like, to hear his 
brother explain how the brain learns 

by being confronted by the unexpected, 

to hear Auster describe his essay "Why 

Write?" as an ars poetica but without 

theory, just stories—these are the es- 

sential things the film tries to address. 


VW: By creating these narratives we're 
also attempting to free ourselves of 
the burden of these experiences on 
our consciousness. 

JB: It's true. Why does that process allow 


DVD Detective 


Takin 
Woodstock 


us to be free of these experiences? Is it 
just because it stands in for making sense 
where sense can't really be made? We tell 
stories about these things and it's a way 
or ordering, of creating coherence, 


VW: Did you ever consider a more di- 
dactic approach? Bringing in some sort 
of authority on meteorology, say? 

JB: I did wonder at one point if we might 
bring in someone to talk more about the 
science. The thing is that whenever you 
see TV shows about lightning, for ex- 
ample, the emphasis is always on demys- 
tifying it, where I really kind of wanted to 
do exactly the opposite. I wanted it to re- 
main a mysterious force that precipitates 
questions. Making a film like this is about 
Opening up a space to think about some- 
thing not easily dismissible. 


VW: There's a significant gamble in 
making something like this because, 
while it’s a sort of essay film, you're en- 
tirely dependent on the quality of mate- 
nial you get from your subjects. 

JB: Finding the right subjects, or the right 
Stories, is part of the process. When we 
went to France, for example, we didn't 
know that Alex Hermant was going to 
say that he didn’t want to be on camera. 
We went a long way to interview him— 
the guy wasn't in Paris, he was in the 
mountains. We went there with the kids 
and my mother, who was looking after 
them. So when Hermant laid this on us 
Nick and I just looked at each other, took 
a deep breath and thought, "Well, this 
must be the essential thing about this 
person. This is the key to him—let’s use 
it." Your relationship with your subjects 


The Best of the 2000s 
by Brian Gibson 


Brian Gibson continues our year-long feature with 
a look at animation in the aughts 


is the most important element in any 
documentary. Unless there's some ex 
change of vulnerability, some sense of au- 

thenticity, it's not going to work. Finding 

a place where you can communicate can 

Sometimes take days. Sometimes it can 
happen immediately. With Paul Bowles 
it took 30 hours to reach that place. With 
James OReilly, just the act of taking him 
backtothisplacewherehe hadn'tbeen for 
30 years, watching him trying to find the 
site for two days, watching him perform 
this spontaneous recreation, seemed to 
lead us all to that place we needed to be 

Because we didn't set up that recreation. 
I could never set that up. I just don't do 
that. I feel like I can always tell the di- 
rected act in a documentary. The person 
walking away thoughtfully, or whatever 

You can always tell when it's something 
they've been told to do. ‘ 


VW: What about Dannion Brinkley (the 
Las Vegas new age gunij? Were you 
ever concerned about the authenticity 
of his testimony? ‘ 

JB: There's something completely bi- 
zarre and coincidental about him living 
in Las Vegas, the city of odds. When I 
asked him why he lived there he said it 
was the most spiritual place on earth. 
[Laughs] I don't quite agree with that. 
But I absolutely believe that Dannion's 
transformation is real. I'm sure there'll 
be people who feel what he's saying is 
untrue. But in some ways it's not im- 
portant whether you believe him or 
not. I wanted his story to be told the way 
he wanted to tell it. 


VW: Given that Act of God is about the 
search for meaning, I wonder if you feel 
like your own beliefs made their way 
into the film. 

JB: It's impossible for me not to be in 
every frame in some way. It's not like 
these stories are somehow being di- 
rectly transmitted and there's no author 
involved. There's no question that we— 
Nick, our editor Roland, myself—had 
an enormous impact on how those sto- 
Ties were told. Yet despite the fact that I 
would disagree strenuously that objec- 
tivity is ever possible in documentary, 
I do think truth is possible. We tried to 
shape things to retain as much fidelity to 
how people tell their own stories as pos- 
sible. It's the way the whole is framed 
that's very much informed by my own 
personal questions about these things 
And also my lack of an answer. I don't 
mind living in that uncertain place. V 
FRI, AUG 28, SUN, AUG 30 & TUE, SEP 1(7 PM) 
SAT, AUG 29 & MON, AUG 31(9 PM) 

ACT OFGOD 

DIRECTED BY JENNIFER BAICHWAL 
FEATURING PAUL AUSTER, FRED FRITH 
METRO CINEMA (9828 - 101A AVE) 
KKKKK 


Somme Ragman seo 


i a. rrr 


AUG 27 — SEP 2, 2009 // WUWEWEEKLY 


SS ae ‘s ae as 
CALL TO ARTISTS: REQUEST FOR QUALIFICATIONS 
SOUTHWEST COMMUNIT RECREATION CENTRE 


There are two public art opportunities at the Southwest Community. 
Recreation Centre. Applicants are welcome to submit an application to - 


either or both opportunities, however a separate application is required 
for each opportunity. 


PROJECT #1: An exterior commission, which can be discreet or inte- 
grated to the building and site locations. 


$400,000 CAD (maximum, all inclusive) 
4:30 pm on Thursday, September 10th, 2009 


Budget: 
Deadline: 


PROJECT #2: An interior commission, which can be discreet or inte- 
grated to the building and site locations, that includes a community 
collaboration component in the development or production of the art- 
work. 


$66,100 CAD (maximum, all inclusive) 
4:30 pm on Thursday, September 10th 2009 


Budget: 
Deadline: 


CALL TO ARTISTS: REQUEST FOR PROPOSALS 
WHITEMUD PARK TRAILHEAD BUILDING 


$23,700 CAD (maximum, all inclusive) 
4:30 pm on Monday, September 7th, 2009 


Budget: 
Deadline: 


CALL TO ARTISTS: REQUEST FOR PROPOSALS 

LEWIS FARMS & MEADOWS TRANSIT CENTRES 

The commission will be awarded to one artist to provide two public art- 
works, one for each transit centre: Lewis Farms Transit Centre and 
Meadows Transit Centre. 


$50,560 CAD (maximum, all inclusive) 
4:30 pm on Tuesday, September 8th, 2009 


Budget: 
Deadline: 


CALL TO ARTISTS: REQUEST FOR QUALIFICATIONS 

NORTH CENTRAL COMMUNITY RECREATIONS CENTRE & 
FIELD HOUSE 

There are two public art opportunities at the North Central Community 
Recreation Centre & Field House. Applicants are welcome to submit an 
application to either or both opportunities, however a separate applica- 
tion is required for each opportunity. 


PROJECT #1: An exterior commission, which can be discreet or inte- 
grated to the building and site locations. 


$504,000 CAD (maximum, all inclusive) 
4:30 pm on Thursday, September 10th, 2009 


Budget 
Deadline: 


PROJECT #2: An interior commission, which can be discreet or inte- 
grated to the building and site locations. 


$41,000 CAD (maximum, all inclusive) 
4:30 pm on Thursday, September 10th 2009 


Budget: 
Deadline: 


All above public art competition, open to all Canadian and inter- 
national visual artists, is held in accordance with the City of Ed- 
monton policy “Percent for Art to Provide and Encourage Art in 
Public Areas” (C458B). 


Installation of all above public art projects slated for the fall of 
2010. 


Download RFQs and RFPs at 
www.edmontonarts.ab.ca/publicart. 


i | edmonton 
4™® arts council www.edmontonarts.ab.ca 
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Tears from a stone 


Nowrasteh tries a little too hard at drama in Stoning of Soraya M. 


- 


JONATHAN BUSCH 
// JONATHAN@VUEWEEKLY.COM 


emember Robert Altman's dark 
Hollywood satire The Player? Cen- 
tering around a movie producer con- 
flicted by the death threats of an angry 
screenwriter, the protagonist ends up 
greenlighting a drama about an inno- 
cent woman (Julia Roberts) sentenced 
to death for a murder she didn't com- 
mit. The original treatment has her 
finally being executed, while the film 
itself ends in an action hero (Bruce 
Willis) finding a shred of evidence 
that saves her life at the last second. 
The Stoning of Soraya M., a much- 
buzzed-about American feature set in 
a corrupt Iranian village in 1986, sees 
that hopeless moral play told without 
the miraculous ending, the result still 
quite apparently shaped by an audi- 
ence’s demand for accessibility. 
Momentarily stranded in said village, 
journalist Freidoune Sebjahim (Jim Ca- 
viezel) is approached by local woman 
Zahra (Shohreh Aghdashloo), who of- 
fers to share a story that she guarantees 
will hold his interest. Hastily, he hears 
her out, only to hear of the communi- 
ty’s horrific condemnation of a woman 
framed for adultery by her two-timing 
husband. Soraya (Mozhan Marno) is a 
dutiful wife and mother, suddenly ap- 
proached with divorce papers and an 
unreasonable settlement. Her contempt 
for her marriage sees her secretly pur- 
sue a means of escape, and with Zahra's 
assistance, she saves the earnings made 
assisting a recent widower with house- 
hold duties. Soraya’s disreputable hus- 
band in question, Ali (Navid Negahban) 
sees an opportunity to rid himself of her 
burden by forcing a false testimony from 
the widower, with the aid of some really 
horrible community leaders. 


The eponymous sequence of The Ston- 
ing of Soyara M. is also quintessentially 
its money shot, a lengthy, graphic se- 
quence having stirred much controver- 


TRUE STORY >> Its real-life roots can't keep The Stoning of Soraya M. from feeling a 


bit over-the-top // Mongrel Medis 


sy on the festival circuit. In a sense, the 
narrative suggests an urgency to arrive 
at the aforementioned scene of Soraya’s 
fate, rushing through the domestic dra- 
ma that leads up to it, then appropriate- 
ly stalling before the bloodshed to keep 
the audience on the furthest edge of 
their seats. There is no question that it 
will stir its affective goal in some view- 
ers; it's also suspected that issue may be 
taken with the high, almost camp-rid- 
den drama that, despite the gruesome 
true story, feels a slightly more raw epi- 
sode of Dallas in the Persian language. 
The men are bastards, stepping on, with 
their sexual hypocrisy, the few truth- 
bearing maternal figures. With all due 
respect to Sebjahim’s novel, based on 
Zahra’'s retelling, the adaptation is clos- 
erto Paul Haggis's Crash than the Third 
World cinema it mimics. 

In the end, however, the film takes 
effect by articulating the undoubted 
injustice. A deep, welling pit will likely 


ROMANTIC COMEDY // ADAM 


Sucks to your Asperger's 


Adam can't really enlighten or entertain with its 
backward treatment of Asperger's Syndrome 


DAVID BERRY 
/{ DAVID@VUEWEEKLY.COM 
really don't know what it is about the 
human psyche that demands the first 
step away from discrimination is the im- 
buing of some kind of mystical, almost 
superhuman otherness. Maybe it's just 
the fact that we don't quite realize that 
elevation beyond the norm is still a kind 
of ostracization and distancing, albeit 
one that seems a whole lot nicer than 
calling people subhuman freaks. It's 
well-documented, though, especially in 
our popular media: look at the whole 
magic negro thing, which still pops up 
from time to time, or for a slightly more 


relevant example, the portrayal of gay 
folks as the must-have status accessory 
for much of the late '90s and early ‘oos. 
Those aren't actual progressions, they're 


form in your soul by the end, the feeling 
lasting shorter than it might ifthe story 
had been adapted to include fewer of 
its conventional, easily read punches. 
But the overall spirit is enough to turn 
heads, especially Oscar-nominated 
Aghdashloo, in an impassioned per- 
formance as the saviour of Soraya's 
true heart; her final scene, in which she 
thwarts the patriarchal figure's attempt 
at concealing their misdeeds, is akin to 
the glory of watching Willis carry Rob- 
erts from the gas chamber. WV 
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acceptable—the condition is, writer/di- 
rector Max Mayer goes too far the other 
way, imbuing Adam (Hugh Dancy) with 
some kind of special traits and creat- 


& @ Black people aren't deficient because they have a 
different skin colour, and people with Asperger's 
aren't paragons of virtue because they're mentally 


incapable of lying. 


just othering wrapped in PC politesse. 
And so it is with Asperger's Syndrome, 
the eponymous character's outside-the- 
norm trait, in Adam. In his efforts to 
show just how normal—or, well, at least 


ing a love interest (Beth, played by Rose 
Byrne) who's sympathetic to his plight to 

the point of complete unbelievability. 
To the latter point, the relationship 
CONTINUED ON PAGE 25 >> 
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nion that television, much : 


ds to not age very 


sian 


Sorkin stilted and sh 
me pil of aoe, like 


HING 


painfully emo and over-directed. 
It's to 


think you could rightly com- 
pare it to the finest dramas of 
today—during its run, the New 
York Times damned it with the faint 


: praise of "as close to art as primetime tele- 
: vision gets," which probably tells you more 
: about the critical opinion of television at : 
i the time than the series itself—but it has 


‘that compare favourably to any- 


5 thing running on the big four currently: an : 
+ appreciation of the drama of everyday life, 
Cheers or Seinfeld suffers greatly next to : 
the punchy, subtle structuring of 30 Rock : 


a commitment to cinematic modes of sto- 


rytelling, a genuine ensemble cast where : 


ADAM 
<< CONTINUED FROM PAGE 24 


that develops between Adam and Beth 
is essentially based entirely on the fact 
he’s got Asperger’s—a condition on the 
high-functioning end of the autism spec- 
trum that, among other things, affects a 
person's ability to read social cues and 
empathize with others—and that Beth 
clearly thinks that's pretty special. Or, 
at least, there's never any exploration of 
any kind of other worldly reason they're 
getting together: they appear to have no 
common interests, and their only other 
connection is that they live in the same 
building. Mayer makes the leap from 
the right-minded idea that there's noth- 
ing wrong with dating someone who has 
Asperger's—amessage he rams home via 
an unsupportive father and a well-mean- 
ing but disapproving school administra- 
tor who reminds Beth that the condition 
ison the autism spectrum’—to basically 
positing that having Asperger's is reason 
enough to date someone. 


The bigger problem, though, is when 
Mayer tries to paint Adam as some kind 
of saint whose simple wisdom could 
guide the world. One of the conditions 

ee ees ru 
flinching honesty—"aspies” have trouble 
picking up on the subtleties of language 


to pull that trick off. This is a fact of the 
condition, but Mayer treats it as a great 
moral plus on Adam's part, comparing 
him favourably to Beth's father, who has 


where Beth teaches—throughout. Now, 
I'm a straight, white, middle-class male 
with no diagnosed mental conditions, but 
isn't attributing some kind of morality— 
bad or good—to aspects of a person that 
they have no control over one of the fairly 
major things we do to distant ourselves 
from others? Black people aren't deficient 
because they have a different skin colour, 
and people with Asperger's aren't para- 
gons of virtue because they're mentally 
incapable of lying: they're born that way. 

This is made all the more frustrating by 
the fact that Dancy’s portrayal is welcome- 
ly nuanced. He gives Adam an impressive 
depth and range, and conveys with admi- 
rable simplicity the struggle ofa man who 
is well aware of both his difference and 
how that difference can make life uncom- 
fortable for others, but is pretty powerless 
to do anything about it. He even manages 
to make a few screaming breakdowns 
resonate, bringing the right levels of un- 
restrained emotion and actorly comport- 
ment to make them believable. 

But the confused treatment of Adam 
still drags the film down. It is ostensibly 
a romantic comedy, and yet it’s almost 
impossible to feel for the relationship, 
precisely because it seems founded on 
its very uniqueness. It purports to help 
usunderstanda marginalized condition, 
but really just trades a derisive attitude 
for an enthralled one, leaving it just as 
strange and misunderstood. It tries very 
earnestly to enlighten and entertain, but 
ultimately fails at both. W 


‘s—created : 
by Marshall Herskovitz and Ed- : 
ward Zwick, the same pair be- : 
act ale hind My So-Called Life—great : 

credit, then, that it actually H 
g stands up pretty well. | don't = 


ething deserves credit for capturing an '8os zeitgeist 


or The Office, My So-Called Life just feels 


: the interpersonal relationships both buck 
+ up against and stabilize the others. 


with their aging, a premise that qualified as 
fairly unique ina television drama world of po- 
lice procedurals, medical dramas and prime- 


Gary, Ellyn and Melissa navigate being older 
: and single and, in the case of the latter two, 
: reconciling more traditional female roles with 
feminism's push toward career goals. If they 
: hadn't settled on thirtysomething—which 
: did coin the phrase—Herskovitz and Zwick 
could well have called it zeitgeisty. 


group of baby-boom yuppies coming to grips : 


: Where the show suffers the most in : 
} comparison to today—besides its com 
: plete and utter indifference to any kind 2 
: Of social issues, which is forgivable for 
£ its fidelity to the concerns of Reagan-era 
: upper-middle-class white folks (Hersko- 
: vitz and Zwick, self-involved boomers 


: through-and-through, actually have the 
As the title and era of its production would : 


imply, thirtysomething revolved around a : 


? riage" of Jewish Michael and Christian : 
Hope as a semi-controversial choice)—is : 
: in its so-called realism. Though thorough- : 
: ly and unabashedly praised in the copious : 


: extra features Shout Factory includes on 
= time soaps. Main characters Michael and : 


: Hope dealt with their new child and Hope's : 
: resulting decision to be a stay-at-home mom; ; 
: Michael's ad-business partner Elliot and his : 
: Wife Nancy struggle with their slowly dis- : 
} solving marriage; Michael and Hope's friends : 


cluelessness to point to the "mixed mar- 


this release, it is very much heightened 
cinematical realism, more Joseph Mankie- 


Simon, Characters outside the main circle 


: consciously apes Hitchcock also pushes 
: the so-called real life drama to its limits. 


Abnormally well-spoken as they are, 


; though, the characters of thirtysome- 
: thing are put through believable paces, 
: and Herskovitz and Zwick deserve credit 
: for dealing with the tenor of their times, 
: especially in an age where heartwarming, 
: family-friendly sitcoms were topping the 


ratings. An episode where Elliot and Nancy 
attend therapy is an emotional wringer, 
whatever its staginess, with gut-punches 
both pronounced and subtly exchanged, 


: their marriage hanging in the balance 
: One of its best features is how unsure 


: and sometimes unsympathetic it will let 
wicz than John Cassavetes or, say, David : 


its characters be, whether it's Ellyn show- 


: ing open discomfort with Hope's baby or 
are rarely more than caricatures—a scene : 


: in the pilot involving interviewing babysit- : 
: ters is closer to Mrs. Doubtfire than real : 
: life—and even the majors are those type : 
: of folks who always have a sharp one-liner 
: oramoment-defining speech at the ready. 
: Crash auteur Paul Haggis cut his teeth : 
: writing for the show, as some indication, 
: and a mid-season episode that far-too- : 


Gary's bullshit insecurities wielded as a 
weapon against potential commitment 

In the end, thirtysomething works as 
much as time capsule as a drama, a pret- 


: ty open exoloration of what was going 
: through the minds of the yuppies as the 


"80s came to a close. And there's some- 


: thing to be said for picking up on what's 


happening around you. \ 
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siks run a fleabag motel and 
self-described resort that even at eight 
pucks @ might can't draw customers. 
Though he's in his mid-30s, Elliot looks 
younger. Though he's secretly a less- 
than-straight arrow under his polyester 
suits, he looks sufficiently trustworthy 
to bis elders, or at least those who aren't 
openly anti-Semitic. 

Elliot's the youngest-ever president 
of the local chamber of commerce, a 
thankless gig whose greatest benefit 
is a free pass when it comes to getting 
approved. But permits and 
sheer n are all Elliot needs 
to help grease the wheels of history 
and ensure that Woodstock happens 
after the festival gets booted out of 
its original location, Elliot's acting as 
middleman between the locals and the 
organizersialso saves his family's busi- 
ness and gives him an opportunity to 
finally break away from a vicious circle 
of codependence and repression. So 
everybody wins. At least until Alta- 
mont comes mber and bums the 


Woodstock off the ground // alliance Films 


WHAT IS HIPPIE? >> Ang Lee's latest examines the bureaucrat who helped get 


TTT 
INSITE ELEC 


DY // TAKING WOODSTOCK 


whole universe out. 

Taking Woodstock is based on the 
memoir by Elliot Tiber. I've been won- 
dering why his name was altered here 
to sound more explicitly Jewish. I can 
only assume it has something to do 
with justifying the wildly over-the-top 
characterization of his mom Sonia (a 
no-holds-barred Imelda Staunton), 
whose knee-highs, horn-rimmed gog- 
gles, incessant nagging and permanent 
lunge make her the most extreme over- 
bearing Jewish matriarch the movies 
have seen in years. It may very well 
be an accurate portrait of this most 


Gwendolyn Fir 


unlikely midwife of one of the hippie 
generation's crowning achievements, 
but it also makes for some broad and 
rather uneven comedy, which is not the 
strong suit of director Ang Lee, who 
along with his screenwriter/producer 
James Schamus was probably more at- 
tracted to the story's mixture of sexual 
awakening and dissection of a pivotal 
moment in American culture. You 
could say Taking Woodstock is a little 
Brokeback and a little Ice Storm, but you 
wouldn't quite do justice to the film's 
own distinctions—or to the richer re- 
wards of Brokeback or Ice Storm, both of 


them movies with more focus, insight 
and emotional punch. 


Better to just say that Taking Wood- 
stock is a reasonably good time, with 
some nice details, lots of nudity, heady 
nostalgia, more than a handful of freak 
flag clichés and a paucity of actual mu- 
sic, the idea being that those in atten- 
dance who actually heard the bands 
were in the minority. Elliot never quite 
gets near the stage, but he does get 
some solid advice from an ass-kicking 
transvestite played by Liev Schreiber, 
crawls into a boogie van for a pleas- 
antly touchy-feely acid trip with Paul 
Dano and tumbles out of the closet 
and into bed with a hippie hunk who 
is quite possibly the only guy who went 
to Woodstock that actually likes Judy 
Garland records. There's not a heap of 
narrative dynamics here, but like Ti- 
tanic we all know how it's going to end 
anyway: a psychedelic cascade of split- 
screen effects followed by one massive, 
mud-splattered hangover. V 
omen emanpaT RAMEN HSTBEADOVNVNA ARNT 
OPENS FRI, AUG 28 
TAKING WOODSTOCK 
DIRECTED BY ANG LEE 
WRITTEN BY JAMES SCHAMUS 
STARRING DEMETRI MARTIN, 
IMELDA STAUNTON, HENRY GOODMAN 
KAKI 
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addictions receive help, find out what 
their options are, and Start a new life. 


i keep in touch with @ 


ents I’ve worked 


ay eR ORS 


EG M a bwethey chambres st UlINaeme 


clean and’sober due to the work we 
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Our work builds strong people, and 
strong communities, pois 
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When a deadly conspiracy 
became a shameful cover-up 


One witness refused to be silent. 
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Now playing 


Shorts 
Written & directed by Robert Rodriguez 
Starring Jimmy Bennett, Jolie Vanier 


wk 


Growing up in some corporate-owned 
Texas gated community ominously ti- 
tled Black Falls, 11-year-old Toe Thomp- 
son Vimmy Bennett) has a lot of things 
going against him. His well-meaning- 
but-overworked parents (Jon Cryer and 
Leslie Mann) basically ignore him, his 
sister (Kat Dennings) just makes fun 
of him, the only friend he ever had is 
now home-schooled and housebound 
because his dad's a germaphobe, and 


TAKING WOODSTOCK 
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every day he gets stuffed in a garbage 
can by the underlings of school bully 
Helvetica (Jolie Vanier), the daughter 
of his parents’ boss. Oh yeah, and he 
has braces. And, well, his name is Toe. 
But the real source of chaos in Toe's 
life proves to be the very thing that's 
supposed to benefit him and everyone 
he knows. 

The Black Box is essentially the item 
advertised in Tom Waits' tune “Step 
Right Up," some cross between a trans- 
former, an iPhone and a Swiss Army 
knife. It blow-dries your hair, mows 
the lawn and organizes your grandma's 
doctor's appointments. It also keeps 
everyone from communicating with 
each other in any meaningful way. Sin- 
ister Black Box CEO Mr. Black Games 
Spader) wants to crush the competition 
with some mind-blowing upgrade, but 
the only thing more multi-purpose than 
the Black Box is a multi-coloured stone 
found by Toe's neighbour that grants 
the wishes of whoever holds it. The 
stone makes its way into a multitude 
of hands over the course of Shorts and 
winds up causing only havoc. 

The moral of the story is don't trust 
any item that promises to single- 
handedly do everything and anything. 
Terrific advice for the device-addicted, 
but the way writer/director Robert Ro- 
driguez tries to get the message across 
is confused and finally pretty tedious. 
Like Rodriguez's Spy Kids, the theme 
here has something to do with depend- 
ing on your own ingenuity rather than 
on gadgets, yet the only thing that 
keeps Shorts at all diverting is pre- 
cisely the fantastic feats of externally 
derived wish-fulfillment it intends to 
condemn. For no discernible reason he 
has Toe tell us the story in non-chron- 
ological order, pausing, forwarding and 
rewinding his way through the events 
as though he were operating a media 
player, so even the form that narrative 
assumes is founded on our zeal for me- 


SHOP) 
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chanical control. 

More overtly problematic is Sho, 
sheer dearth of charm. Despite the 
presence of bipedal crocodiles 
liam H. Macy, a telepathic baby— 
the best thing in the movie—and th 
teunion of two cast-members from 
Pretty in Pink, Shorts is mostly annoy 
ing, the overcooked cutesy kiddy pe; 
formances especially. Lines like "Holy 
peanut butter cups!" don't help, no; 
does the accompanying product place 
ment. The central conceit would make 
for a middling Twilight Zone episode at 
best, but a full 90 minutes threaten 
incite audience members to start chec| 
ing their email. Maybe we really should 
just make the kids go outside and play 
while the summer's still here. 

JOSEF BRAUN 
// {OSEF@VUEWEEKLY.COM 


On DVD 


Gu 
Jeanne Dielman, 23, quai du 
Commerce, 1080 Bruxelles 
Directed by Chantal Ackerman 
Written by Danae Maroulacou 
Starring Delphine Seyrig 

kkk hk 


She's very good about shutting off the 
lights when she leaves a room. She 
coats the cutlets in flour right on the 
tabletop. Her adolescent son sleep 
on the foldout in the living room 
he asks her difficult questions whi! 
never looking at her. She has different 
housecoats for different tasks. She 
works at home, which is to say she 
vites her clients into her own ordinary 
looking bedroom, 

As we sit and observe and listen to 
and immerse ourselves in all three 
hours and 21 minutes of Jeanne Dicl- 
man, 23, qual du Commerce, 1050 
Bruxelles, the feature debut of Bel 
gian director Chantal Ackerman, made 
when she was a mere 25 years old 
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e feminist 


create the illu- 
itching something 
thing has been metic- 
This fierce control 
ne, as exacting 
sential to the cu- 
s_lvone Margulies 
-superb—and superbly 
that accompanies 

edition, “Jeanne 


g an aberration from rou- 
-on a character we've 
feel that we know 


she movies? all of these are intrinsic to 
Ackerman's achievement. 

{t would be a cynical error to think 
you can "get the idea" without actual- 
ly watching Jeanne Dielman. Duration, 
something filmmakers typically dis- 
guise with editing, scoring and spec- 
tacle, has an intensely physical effect. 
It's interesting to note that all the 
directors who've marked my viewing 
experience most deeply through the 
use of extended shot or scene dura- 
tion—Tarkovsky, Cassavetes, Dreyer, 
and, now that I've finally seen her 
work, Ackerman—are so utterly dif- 
ferent from each other with regards 
to tone, sensibility, subject matter, 
politics, et cetera. Yet what they all 
have in common is that after I've come 

other end of one of their 
nsumed by an unshakable 
ing been somewhere and 
ig, a whole gamut of 
ns and ideas having 
d along the way. 
pretty loaded 
1 don't hold it 
might not be 
ip often, if at all. But 
all the ways that 
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"THE TIME TRAVELER'S WIFE (PG nudity, mature 


subject matter) 


ee. =, 
Ls, 4-15, 6:50, 9:20, 21:35; Sun-Thu 215, 4-15, 650, 
KAMINEY (4A violence) 
1 Dally 105 4:00, 655955 
ALIENS IN THE ATTIC (PG) 
_ ORPHAN (:8A) 


Fri-Sat 1:50, 4:30, 720, 9:55, 12°25; Sun-Thu 1:50, 4°30, 7-10, 
$55 


1 LOVE YOU, BETH COOPER (14A crude sexual 
content language may offend) 

Fri-Sat 1:40, 4:35, 7-10, 9:40, 12:05; Sun-Thu 1:40, 4:35, 7:10, 
40 


BRNO (8A Language may offend, nudity, crude sexual 
content) 


Fai-Sat 2:05, 4-45, 7:25, 10:05, 12:10; Sun-Thu 2:05, 4:45,7-25, 
10:05 


PUBLIC ENEMIES (144 violence) 
Daily 1:10, 4:00, 6:50, 9:50 


MY SISTER'S KEEPER (.4A mature theme) 
Fri-Sat 1:25, 4:10, 6:45, 9:25, 11:45; Sun-Thu 1:25, 4-10, 645, 
a5 


YEAR ONE (144 crude content) 
Fri-Sat 730, 10:00, 12:00; Sun-Thu 7:30, 10:00 


THE TAKING OF PELHAM 133 (144 violence,coarse 


UP(G) 
Fri-Sat 1:30, 4:15, 7:05 9:30, 12:50; Sun-Thu 1:30, 4315,7:05, 
_ #30 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 
Fri-Sat 1:45, 4:20, 725, 9:35. 11:55; Sun-Thu 1-45, 4-20, 7215, 9:35 


‘STAR TREK (PG violence) 
Fri-Sat 2:20, 4205, 7:00, 9°50, 12:20; Sun-Thu 1:20, 4205, 
700, 9:50 


MONSTERS VS. ALIENS (G) 
Daily 2-55, 440 
CINEPLEX ODEON NORTH 
ITE ITN Avernae, 780.732.2236 


‘THE FINAL DESTINATION 3D 
Daily 12:00, 2:00, 4:10, 6:20, 8:30, 10:45 


TAKING WOODSTOCK (14A nudity,coarse 
abuse) 


Daily 12:50, 4:15, 7:20, 10:05 

HALLOWEEN It 

Daily 2:50, 510, 7:40, 1935 

SHORTS (G) Daily 12:05, 215, 4-40, 6:59, 910 
INGLOURIOUS BASTERDS (:8A gory violence) 
Daily 12:20, £30, 3-40, 6:15, 7:20, 9°45 10-40 


POST GRAD (PG coarse language) 

FricTuesThu 1:40, 4-20, 6:45; Wed 4:20, 6:45; star & strollers 
screening Wed 1:00 

‘THE GOODS: LIVE HARD. SELL HARD. (x84) 

Daily 2:0, $30, &00, 10:20 


DISTRICT 9 (x44 gory scenes, brutal violence, coarse 
language) 


eee ee TTT TTT ITLL nLLLLELLLL ELL 


& ¥ CINENPLEX ODEON SOUTH 


‘TIS-99 St, TBO.AIGESSS 


‘THE FINAL DESTINATION 3D — 
~ <Daily 12200, £30, $00,730, 10330 -~ 


HALLOWEEN ft — 
Daily 12°50, 4-15. 7:20, 10:20 


APNI BOLI APNA DES 
Daily 12:40, 4:25, 8:00 

3 
SHORTS (G) Daily 1530, 3:50, 6330 
INGLOURIOUS BASTERDS (134 GORY VIOLENCE) 
Daily 11:50, 2:00, 3-10, 4:30, 6:40, 8:00, 10:15 


POST GRAD (PG COARSE LANGUAGE) Daily 12:35, 300, 
515740 


‘THE GOODS: LIVE HARD. SELL HARD. (uA) Daily 
12225, X§0, $20, 7:55, 1020 


DISTRICT 9 (4A GORY SCENES BRUTAL 
‘VIOLENCE,COARSE LANGUAGE) DIGITAL CINEMA 
Daily 1215, 4205, 7.25, 10-25 


THE TIME TRAVELER'S WIFE (PG NUDITY,MATURE 
SUBJECT MATTER) FRI-Wed 2:10, 4:00, 7:00, 9:40; Thu 
400, 7:00, 9-40; star & strollers screening Thu 1:00 
PONYO (G) Daily 12:20, 930 

GL JOE: THE RISE OF COBRA (1A) 

Daily 1:20, 4:10, 725, 10:35 


JUUE & JULIA (PG COARSE LANGUAGE) Daily 1-15, 420, 
70,1020 


FUNNY PEOPLE (14A cude content, not recommended 
ua 
35, 


THE UGLY TRUTH (14A language may offend, seoual 
content) 


Daily 12:30, 3:05, 5:25, 7:50, 10:25 

GFORCE (G) 

Daily 3:45, 6:55 

(500) DAYS OF SUMMER (PG language may offend) 
Daily 9:55 


HARRY POTTER AND THE HALF-BLOOD PRINCE 
(PG VIOLENCE FRIGHTENING SCENES) 
Daily 1:55, 335, 6:45, 10:05 


WCE AGE: DAWN OF THE DINOSAURS 3D (G) 

Daily 12:10, 2:45, $10,7:35 10:00 
90200-102 Ave, 7204717020 

HALLOWEEN Il (Not Rated) 

Daily 22:30, 4:00, 7:20, 9:55 

‘THE FINAL DESTINATION 3D (Not Rated) 

Daily 1200, #50, 659, 910 

INGLOURIOUS BASTERDS (124 gory violence) 

Fri - Sumz45, 6:40, 10:05; Mon - Thu 2:45, 6:40, 10205 

JUUE & JULIA (PG coarse language) 

Daily 12:10, 310, 7215 1025 


GL JOE: THE RISE OF COBRA (4A) 

Fri, Mon - Thu 12:09, 3:00, 7210, 10200; Sat-Sun 3:00, 710, 
10:00 

SHORTS (G) 

Fri - Suna10, 3:49, 7:00; Mon -Thu 1:10, 3:49, 7:00 


THE GOODS: LIVE HARD. SELL HARD. (184) 
Daily 930 

500 DAYS OF SUMMER (PG language may offend) 
Daily 9:40 

POST GRAD (PG coarse language) 

Daily 12:90, 4:10,7-30 


DISTRICT 9 (14A gory scenes brutal violence,coarse 
language) 
Daily 12:40, 330, 7-25 1020 


THE TIME TRAVELER'S WIFE (PG nudity,mature 


Fri-Wed 12:20, 3:20, 6:30, 9:20; Thu 12:20, 3:20, 6:39 


Daily 11:50, 2:20, $00, 7-45, 1030 A2TLIRD Ave, 7BOATZ7E00 

THE TIME TRAVELER'S WIFE (PG nudity, mature HARRY POTTER AND THE HALF-BLOOD PRINCE 
subject matter) a (PG frightening scenesviolence) 

Daily 2:20, 4:00, 7:00, 9:49 00 

PONYO (G) Daily 220 ine oo aot lima 
G.L. JOE: THE RISE OF COBRA (144) Daily 1:30, 4:30, Fri - Sun 2:45, 4:40, 720, 9:55; Mon ~ Thu 4:40,7:20, 955 
vores GL. JOE: THE RISE OF COBRA (4A) 

JULIE & JULIA (PG COARSE LANGUAGE) Fri - Sun 2:10, 4:00, 6:55, 9:40; Mon - Thu 4:00, 6:55, 40 
“SS JULIE & JULIA (PG coarse language) 

THE UGLY TRUTH (14A language may offend, seaual Pi ~ Sun 12:45, 3:50, 6:40, 9:35; Mon - Thu 399, 6:49, 9°35 
Daily 12:40, 2:50, 5:20, 7,5, 10:10 ‘el! gs (maaan 
G-FORCE (3) Fri - Sun 12°90, 3-45, 6:45. 9:45; Mon ~Thu 3:45, 6:45. 9:45 
ie eal t THE GOODS: LIVE HARD. SELL HARD. (2A) 
HARRY POTTER AND THE HALF-BLOOD PRINCE Daily 10:00 

(PG violence, frightening scenes) = ncent 

pers Fri - Sum1:00, 4-25, 8:00; Man -Thu 4:25 8:00 
ee cr 


Fri - Sun 1:30, 410, 6:50, 9:25 Mon -Thu 410, 6:50, 9:25 
HALLOWEEN Il (Not Rated) 

Fri - Sum2-40, 4-15, 7:00, 9:30; Mon -Thu 4:15,7:00, $39 
THE FINAL DESTINATION 3D (Not Rated) 

Pri ~ Sun 12230, 2-40, 4:50, 7:30, 9:50; Mion -Thu 4:50,7:30, 
50 

‘SHORTS (G) 

Fri-Sun 2:20, 4:20, 6:35; Mon - Thu 420, 6:35 


DUGGAN CINEMA - CAMROSE 
660148 Ave, Camrose, 780.608. 24 

peel 

Movies 4 Mommies Show on Thu Sept 3rd at 1:00 

Pri-Thurs 7a0; Sat & Sun 210 


GI JOE THE RISE OF COBRA (4A) 
Fri-Thurs 9:00 
‘THE FINAL DESTINATION (18 gory violence ) 
Fr-Thu 7.95, 925 Sat, Sun, Thu 2205 
INGLOURIOUS BASTERDS (18A gory violence ) 
Fri-Thu 7-39; Sat, Sun, Thu 2:45 
POST GRAD (PG coarse language) 
Fri-Thu 7:5, 9:05; Sat, Sun, Thu 2:15 
HALLOWEEN 2 (124) 
Fri-Thu 7-00, 920; Sat. Sun, Thu 2:00 
GALAXY - SHERWOOD PARK 
2020 Sherwood Drive, 760.416.0150 
‘THE FINAL DESTINATION 
Fri-Sum 1:40, 4:40, 7-45. 10:30; MON-Thu 7-45, 10:30 
HALLOWEEN If 
Fri-Sun 130, 4-40, 7:40, 19:20; MON-Thu 7:49, 1020 
‘SHORTS (G) 
Fri-Sun 12:00, 215, 4:30, 6:45, MON-Thu 6:45 
INGLOURIOUS BASTERDS (iA gory violence) 
Fri-Sun 2:00, 7:00, 100; MON-Thu 7:00, 1010 
POST GRAD (PG coarse language) 
Fri-Sun 12:15, 230, 4°50, 725, 9:30; MON-Thu 75, 9330 
DISTRICT 9 (144 gory scenes,brutal violence,coarse 
language) 
Fri-Sun 22:99, 3-30, 7:20, 105; MON-Thu 720, 1015 
THE TIME TRAVELER'S WIFE (PG nudity nature 
subject matter) 
Fri-Sun 12:20, 410, 7:10, 10:00; MON-Thu 720, 10200 


GJ. JOE: THE RISE OF COBRA (144) 
Fri-Sun 115, 4:20, 7:30, 10:25; MON-Thu 7:30, 10:25 


JUUE & JULIA (PG COARSE LANGUAGE) Fri-Sun 12-40, 
4:00, 6:50, 9:50; MON“Thu 6:50, 9:50 


THE UGLY TRUTH (14A language may offendseaal 
content) 
Fri-Sun 745, 6:40, 9:20; MON-Thu 6:40, 920 
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ISTITUTO 

Pisgen aee on ee Oe eee ee apm ANE 
THE TIME TRAVELER'S WIFE (PG nudity, mature 
subject matter) 


. (TBA) 
Fri-Thu 7:05 71s Sat, Sun, Tue 1205 x10 
‘THE TIME TRAVELERS Wife (PG nudity, mature 
matter) Pri-Thu 6:55, 9-20; Sat, Sun, The 1255520 Ge 
INGLORIOUS BASTERDS (12Agary violence) 
Fri-Thu 739; Sat, Sun, The 130 
G1 JOE THE RISE OF COBRA (1,4) 
Fri-Thu 6:50, 910; Sat, Sun, Tue 1200 325 mowies for mom- 
ties Tue 00 

DISTRICT 9 (144 gory violence, brutal violence, coarse 
language) 

Fri-Thu 6:45, 9:00; Sat, Sun, Tue 12:45 3:00 

SHORTS (G) 

Fri-Thu 7200, 9:25; Sat, Sun, Tue 12:50, 3315 


87-109 St, TBOATLO7ZE 
TAKING WOODSTOCK (14A coarse language, nudity, 
substance abuse) a 
Daily 6:45 915; Sat, Sun 2:00 « 


WES7-E2 here, TEOATOTZS 
ADAM (coarse language) 
Daily 720, 920; Sat, Sun 00 
PONYO (G) 
Daily 7:00; Sat Sun 100 


VALENTINO THE LAST EMPEROR (PG nudity) 
Daily 9:00; Sa, Sun 3:00 


SCOTIABANK THEATRE WEM 
\WEM, 8852-170 St, 780.444.2400 

‘THE FINAL DESTINATION 3D 

Daily 121s, 245, $15 8:00, 19:45 

HALLOWEEN I 

Daily 1:30, 4:49, 7-45, 10:40 

SHORTS (G) 

Daily 12:00, 2:30, $00, 725, 939 

INGLOURIOUS BASTERDS (8A gory violence) 
Daily 11:45, 3:00, 6:30, 10:15 

POST GRAD (PG coarse language} 

Pri-Tue,Thu 2:20, 4-20, 7.40, 1020; Wed 420, 7:40, 10-10; star 
& strollers screening Wed 1:00 


THE GOODS: LIVE HARD. SELL HARD. (24) 
Fri-Tue,Thu 1:40, 4:50, 7:90, 10045 Wed 246, 4°50, 10% 


DISTRICT 9 (usA gory scenes brutal violence coarse 
language) 

Daily 1:00, 4:00, 7:20, 10:20 

THE TIME TRAVELER'S WIFE (PG oudity, mature 
subject matter) 

Daily 12°50, 4:10, 720, $50 

GL JOE: THE RISE OF COBRA (114) 

Daily 12:30, 3530, 7-00, 10000 


G-FORCE (G) 
Fri-Sun 12445 JULIE & JULIA (PG coarse language) ng 
Daily 12:10, 740, 6:40, 9-40 : 
HARRY POTTER AND THE HALF-BLOOD PRINCE 
(PG violencefrightening scenes) HARRY POTTER AND THE HALF-BLOOD PRINCE: 
Dally 945, ‘THE IMAX EXPERIENCE (PG frightening sceneswiolenc:) 
SRAM THEATRE 
GRANDIN THEATRE 
THE UGLY TRUTH (144 language may offend seaual 
Grandin Mall, Sie Winston Churchill Ave, St. Albert, content) 
Fri-Wed 1510, 3:99, 7:30, 20:30; Thu 1-10, 3:50, 10:30 
THE FINAL DESTINATION (134 gory violence) 
Daily 1:10, 2:50, 430, 6:45, 7°55 9-40 G-FORCE IN DISNEY DIGITAL 3D{G) 
Daily 11250, 220, 4-39, &50, 9-20 
SHORTS (G) 
Dali, 30,445 620 FWESTMOUNTCENTRE 
HARRY POTTER AND THE HALF BLOOD PRINCE TH favs Groat Bed, TOOASE STIS 
(PG violence, frightening scenes) INGLOURIOUS BASTERDS (284 gory violence) 
Daily Sas Fri 639, 10200; Sat-Sun #00, 6330, 10:00; Mon-Thu $00, 820 
HALLOWEEN II DISTRICT 9 (4A gory scenes brutal violence,coarse 
Daily 1205, 3:05 $05,715. 9580 language) 
Fri 6:50, 9¢50; Sat-Sun 12210, 310, 699, 9°50; Mon-Thu $30, 
INGLOURIOUS BASTERDS (i2A gory violence) &30 , 
Daily 12:50,3:35 625, 920 : - 
THE TIME TRAVELER'S WIFE (PG nudity,mature subject 
G FORCE (G) matter) 
Daily 1255 310 Fri 7:00, 9:40; Sat-Sun 22:20, 320, 7-00, ¢:40; Mon-Thu 
Gil. JOE RISE OF COBRA (4A) pe 
Daily 455,710,925 JUUUE & JULIA (PG coarse language) 
Pri 6:40, 9°30; Sat-Sun 12200, 2:50, 640,305 Mon-Thu 
FLEDUCCINEMAS 
en iy WETASKIWIN CINEMAS | 
DISTRICT 9 (144 gory violence) Wetaskenn, 780.352 332 
D. 6:55, 935 
ec iky DISTRICT 9 (x44 gory violence) 
FINAL DESTINATION (:8A gory violence) Daily 1255, 320, 655 95 
Daily 2:00, 3:20, 7:00, 9:30 
SHORTS (6) 
‘TIME TRAVELER'S WIFE (PG) Daily 1200, 3330, 7:00 
Dally 1:05 3:25, 7:05, 25 hs tah eee 
INGLOURIOUS BASTERDS (13A gory violence) Daily 12:45, $45 645. 945 > 
EAS, FAS OAS FAS. 
i ihe HALLOWEEN fl (i34) 
PARKLAND CINEMA 7 Daily 505, 325, 7.05 935~ 
bapa t= Soo, Seco Play Parken tae * §—_THE GOODS: LIVE HARD SELL HARD (154) 
Daily- 930 
‘THE FINAL DESTINATION (124) Gory Violence 
Fri Thu 720, ¢o5 Sat Sun TheS 1:10 $05 
ee mm ccc & 
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More album reviews online, Monday to Frid 


Vuefinder 
Live show slide shows. This week: Labatt Blues Feet 


\ Onlineatvue 


weekly.com 
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PREVUE // HARD FEELINGS 


No holds barred 


Hard Feelings embraces punk's DIY ethic 


CAROLYN NIKODYM 
f/f CAROLYN@VUEWEEKLY.COM 


D2 the big PR machine that 
pushes behind some bands and 
musicians, our musical likes and dis- 
likes are still pretty subjective. Sure, our 
opinions might be swayed by the music 
our friends enjoy, or certain singles may 
grow onus because we hear them inces- 
santly on the radio, but the tracks that 
we choose to listen to over and over are 
the ones that speak to us—it's a certain 
voice or a certain bass line or a collec- 
tion of words—and that is something 
that is difficult to define. 

Where is this going? Well, with the 
popping of a genre like punk rock over 
the last decade, the question has been 
raised whether or not the form is still 
“relevant.” But that question is itself 
subjective, and because of that, there 
are many, many different answers. 
When Al Boyle of Vancouver's three- 
piece punk outfit Hard Feelings 
was asked ina recent interview with 
BeatRoute, he thought the question 
was pretty loaded. 

"I think that I was saying something 
about that it’s called a youth move- 
ment, but really, it's kind of not, be- 
cause there are people that are in 
bands that are much older than me 
that have been doing it for way longer 


and are still doing it, because obviously 
they have a blast doing it, and they're 
doing it," Boyle says. "But not even 
punk music—if you're into rap music 
or hardcore or whatever, you're going 
to be into it because you're into it. I 
think that question was kind of unfair, 
because I'm, like, What? What do you 
think? Nomeansno haven't stopped 
doing it. [That band is rumoured to be 
heading into the studio this fall.] 

“New bands and old bands still 
blow my mind," he adds. "That never 
goes away and that ties into it still 
being valid.” 

What resonated with Boyle in his 
teens, beyond punk's sonic assault, was 
the whole DIY ethic. 

“It was such a huge smack in the face, 
because it was like anybody can do it, 
and it's pretty creative," he says. “You 
don't know how to play? It doesn't mat- 
ter. Just go pick it up. That's kind of 
what really got me going—book your 
own tour, make your own CD." 


That's exactly what Hard Feelings has 
done with its self-titled debut. The 
band—made up of Boyle (also of Plus 
Perfect and the now-defunct Taxes), 
Rick O'Dell (Taxes) and Devon Clifford 
(You Say Party! We Say Die!)—has just 
finished up silkscreening and hand- 
numbering the CD covers in time for 


its tour of Western Canada. No small 
feat when you consider how difficult 
it would be to synchronize schedules 
and get the three in the same room, 
but there's a loving feeling between 
the members that became apparent 
when they began jamming just over a 
year ago. 

Hard Feelings was originally conceived 
as a recording project for Boyle, who 


- ' 
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had some songs that didn't fit with any 
other band he was in. After six months 
of working at it, he invited O'Dell and 
Clifford on board, and less than a year 
later, they'd composed 16 songs. Not all 
of which are on this first CD, but which 
will help the band in label shopping. 

“At the same time," Boyle says, “we're 
not going to wait around, because we'll 
just do it ourselves." W 


THU, AUG 27 (8 PM) 
WITH HIRED HANDS, THE SOUTHERN PINK 
NEW CITY - 


FRI, AUG 28 (8 PM) 
WITH DEADBEATS 
THE HYDEAWAY 
ALL AGES 
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PREVUE // YOUNG RIVAL 


Get it while it's fresh 


Hamilton's Young Rival aims to capture live feeling on record 


FAWNDA MITHRUSH 
// FAWHDA@VUEWEEKLY.COM 


amilton might not be known for its 

indie scene. When someone men- 
tions the burgeoning industrial town, 
which is just a tad smaller than Edmon- 
ton in terms of population, you might 
be more apt to think of punk innovators 
Teenage Head—or steel mills—than a 
downtown stronghold of hipsters. 

But Young Rival drummer Noah 
Frahlick explains that being Hamilto- 
nian (finally, a word that rhymes with 
Edmontonian) lends pretty well to their 
brand of rock. 

"Hamilton is a really unique place, 
it's very blue collar,” Frahlick says. "It's 
a city that, like most cities of its size, 
has kind of suffered from suburban 
sprawl. The downtown was once quite 
depleted and a lot of the businesses 
were forced to shut down. But there's 
this really strong work ethic in Hamil- 
ton, and people that live here are really 


~” A te ad 
SOON, SOON >> The release date for Young Rival’'s newest album is still TBA, but 
you can probably catch some new stuff at the Black D 


proud to be from the city. We've always 
considered it a really important aspect 
to our band.” 

He describes his town’s once aban- 
doned core as a place that's undergo- 


ing many revitalization efforts. While 


on Tuesday // supplied 


there's a lot of artistic growth going on, 
he insists that there's “absolutely no 
pretension" about the place, and that’s 
what he hopes comes across in the 
band's style. : 

"T'd like to think that the rawness and 


the grit of Hamilton has sort of made its 
way into our music. We really like more 
raw recording methods, and albums 
that sound honest and aren't highly 
processed or heavily edited—just one 
thick capture of a moment in its es- 
sence," he says. "If we wanted to say that 
Hamilton is an honest place with a hard 
work ethic, we would also strive to that 
in creating and recording. We want to 
be as honest as we can to the songs, and 
we also really pride ourselves on being 
a professional band and getting what 
we want out of the music business.” 

First and foremost a "live band,” Frahl- 
ick says it was important that the elec- 
tricity of Young Rival’s performances be 
preserved on its next record. To follow 
up last year's widely acclaimed self-ti- 
tled EP Young Rival is now recording its 
upcoming full-length in cahoots with 
producer Jon Drew (he's lately been 
working with the Arkells, Tokyo Police 
Club, and Fucked Up). 

“Jon's able to capture live energy, which 
is something that I think with modern 
recording methods is a really hard thing 
to do. We had this big room with a tall 
ceiling and a concrete wall. Most studios 
are heavily soundproofed because you 
want to try to get rid of as much echo 


and reverb as you can, but this one hac 
totally exposed concrete so it made f 
a really loud, echoy atmosphere 
placed mics throughout the room so 
we could not only get the sounds of oui 
amps and drums and vocals, but also to 
get the room's sound, which is not ve 
common as far as a lot of bands these 
days—I think it's something bands used 
to do especially in the 60s and ‘70s. He 
been amazing at capturing the vibe and 
the essence of the sounds. Which is re- 
ally nice because we've done a lot o! 
recording in the band and we've often 
been more frustrated than anything 
because were not capturing that live en- 
ergy,” says Frahlick. 

That said, the true essence of a live 
show lies in its ethereality, so though 
we're still waiting for that fresh new al: 
bum—the release date is TBA—it might 
be a good idea to catch Young Rival 2! 
the Dog this Wednesday. Nothing like 
seeing it in the flesh before that record 
ing gets cemented in the annals ofindie 
libraries, right? WV 
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SHOW AT 8:30PM 


SHOW AT 8PM 


- | 
DINNER & SHOW PACKAGES AVAILABLE AT RIVERCREERESORT.COM OR CALL 780.930.2619 
TICKETS FOR SHOWS AVAILABLE THROUGH TICKETMASTER CHARGE-BY-PHONE 780.451.8000 OR TICKETMASTER.CA 


THREE ISN’T A CROWD! 
THREE-COURSE TASTING MENU 
$45 PER PERSON. 


* 
THREE-COURSE DINNER FEATURING ALBERTA BEEF, ORGANIC SALADS, 
DECADENT DESSERTS AND OTHER SAVORY SELECTIONS. 


| THE ODDS 
FOR RESERVATIONS PLEASE CALL 780.930.2636. 
DERRACK ANDERSON BAND 
DANCE ON Receive 50% off any bottle from Sage's 
exclusive and extensive wine list on Wednesday nights 
LIVE ACTS SUBJECT TO Cc HANGE Tax and gratuily not included. Management reserves all rights. While quantities last 


RIVER CREE 


RESORT AND CASINO 


ENOCH, ALBERTA 


WHITEMUD DRIVE & WINTERBURN ROAD | 780.484.2121 | RIVERCREERESORT.COM 
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10551-S2 Avenue (Upstairs!) 
780-432-5056 
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HEADBAND 
nie WHITSUNDAYS 
BOMBCHAN 
HANG Loose 
AUGUST 28 
THE PAWN SHOP 


WSS) Sted Avenue 
TAK SPECAS 


UPCOMING 
AUGUST 28 


(0 RELEASE & FINAL SHOW 


THE WHITSUNDAYS 
BOMBCHAN & HANG LOOSE 


AUGUST 29 
RITTICLUB SATURDAYS PRESENTS.. 


LIONS FOR 
SHEEP 


& DECOY DECOY 
SEPT 3 


IMMACULATE} 
MACHI 


a THE SECRETARIES 
SEPT 4 
EASY LOVE DANGE PARTY 


BLACKUGHT, BODYPAINT, TOGAS... 
WITH DAPHUTUR DJS / DJ TRON 
OPTIMIXX PRIME / + MORE 


SEPT 5 


OFFICIAL AFTERPARTY 
SEPT 10 


SOUTHERN FRIED ROCK LEGENDS 


WHITE GOWBELL 


OKLAHOMA 
SHASHULA & KABUNI 
GUNS BURLESQUE 


SEPT 12 


ANTHLUB SATURDAYS PRESENTS... 


GIANTS ‘0 RELEASE} 
AUDIO ROGKETRY 


SEPT 15 (DACs. 


PALE MOON LIGHTS 


ylive.cez 


beats; 9pm 
DRUID Guitar heroes 


DUSTER'S PUB Thursday 
open jam hosted by The 
Assassins of youth (blues/ 
Tock); 9pm; no cover 


DV8 Open mic Thursdays 


ENCORE CLUB Industry 
Music and Networking 
Night; Sio 


HAVEN SOCIAL CLUB 
Open jam at 6:30pm; Julie 
Mahendran (CD release), 
with Jim Head, John Taylor, 
Dan Skakun, 9pm (show), $12 
{adv at TIX on the Square)/Sis 
(door) 


JAMMERS PUB Thursday 


open jam; 7-11pm 


JEFFREY’S Jason Wiltzen 


MUSIC 
WEEKLY 


FAX YOUR FREE LISTINGS TO 760.426.2889 


OR EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 
TUTTE 
211) 510 

U c AY Leu LIKWID 
BLUES ON WHYTE Auntie E Hard Feelings 
Kate and the Uncles of Punk eee ork ents 
CHRISTOPHER'S PARTY McGrath and Lee of the 40 
PUB Open stage hosted by Thieves; no minors 
Aes eee L.B'S PUB open jam with 
COAST TO COAST PUB Ken Skoreyko; 9pm 
Open mic at the a cated hop E WIRE Gre 
open mic every a) 
night with host Yak Dollaz abe Theat with Gary 
CROWN AND ANCHOR 
PUB Michael James Band MEAD HALL Destruktion 
(tour kick-off party) (hard industrial) 
CROWN PUB Bass Head NORTH GLENORA HALL 
Bese aay Put i ase, AM BY WILD ROSE old 
Dub Step, Hip Hop, Break ab Fiddlers 


O'BYRNE'S Mr. Lucky; 


9230-12; no cover 


PROHIBITION PUB Peace 
(from vancouver, former 
edmontonians, with ex- 
member from the Bummers), 
Slates (former members of 
Secret Fires), Meat Singles 
(Jason Dublanko project), 
presented by the Cake Eaters 


RED PIANO BAR Hottest 
ducling piano show featuring 
the Red Piano Players; 
8pm-1am 


RIVER CREE-The Venue 
The Beach Boys; sold out 


SECOND CUP-Varscona 
Live music every Thursday 
night between 7pm and gpm 


URBAN LOUNGE Raptors 


WILD WEST SALOON 
Hey Romeo 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG 


FREEHOUSE Big Rock 
Thursdays: DJs on 3 
levels—Topwise Soundsystem 
spin Dub & Reggae in The 
Underdog 


BUDDY'S DJ Bobby Beatz; 
9pm; no cover before 10pm; 
Shiwana Millionaire Wet 
Underwear Contest 


FILTHY MCNASTY’S Punk 
Rock Bingo with DJ SWAG. 


FLUID LOUNGE Girls 
Night out 


FUNKY BUDDHA-Whyte 
Ave Requests with DJ 
Dami 


GAS PUMP Ladies Nite: 
Top 40/dance with Dj 
Christian 


GINGUR SKY Urban 
Substance Thursdays: Eskimos 
and Tigercats official after 
party with Invinceable, 
Capone Frankie Fingure and 
Rocky; 10pm; $10 cover 


HALO Thursdays Fo Sho: 
with Allout DJs DJ Degree, 
Junior Brown 


KAS BAR Urban House: 
with DJ Mark Stevens; 9pm 


LEVEL 2 LOUNGE pish 
‘Thursdays: funky house/ 
techno with DJ Colin 
Hargreaves, house/breaks 
with DJ Krazy K, hardstyle/ 
techno with DJ Decha, tech 
trance/electro with DJ Savage 
Garret; no minors; no cover 


NEW CITY SUBURBS 
Bingo at 9:30pm followed by 
Electroshock Therapy with 
Dervish Nazz Nomad and 


Plan B (electro, retro) 


ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at 
8pm; Salsa DJ to follow 


OVERTIME SOUTH Retro 
to New: classic rock, R&B, 
urban and dance with D) 
Mikee; 9pm-2am; no cover 


PLANET INDIGO-St 
Albert Hit It Thursdays; 
breaks, electro house spun 
with PI residents 


RENDEZVOUS PUB Metal 
Thurzday with org666 


STARLITE ROOM Music 
ast and The Techno Hippy 
Crew; Bassnectar, Kush Arora, 
Shamik and guests; 8pm. 


STOLLI'S Dancehall, hip 
hop with DJ Footnotes hosted 
by Elle Dirty and ConScience 
every Thu; no cover 
‘www-.notorious-events.com 


TEMPLE Surely Temple 
Thursdays: with DJ Tron, 
DCD, Optimixx Prime, 
Miyuru Fernando; 9pm 
(door); $5 (cover) = 


FRIDAY 


ARTERY Scott Cook and 
Jesse Dee and Jacquie B; The 
Secretaries, The Jay Gilday 
Band (CD release of Great 
Northem Revival: Notes From 
the Edmonton Underground 
Volume 1-2 compilation 

of Edmonton acts); other 
musical acts, art and poets; 
8pm; $3 


ATLANTIC TRAP AND 
GILL Acoustiholics 


AVENUE THEATRE 
Mark Me For Dead Farewell 
Show: Kill Kelsey, Above the 
Shadows and others; 6:30- 
10:30pm 


BLUE CHAIR CAFE Rockin’ 
with Ronnie After Work 


hosted by Ron Rault every; 
and Fri 4-6pm 

BLUE CHAIR CAFE »..., 
Taylor Project 


BLUES ON WHYTE ,,,,, 
Rate and the Uncles of p,,) 


BRIXX As It Stands, six 
String Loaded, Recent Bye, 
of Tomorrow; gpm (door 
Sio (door) 


CARROT Live music pry, 
Painting with Ella (key; 
Guitar, mandolin); al) ag 
7-30-9-30pm; $s (door) 
CASINO EDMONTON 
Suite 33 (pop/rock) 


CASINO YELLOWHEAp 
Toshi Jackson and the 
Silhouettes (Supremes tri} 


COAST TO COAST 0, 
Stage every Friday night wi 
host Leona Burkey at 9pm 
DV8 TAVERN Live mus: 
every Fri; 9pm; $s 

FRESH START Care | 


Music Fridays: The Mov, 
Stares; 7-10pm:; $s 


HAVEN SOCIAL CLUB 
Chanda Cooper 


HYDEAWAY Hard Fee 
guests 


IRISH CLUB Jar sess; 


8pm; no cover 


IWORY CLUB Dueling 
Piano show with Jesse, Sha, 
Tiffany and Erik and guest 


JEFFREY'S june Mann 
Quartet (70s pop and j 
classics); $10 


JEKYLL AND HYDE 


(PUB) Every Friday 
Headwind (classic pop/roc 
9pm; no cover 


JET NIGHTCLUB The 
Killdears, Syn Psycle, Walking 
Blind 


MEAD HALL 10940-1664 St» EMPIRE BALLROOM Upper Level phase 2, WEM, 780.486.9494, empireballroom. 
ca + JR BAR 4003-106 St - ONE VOICE FESTIVAL Hawrelak Pari: Heritage Amphitheatre « ARTERY 9; 

: Jasper Ave « ATLANTIC TRAP AND GILL 7704 Calgary Trail South, 780.432.4611 - AVENUE THEATRE 
: 9030-118 Ave, 780.477.2149 » AXIS CAFE 10349 Jasper Ave, 780.990.0031 » BANK ULTRA LOUNGE 10765 Jasper Ave, 780.420.9098 « BILLY BOB'S Continen 

: Inn, 16625 Stony Plain Rd, 780.484.7751 « BLACK DOG FREEHOUSE 0425-82 Ave, 780.439.1082 - BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 
: ON WHYTE 10329-82 Ave, 780.439.3981 « BOOTS 10242-106 St, 780.423.5014 » BRIXX BAR 10030-102 St (downstairs), 780.428.1099 - BUDDY'S 1 
Ave, 780.488.6636 » CASINO EDMONTON 7055 Argyll Rd, 780.463.9467 « CASINO YELLOWHEAD 112464-153 St, 780 424 9467 « CHATEAU LOUIS-ju! 

: Royal Coach/Touch of Class 11727 Kingsway, 780 452 7770 « CHRISTOPHER'S PARTY PUB 202: Millbourne Rd, West, 780.462.6565 » CHROME LOUNGE 
: Ave, Victoria Trail « COAST TO COAST PUB 5552 Calgary Trail, 780.439.8675 - COPPERPOT RESTAURANT Capital Place, 102, 9707-110 St, 780.452.7 
; CROWN AND ANCHOR 15277 Castledowns Rd, 780.472.7696 « CROWN PUB 10709-109 St, 780.428.5618 « DIESEL ULTRA LOUNGE 11845 Wayne G 
Drive, 780.704.CLUB + DEVANEY’S IRISH PUB 9013-88 Ave - DOUBLE D'S 15203 Stony Plain Rd - DRUID 11606 Jasper Ave, 780.454.9928 » DUSTER'S 
5 6402-118 Ave, 780.474.5554  DV® TAVERN 8307-99 St, www-DVSTAVERN.com « EARLY STAGE SALOON 4911-52 Ave, Stony Plain » EDMONTON EVENT 
| CENTRE WEM Phase Ill, 780.489SHOW » ENCORE CLUB 957 Fir St, Sherwood Park, 780.417.0111 « FESTIVAL PLACE 100 Festival Way, Sherwood 

i 780.449.3378, 780.464.2852 » FIDDLER’S ROOST &06-99 St - FILTHY MCNASTY’S 1051-82 Ave, 780.916.1557 « FLOW LOUNGE 12415 Wayne 
i Dr, 780.604.CLUB + FLUID LOUNGE 10105-2109 St, 780.429.0700 » FOX PUB 100, 10125-1209 St » FOXX DEN 205 Carnegi Drive, St Albert « FRESH START 
CAFE Riverbend Sq, 780.433.9623 « FUNKY BUDDHA 10341-B2 Ave, 780.433.9676 « GAS PUMP 10166-114 St, 780.488.4841 - GINGUR SKY 15505-15 

: 780.913.4332/780.953.3606 « HALO 10538 Jasper Ave, 780.423. HALO - HAVEN SOCIAL CLUB 15120A (basement), Stony Plain Rd, 780.756.6010 « HILL TOP PUB 
i 8220-106 Ave, 780.490.7359 « HOOLIGANZ PUB 10704-124 St, 780.452.1168 - HYDEAWAY-AILL Ages Art Space 10209-100 Ave - IRON BOAR PUB 


BLUES 


25B Jasp 


retz 


} sist St, Wetaskiwin - IVORY CLUB 2940 Calgary Trail South « JAMIMERS PUB 11948-127 Ave, 780.451.8779 « J AND R_ 4003-106 St, 780.436.4403 - JEFFREY’ 

: CAFE 9640 142 St, 780.452.8890 « JEKYLL AND HYDE PUB AND RESTAURANT Riverview Inn, 10209-100 Ave, 780.426.5381 (pub)/780.429.508: (rest) - JET 
i NIGHTCLUB 9221-34 Ave, 780.466.6552 « KAS BAR 10444-82 Ave, 780.433.6768 » L.B'S PUB 23 Akins Dr, St Albert, 780.460.9100 » LEANNE'S GRILL~Millet 
: 4802 50 St, Millet, 780.387.5213 » LEGENDS PUB 6104-172 St, 780.481.2786 - LEVEL 2 LOUNGE 11607 Jasper Ave, and Fl, 780.447.4495 » LIVE WIRE 1107 Knotwood 
? Rd. East - LOOP LOUNGE 367 St Albert Rd, St Albert, 780.460.1122 « MORANGO’S TEK CAFE 1018-79 st © MURRIETA'S 10612-83 Ave - NEWCASTLE 
: PUB 6108-90 Ave, 780.490.1999 » NEW CITY 1008: Jasper Ave, 780.989.5066 « NIKKI DIAMONDS 28:30 Gateway Blvd, 780.439.8006 - NORTH GLENORA 
: HALL 13535-109A Ave + O'BYRNE’S 10616-82 Ave, 780.414.6766 » 180 DEGREES 10730-107 St, 780.414.0233 » ON THE ROCKS 11730 Jasper Ave, 78045247" 

} . OVERTIME DOWNTOWN 10304-111 St, 780.423.1643 « OVERTIME SOUTH whitemud Crossing, 4211-106 St, 780.485.1717 » PALACE CASINO-WEM 555 

i 170 St, 780.444.2212 * PARKLAND GRILL 53222, RR 272, Spruce Grove, 780, 960.6871 « PAWN SHOP 105s1-82 Ave, Upstairs, 780.432.0814 - PLANET INDIGO- 
Jasper Ave 11607 Jasper Ave «PLANET INDIGO-St Albert 612 Liberton Dr, St Albert -PLAY NIGHTCLUB 10220-103 St * PLEASANTVIEW COMMUNITY 
! HALL 0860-57 Ave PROHIBITION 11025 jasper Ave, 780.420.0448 - RED PIANO-PIANO BAR 1638 Bourbon St, WEM, 8882-170 St, 780.486.7723 - RED STAR 
£10538 Jasper Ave, 760.438.6825 - RENDEZVOUS PUB 1o1o8-149 St- ROSEBOWL/ROUGE LOUNGE 1011-11 St,780.482.sa53- ROSE AND CROWN 10235" 
} st SECOND CUP-Mountain Equipment 12336-102 Ave, 780.451.7574 « SECOND CUP-Stanley Milner Library 7 Sir Winston Churchill Sq» SECON 
: CUP-Varscona Varscona Hotel, 106 St, Whyte Ave - SIDELINERS PUB 11018-127 St, 453-6006 - SOBEYS URBAN FRESH-Jasper Ave 10404 Jasper AV" 


3 OLD 
? . SOBEYS URBAN FRESH-College Plaza 8225 112 St - SPORTSWORLD 13710-104 St - STARLITE ROOM 10030-102 St, 780.428.1099 « STEEPS-OL 
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coe, unity threw tragedy; 8pm; $8 
REXALL PLACE Daniel O'Donnell; 
pm 

RIVER CREE-Live 

Will Reeb’s Elvis tribute 


SOBEYS-Jasper Ave Windrose Trio 
classicalweedwind trio); 58:30pm. 


STARLITE ROOM The Glitch Mob 
featuring Ooah, Boreta, DJ Degree; 
cpm; tickets at Ticketmaster, Blackbyrd, 
Foosh and FS 


STEEPS-Old Glenora Live Music 
Fridays: Carrie Hryniw 

§30-20:30pm; free 

TOM GOODCHILD'S MOOSE 
FACTORY RESTAURANT Hot 
Jazz Fridays; featuring Brett Miles and 
his trio 

URBAN LOUNGE Lex Justice, 
RASpect 

WHISTLE STOP PUB the loren 
burnstick band 


WILD WEST SALOON Hey Romeo 


AZUCAR PICANTE Every Fri: Dj 
Papi and DJ Latin Sensation 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR DJ James; no cover 
BAR WILD Bar Wild Fridays 
BLACK DOG FREEHOUSE Friday 


pin Wooftop and Mai n Floor: 
clectic jams with Nevine-indie, soul, 


~ RED STAR Movin’ on Up Fri 


i days: 
indie, rock, funk, soul, hip hop with DJ 
Gatto, D] Mega Wattson 


ROUGE LOUNGE Solice Fridays 


SPORTSWORLD 1 est 
with a mix of Retro fie ees 


~ 7-10:30pm; www,sports-world.ca 


STOLLI'S Top 40, R&B, house with 
People’s DJ 

STONEHOUSE PUB Top 4o with 
Dj Tysin 


SUEDE LOUNGE DJ Nic-E Remixed 
every Friday 


TEMPLE T.G1I Psydays; 9pm 


WUNDERBAR Fridays with the Pony 
Girls, DJ Avinder and DJ Toma; no cover 


Y AFTERHOURS Foundation Fridays 


SATURDAY 


ATLANTIC TRAP AND GILL 
Acoustiholics 


BLACK DOG FREEHOUSE Hair 

of the Dog: live acoustic music every 
Saturday afternoon; this week Jesse Dee 
and Jaquie B (EP release party); 4-6pm; 
no cover 

BLUE CHAIR CAFE Amy Bishop 


BLUES ON WHYTE Saturday 
Afternoon Jam; Auntie Kate and the 
Uncles of Funk (evening) 


BRIXX The Sere and Yellow (CD 
release party), And He Is Us, Fifth, 
Vegas; 9pm (door); $12 (door) 


CARROT Open mic Saturdays; 7:30- 
aopm,; free 

CASINO EDMONTON Suite 33 
(pop/rock) 

CASINO YELLOWHEAD Toshi 
Jackson and the Silhouettes (Supremes 
tribute) 

CROWN PUB Acoustic blues, roots 
and country Open Mic with Marshall 
Lawrence; 1:30pm (sign-up), every Sat, 
2-spm 

DOUBLE D'S Patsy Amico and Brian 
Gregg (roots); 9pm-1am; no cover 


DV8 TAVERN The Conniving 
Cadavers, Sam Hate and the Jackals 
(horror punk/rockabilly); $6 


EARLY STAGE SALOON-Stony 
Plain Saturday Live Music 


EDMONTON EVENT CENTRE 
Kascade; 9pm; tickets at TicketMaster 


HILLTOP PUB Open stage/mic Sat: 
hosted by Sally's Krackers Sean Brewer; 
3-5:30-3pm 

HILLTOP PUB Open Stage/mic 
hosted by Sally's Krackers; 3pm 


* IRON BOAR PUB Jazz in Wetaskiwin 


featuring jazz trios the 1st Saturday each 
month: this month: The Don Berner 


i peace CASINO (WEM) Moscow 


PAWN SHOP SONIC Presents Live 
‘On Site Anti-Club Saturdays (rock, 
Indie, punk, rock, dance, retro, rock); 
8pm (door) 


RED PIANO BAR Hottest dueling 
piano show featuring the Red Piano 
Players; 9pm-2am 

RENDEZVOUS Minax, HELCION 
and kriticos; 8pm; $8 


RIVER CREE-Live Will Rech’s Elvis 
tribute 

SOBEYS-Jasper Ave wafer Thin 
Mints (pop); 3-6:30pm. 
SORRENTINOS-South 

4208 CalgaryTR S, 780.434.7607 
Summer Jazz Series: Bil] George Trio; 
8pm; no cover 

STARLITE ROOM Atlzs Shrug (CD 
release), Equation, September Stone; 
9pm (door); $12 (door) 


URBAN LOUNGE Lex Justice, 
RASpect 


WHISTLE STOP PUB the loren 
burnstick band 


WILD WEST SALOON Hey Romeo 


Dis 


AZUCAR PICANTE Every Sat: DJ 
Touch It, hosted by DJ Papi 


BLACK DOG FREEHOUSE 
Saturday DJs on three levels. Main 
Floor: Menace Sessions: alt rock/ 
electro/trash with Miss Mannered 


BUDDY'S D) Earth Shiver 'n’ Quake; 
8pm ;no cover before 1opm 


EMPIRE BALLROOM Rock, hip hop, 
house, mash up 


ESMERALDA'S Super Parties: Every 
Sata different theme 


FLUID LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 
DJ Kwake 


FUNKY BUDDHA (Whyte Ave) Top 
tracks, rock, retro with DJ Damian 


GINGUR SKY Soulout Saturdays 


HALO For Those Who Know: house 
every Sat with DJ Junior Brown, Luke 
Mormon, Nestor Delano, Ari Rhodes 


KINGSWAY LEGION: Dwayne 


Cannan 6:30 - 10:30 pm. 
LEVEL 2 LOUNGE Sizzle Saturday: 
DJ Groovy Cuvy and guests 


NEWCASTLE PUB Saturdays: Top 
40, requests with DJ Sheri 


NEW CITY LIKWID LOUNGE Punk 
Rawk Saturdays with Todd and Alex 


NEW CITY SUBURBS Saturdays 
Suck with Greg Gory and Bluejay 


PAWN SHOP SONIC Presents Live 


9pm (blues/rock) 
BLUE CHAIR CAFE Jim Findlay 


DEVANEY’S IRISH PUB Celtic 
Music Session, hosted by Keri-Lynne 
Zwicker, 4-7pm 


EDDIE SHORTS Sunday acoustic 
oriented open stage hosted by Uncle 
Jimmy; all gear provided; 9pm-1am 


EMPIRE BALLROOM Empire 
Ballroom’s and Birthday Party; no pants 
party featuring DJ Jonnie Spinns, School 
of Evil; 9:30pm (door); $5 

HAVEN SOCIAL CLUB Souljah Fyah 
Sundays hosted by Rhea March; 8pm; 
Sio (door)/Ss (student)/Ss (restaurant/ 
pub employees with pay stub) 

JR BAR Open jam/stage every Sunday 
hosted by Me Next and the Have-Nots; 
3-7pm 

LOOP LOUNGE Jam hosted by 


Jj, Lenny B and the Cats; 4:30pm ‘til 
whenever 


NEWCASTLE PUB Sunday acoustic 
open stage with Willy James and 
Crawdad; 3-6pm 


NEW CITY Open Mic Sunday hosted 
by Ben Disaster; 9pm (sign-up), no 
cover 


A'BYRNE'S Open: micjam with Robb 
Angus (the Wheat Fool) 


ON THE ROCKS Shocker Sundays 


with Sarahtonen; 9pm 


ORLANDO'S 2 PUB sundays Open 


JAY SEAN 


PRESENTED BY URBAN METROPOLIS 


Stage Jam hosted by The Vindicators ALL AGES - DOORS 8PM uf 
(bluesrock}, 3-8pm TICKETS AT TICKETMASTER 

RIVER CREE-Live Skid Rodeo 

RIVER CREE-The Venue The Cult 

SECOND CUP-Mountain 


Equipment Co-op Live music every 
Sun; 2-4pmSundays: 


UKRAINIAN MUSIC FEST 


Ukrainian Cultural Heritage 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atornic Improv, 
Jameoki and DJ Tim 


BLACK DOG FREEHOUSE Sunday 
Afternoons: Phil, 2-7pm; Main Floor: 

Got To Give It Up: Funk, Soul, Motown, 
Disco with DJ Red Dawn 


BUDDY'S D) Bobby Beatz; 9pm; Drag 
Queen Performance; no cover before 
opm 


FLOW LOUNGE Stylus Sundays 
GINGUR Ladies Industry Sundays 


NEW CITY SUBURBS Get Down 
Sundays with Neighbourhood Rats 


OVERTIME DOWNTOWN Sunday 
Industry Night: Requests with DJ Bo 


SAVOY MARTINI LOUNGE Reggae 
on Whyte: RnR Sundays with DJ 
IceMan; no minors; 9pm; no cover 


° ow 
motown, new wave, clectro; Underdog: Trio; 9pm; Si On Site! Anti-Club Saturdays: rock, WUNDERBAR sundiys Dj Gallstea ALL AGES 6PM SH 
Perverted Fridays: Punk and Ska from indie} punk, rock dance, retro rock, pe ie TICKETS AT TICHETMASTEN « PRESENTED BY UNION EVENTS 
the ‘60s ‘yos and ‘8os with Fathead IVORY CLUB Dvelling piano show 8pm (door) and XS, guests; no cover 
with Jesse, Shane, Tiffany and Erik and —S—aEA———EE_E—— 
BOOTS Retro Disco: dance PLANET INDIGO-Jasper Ave 
. Deore oe Suggestive Saturdays: breaks electro MONDAY 
BUDDY’S D) Arrow Chaser; 8pm; no JAMMERS PUB Saturday open jam, house with PI residents 
cover elena space om makers BLACK DOG FREEHOUSE 
ae a RED STAR Saturdays indie rock, hip Sleeman Mondays: live music monthly; 
CHROME LOUNGE Platinum VIP JEFFREY'S Dr. Blu (blues); S10 hop, and electro with Dj Hot Philly noeover 
Frid; id guest: 
“a JEKYLL AND HYDE PUB Headwind |“ BLUES ON WHYTE Fist Full of 
EMPIRE BALLROOM Rock, hiphop, (classic pop/rock); gpm; no cover RENDEZVOUS Survival metal night Blues 
a JET NIGHTCLUB Bactroom (back SPORTSWORLD inline and Roller DEVANEY'S IRISH PUB Open stage 
ESMERELDA'S Exzies Freakin Frenzy —_ entrance): Hip hop every Sat Skating Disco: Top 40 Request with a Mondays with different songwriters 
Fridays; Playing the best in country mix of retro and disco; 14:30pm and hosting each week; presented by 
L.B.’S PUB Molsons Saturday open 7-10:30pm; www.sports-world.ca Jimmy Whiffen of Hole in the Guitar 
FUNKY BUDDHA-Whyte Ave Top _ stage every Saturday afternoon hosted Productions; 8-12 
tracks, rock, retro with DJ Damian by Gord Macdonald; 4:30-9pm STOLLI'S ON WHYTE Top 40, R&B, 
: house with People's DJ HAVEN SOCIAL CLUB Jazz Night; 
GAS PUMP Top 4o/dance with DJ MORANGO'S TEK CAFE Saturday pm; $10 (door)/$s (student) 
Christian open stage: hosted by Dr, Oxide; SUEDE LOUNGE The Finest 
JAcpm Underground House with DJ Nic-E NEW CITY This Will Hurt you 
pie Hossin’ Fridays: with Bomb ree a8 every Saturday Mondays: Johnny ee his Job 
quad, I Aquila, We Fi ie i ests 
ie gated ae als Tinea the ena ae Do; TEMPLE 0h Snap!: Every Saturday, se ae AND WOLFGANG GARTNER x 
LEVEL 2 LOUNGE Hypnotiq Friday: 8pm (door); $10 Cobra Commander and guests with PLEASANTVIEW COMMUNITY , x om 
Breakbeat, house, progressive and Degree, Cobra Commander and Battery; == HALL Acoustic instrumental old time : ; 
electro with Groovy Cuvy, DJ Puuze NEW CITY LIKWID LOUNGE The gpm (door); $5 (door) fiddle jam hosted by the Wild Rose Old 
Groff, Luke Ryalls Fiddlers Society; 
NEWCASTLE PUB Fridays House, i ae ee WUNDERBAR Festured Dj andlocal YE Fiddlers a 
cance mix with DJ Donevan O'BYRNE'S Live Band Saturday bands PROHIBITION Chicka-Dee-Jay UuPCO ING S 
Nl 3-7pm; DJ 9:30pm Monday Night: Soul, R&B, British 
EW CITY LIKWID LOUNGE pj Y AFTERHOURS Belease Saturday Invasion, Ska, Rocksteady, and more ,, e 
Anarchy Adam (Punk) 180 DEGREES Dancehall and Reggae with Michael Rault 
s SS 
OVERTIME night every Saturday UNGE 
a SOUTH Retro to New: : SUNDAY ROSE BOWL/ROUGE LO a Se 
assic rock, RAB, urban and dance with ONE VOICE FESTIVAL Christian ‘The Legendary Rose Bowl Monday Jam: 
5) Milkee; gpm-2am; no cover music concert and worship festival: ARTERY Trio, featuring Ashintha, hosted by Sherry-Lee Wisor and Darrek f | . 485-SH 
PLAY Risen From the Ashes, On the Altar; all Kangan and Jakigh Anderson; 8pm : : l 
ie % prep The first bar ages; 6pm (door), 6:30-9:30pm (show); ay , R E C A 
601 to open in $s (ady at one-voice.ca, Bm BLUE PEAR RESTAURANT Jazz on ® 
“Sade with Ds Alen Brown and oi gous The Fig Tree] (4000 See Side SunideyysDon Decne EDMONTON EVE NTCENT j 
E : J GE 
BF: OEE SUNT child under u free BLUES ON WHYTE The CONTINUED ON NEXT PAGE >> 
ON THE ROCKS Rocket Sauce 
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CE nnn ora eR ae ee ee 
Level playing field 


Digital promotion gives major label and indie musicians equality 


Back when | was the editor at Vue, one 


thing was for sure: each and every 
mail run there would be loads of 
padded envelopes containing 
CDs and press packages. 

Of course, | and the staff S A 
of music writers would pick 
through the stacks and check 
on what was worthy of review. 
Still—and this was the case at 
pretty well every music publication 
and entertainment section that existed : 
in the 1990s—more than half of those : 
discs ended up in piles, forgotten. At : 
best, a curious person would crack open : 
one, give a song about a minute's worth : 
of airplay, then either take it home or : 
toss it back. But, most of them never got : 
out of the shrinkwrap, and they would : 
pile higher and higher until they became : 


: FRINAY ALG 28 
S WWW NEWITY COMPOUND COM 


There is sooo much going on! 


> WwuWnewcitycampound.com 


For a ton more shows/info 
check out our new website 


makeshift office partitions . 


a freakin’ eBay store. 


: you might get directed to a MySpace 
And, not only did we get CDs, we : 
got weird promotional items in : 

the envelopes—some added : 
|: & enticements. Mini flashlights. : 
Stickers. CD shrinkwrap cut- : 
ters—in fact, | can't tell you : 
how many shrinkwrap slash- : 
ers | received. Enough to open : 
: duced with the help of GarageBand, | 
Now, the CDs come into my To- : 
ronto office at a trickle's pace. | might : 
get an envelope containing a couple of : to Rhapsody for $52.42. 
discs maybe, hmm, every other week? : 
: The entire promotional part of the in- : 
: dustry has gone digital. Yes, it's handy : 
for station programmers and music re- : 
viewers to get pointed to sites where : 
they can download songs and electronic : 
press kits, but it's all a bit scattered. Or 2 


= more in Canada. 


Each song “delivery’—that is, one song : 


} that is directed at one specific radio sta- : 


site, an iLike spot or both. 

The people at Yangaroo, a company : 
that helps bands promote themselves : 
via the Web, contacted me last week. 
They had been following the series of : 
articles I'd written for this space on 
my solo music project | had released : 
through TuneCore. Totally self-pro- : 


was able to put a full album onto e-sales 
sites from iTunes to Amazon to eMusic : 


Knowing that | had done this, Yanga- 
roo wanted to show off its own ser- : 
vice, which allows indie artists and : 
major labels the chance to upload : 
songs to a secure site, where they can 
be accessed by more than 2000 radio 
stations in the United States and 600 


final SHOU EVER 
sib 


THE MITTS 


WosTeo hs 


rep 


; just one place to go. They don't want to 


: six different passwords.” 


tion or media outlet—costs $2.95. Bands : 
can also add digital press kits and photos. : 
"This is the key, this is the professional : 


: way to do it," said Adam Hunt, Yanga- : 
: roo's Director of Canadian Sales. "It's not : 


a mish-mash or a hodgepodge. Radio pro- : 
grammers have told us that they want 


go to different sites or have to remember : 


How does it work? Songs are uploaded 
to a secure site, The songs are water- : 


: marked, so an artist or label can track ? 
: them If those tracks are shared illegally. : 
+ packages. With digital delivery, it's 2) 
: use the service log on to the site, and : 
: can preview tracks and even download : 
: broadcast-quality files. 


Radio stations and media outlets who 


Just last week, DMDS Direct shipped : 
its first music video for Sony Music—all : 


: four international major labels use the : 
: service—Shakira's "She Wolf,” to Mu- : 
: siquePlus, ready to be plucked off the : 


: site and broadcast. 


If an indie artist uses the site, Hunt < sid 
there is no noticeable difference betwo,, 
that artist's submission and one plac, 
by Sony or Warner. 

"Every one seems the same.” 

And maybe that’s the thing about di; 
tal promotion that will bring the bigo. 
change to the Industry—if indie arti. 


: and big-budget labels use the same p,, 
: motional avenues, the majors lose || 


advantage of being able to spend +}, 


: big bucks on mass mailouts in Shiny pro 
: motional packets. Gone are the days 


the press being sent out on junkets ; 
see new artists. Gone are the little toy. 
and trinkets big labels used to put in ¢; 


about the music. And really, | don't neo 
any more CD shrinkwrap cutters, writ), 


i utensils, folders or assorted bric-a-b;., 


that used to come with the albums 


Steven Sandor is a former editor-in-chie/ 
of Vue Weekly, now an editor and autho, 
living in Toronto. 
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BAR WILD Bar Gone Wild 
Mondays: Service Industry 
Night; no minors; 9pm-2am 


BLACK DOG FREEHOUSE 
Main Floor: Eclectic Nonsense, 
Confederacy of Dunces, Dad 
Rock, TJ Hookah and Rear 
Admiral Saunders 

BUDDY'S Dj Dust 'n' Time; 
9pm 

FILTHY MCNASTY’S Metal 
Mondays: with DJ S.WAG. 


FLUID LOUNGE Mondays 
Mixer 


NEW CITY LIKWID 
LOUNGE Dantel and Fowler 
(eclectic tunes) 


TUESDAY 


BLUES ON WHYTE Fist Full 


of Blues 


BRIXX BAR Michael Roste, 
guests; 9pm (door); $8 (door) 


DRUID-Jasper Ave Open 
stage with Chris Wynters 


L.B.’S PUB Ammar's 
Moosehead Tuesday open stage 
every Tuesday night; 9pm-1am; 
featuring guests; hosted by 
Mark Ammar and Noel (Big 
Cat) Mackenzie 


O'BYRNE'S Celtic Jam with 


Shannon Johnson and friends 


SECOND CUP~124 Street 


Open mic every Tue; 8-s0pm 


SECOND CUP-Stanley 
Milner Library Open mic 
every Tue; 7-9pm 
SIDELINERS PUB Tuesday 


All Star Jam with Alicia Tait and 
Rickey Sidecar, pm 


BLACK DOG FREEHOUSE 
Main Floor: CJSR’s Eddie 
Lunchpail; Wooftop: with DJ 
Gundam 


BUDDY’S Dj Arrow Chaser; 
9pm 
ESMERALDA'S Retro every 


Tue; no cover with student ID 


FUNKY BUDDHA-Whyte 
Ave Latin and Salsa music, 
dance lessons 8-r0pm 


GINGUR SKY Bashment 
Tuesdays: Reggae music; no 
cover 


HAVEN SOCIAL CLUB 
Tuesdays-Blackout: Electro 
beats with Electro DJ's Joust! 
and So Serious 


NEW CITY LIKWID 
LOUNGE ‘abilly, Ghoul-rock, 
spooky with DJ Vylan Cadaver 


PROHIBITION Tuesday Punk 
Night 
RED STAR Tuesdays: 


Experimental Indie Rock, Hip 
Hop, Electro with DJ Hot Philly 


SPORTSWORLD Retro 
Night; 7-10:30pm; www.sports- 
world.ca 


WEDNESDAY 


AVENUE THEATRE A 
‘Textbook Tragedy, Fear Before 
the March of Flames, Dead 
and Divine, Baptized in Blood, 
Messages Via Carrier Pigeon; 
all ages; 5:30pm; tickets 
available at avenuetheatre.ca, 
780.477.2149 


BLACK DOG FREEHOUSE 
Main Floor; Glitter Gulch 
Wednesdays: live music once 

a month 


BLUES ON WHYTE Fist Full 


of Blues 


COPPERPOT 
RESTAURANT Live jazz 
every Wednesday night; 6-9pm 


EDDIE SHORTS Wed open 
stage, band oriented, hosted by 
Rob Tayloy; robtaylorproject. 
com; all gear provided; 
gpm-1am 


FIDDLER'S ROOST Little 
Flower Open Stage with Bnan 
Gregg 


FOXX DEN The Mary 
Thomas Band Wed night open 
stage; 8pm-12am 


HAVEN SOCIAL Open stage 
with Jonny Mac; 8:30pm; free 


HOOLIGANZ PUB Open 
stage Wednesdays hosted by 
Shane and Naomi 


LEVEL 2 LOUNGE Open 
mic 

NEW CITY Circ-O-Rama- 
Licious: Gypsy and circus 
fusion spectaculars; last Wed 
every month 


PLEASANTVIEW 
COMMUNITY HALL 
Acoustic Bluegrass jam 
presented by the Northern 
Bluegrass Circle Music Society 
every Wed evening 


PROHIBITION Wednesdays 
with Roland Pemberton Ill 


RED PIANO BAR Jazz and 
Shiraz Wednesdays featuring 
Dave Babcock and his Jump 
Trio 

RIVER CREE Wednedays Live 
Rock Band hosted by Yukon. 
Jack; 7:39-9prmn 


SECOND CUP-Mountain 


Equipment Open Mic every 
Wed, 80pm 


STEEPS TEA LOUNGE- 
College Plaza Open mic 
every Wed; hosted by Ernie 
Tersigni; 8:30-10pm 
TEMPLE wyld Style 


Wednesday: Live hip hop, every 
Wed; $5 


BANK ULTRA LOUNGE 
Wednesday Nights: with Dy 
Harley 


BLACK DOG FREEHOUSE 
Main Floor: Blue Jay's Mess 
Nest Wed Night: Brit pop, new 
wave, punk, rock 'n’ roll with 
LL Cool Joe 


BUDDY'S Dj Dust ‘n' Time; 


9pm; no cover before 1opm 


DIESEL ULTRA LOUNGE 
Wind-up Wednesdays: RAB, 
hiphop, reggae, old skool, 
reggaeton with InVinceable 
Touch It, weekly guest DJs 


FLUID LOUNGE 
Wednesdays Rock This 


LEGENDS PUB rip 
hop/R&B with DJ Spincycle 


NEW CITY LIKWID 
LOUNGE DJ Rowd Slade 
(indie, punk and metal) 


NEW CITY SUBURBS 
Shake It: with Greg Gory and 
Eddie Lunchpail; no minors 
gpm (door) 


NIKKI DIAMONDS 
Punk and “80s metal every 
Wednesday 


RED STAR Guest DJs every 
Wed 


STARLITE ROOM wild 
Style Wednesdays: Hip-Hop; 
9pm 


STOLLI'S Beatparty 
Wednesdays: House, 
progressive and electronica 
with Rudy Electro, Dj Rystar 
Space Age and weekly guests 
gpm-2zam; www.beatparty.ne 


WUNDERBAR Wednesdays 


with new DJ; no cover 


Y AFTERHOURS Y Not 
Wednesday 


ALL SAINTS ANGLICAN 


CHURCH Melanie Gall & 
Jeremy Spurgeon perform 
Mozart, Monteverdi, Handel, 
Weill, Berlin and French 
Cabaret songs too; 7pm ; 515 
donation suggested 
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THE HANDY 
TOBACCO OPTION 


THIS CE PRODUIT , 
PRODUCT CREE UNE ii, ; 


1S HIGHLY FORTE 
ADDICTIVE |DEPENDANCE \ 
Health Canada | Sante Canada 


du MAURIER “Gy 
rm 


Smoke free, chew free and 
spit free, SNUS is an alternative 
for adult tobacco users. 


SNUS is packaged in small, 
handy pouches that just need 
to be tucked under the upper lip 
to deliver maximum taste. 


SNUS Original and Freshmint tins 
are available now through select 
tobacco retailers in Edmonton. 


Visit www.snus.ca for more information. 


Cigarettes are highly addictive. 


La cigarette cree une tres 
forte dépendance. 
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With Cues 
TOY SINGERS 


PePGee 


wh APOSTLE 
‘OF HUSTLE 


HARWOOD/ UNIVERSAL ARTISTS Hea 


cu FF an é A MOLTEN LAVA IS THE HEAVIEST BAND IN CANADA. THERE | SAID IT. IT'S REALLY A SHAME THar | 
: F : NOBODY SEEMS TO KNOW ABOUT THESE GUYS, BECAUSE THIS REGINA-BASED TWO PIECE BAND | 

2 THE DESERVES ALL THE ATTENTION IN THE WORLD. SERIOUSLY, YOU MISSED OUT IF YOU WERENT | 
¢ THERE SUNDAY NIGHT. DO YOURSELF A FAVOUR AND LOOK THIS BAND UP ON THE INTERNETS .,. 


D UKE } : 7 YOU'LL BE GLAD YOU DID. 


WITH GUESTS ZES ay SS 


== MI» HAVEN SOCIAL CLUB 
CKUA PRESENTS... 


MATTHEW 9 
BARBER 4 


3) MYER HOROWITZ THEATRE 


AMY MILLAN 


FRIDAY SEPTEMBER 
WEDNESDAY OCTOBER 21 


SOLO PERFORMANCE 


oi JODY GLENHAM 
o® DANIEL MOIR 


li») PAWNSHOP 3} EDMONTON EVENT CENTRE 
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SATURDAY SEPTEMBER 26 
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Te PINK MOUNTAINTOPS ~ NOV 22 VIC CHESNUTT 
FOR COMPLETE LISTINGS ANO MORE NFO C0 10.. FOUNDATIONCONCERTS.COM . 
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goad acest has led to 
: hing the 


rte nl alist and 

r, only vocalist and gui- 
os ‘McLean and bassist Jaret 
as original members. Soon 
a4 Corey Biluk on drums, and 

Kevins—that would be An- 

ror and McLean—on guitar du- 
ties, the band rolled up its collective 
sleeves and set to work on crafting 
an epic group of songs, which will— 
when it's released this fall, more than 
two years since the band's last re- 
jease—clock in at over 150 minutes. 

“We put a lot of work into it, so I 
guess it took a little longer than the 
average record to put together," Doug 
McLean explains. "We had the time 
to doit and our bass player did all the 
recording so we had the luxury of 
just doing it at his house at kind of 
a relaxed pace. We had the material 
and we had the willingness to do it so 
we went for it.” 

And though a long silence from a 
band ean often mean drastic changes 
to the group's sound, McLean is ex- 
ceedingly modest when describing 
any sonic shifts the Paperbacks may 
have Godlee while staying under 


overplay how much 
like, "This next thing 
ier, so different’ or 
laughs. "I don't think 
at realize that it’s us if 
iar with our stuff, but I 

ome different textures 
re is a whole new genre 


CAN I GET A WITNESS? >> Members of 
the Paperbacks have their day in court //supplied 


To prepare for the short fall jaunt 
that will come before the new al- 
bum's release, the Paperbacks be- 
came the resident band on Tuesday 
nights at Winnipeg's Lo Pub, where 
over the course of a month the group 
debuted all of the songs from its new 
album. Because sucha major amount 
of time was spent piecing together 
the album in studio, there were some 
songs the band didn’t even know 
when it came time to play them ex- 
plains McLean. 

"We haven't played in Winnipeg very 
much this year—we've been mostly 
working on the recording,” he says. 
"It was a good chance to re-learn our 
stuff for the road and also to actually 
learn some of these songs that we were 
just piecing together in the studio or 
haven't tried out live at all.""'W 
‘nye aseusasonanynmunarmuennroneEn mA 
“SAT, AUG 23 (6 PM) 

“THEPAPERBACKS ~ 

unr eoRISHAN HAKAN THE AUTISTIC 

MICHAEL RAULT, EAMON MCGRATH & PEACE: 

MAKER, THE FUCKING LOTTERY 

ALBERTA AVENUE HALL (9210 « “Tig AVE), SB 

ALL AGES 
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*PREVUE:// JESSE DEE & JACQUIE B 


Our house 


Jesse Dee & Jacquie B find ao aan close to home 


JAMES STEWART 

// STEWART @VUEWEEKLY.COM 

rey planning on recording a sim- 
ple demo to use for festival submis- 

sions, the duo of Jesse Dee & Jacquie B 

was pleasantly surprised with the qual- 

ity of the off-the-cuff live recordings. 

“We started recording the album last 
November,” explains Dee. "We were try- 
ing to geta demo together, but it ended 
up sounding pretty good, so we kept 
going. We did two sessions at Edmon- 
tone studios with Brad Smith, playing 
live off the floor. We ended up getting a 
really professional sounding recording, 
in terms of the equipment we were us- 
ing and the space we were in.” 

The Greenhouse EP also marks the 
more prominent role of Jacquie B (Bois- 
vert) in the pair's musical partnership. 

"The last record [2008's A Cross Pol- 
lination of Service Station Scrawl| was 
more of Jesse's project,” notes Bois- 
vert. "I met him around that time and 
came in to sing on a couple of songs. 
After that record the live show began 
to change dramatically and I became 
more involved. This record was more 
or less co-written by the both of us, and 
shows what I feel is a more accurate 
representation of the band.” 

With 12 dates in Western Canada 
with fellow Edmontonian Scott Cook, 
the pair then make the monster trek 


NOW I GET IT >> Jesse Dee & Jacquie B 
prepare to release the Greenhouse EP // supplied 


all the way out to Newfoundland and 
back. No strangers to the tour van (or 
in their case, a Mitsubishi Lancer), this 
fall marks the duo's first venture into 
Eastern and Central Canada, Having 
already planned on making the trip out 
to Ottawa for the annual Ontario Coun- 
cil of Folk Festivals showcase, the two 
expanded their journey in an effort to 
make new connections and play to new 
audiences throughout Canada. 

"Last year we played around 50 shows— 
this year we've already played 60 orso, and 
we plan on having done over a hundred by 


SEPTEMBER 5 


the end of the year,” notes Boisvert. 

“It was pretty important for us to get 
to the OCFF this year, just in terms of 
getting into the festival circuit,” Dee 
continues. "Hopefully we'll be able to 
tour with the full band next year, and 
be a bit more financially secure.” 

The title for the Greenhouse EP was 
inspired by Dee and Boisvert's living 
space and the community and artistic 
spirit housed therein. Struggling with 
coming up with a name for the EP, the 
idea came to Jacquie B while in Thai- 
land earlier this year. 

"We were on this secluded island beach 
thinking about what to call the record,” 
elaborates Bouvier. "I wrote Greenhouse 
in the sand and then we came up with 
the idea of the sketch of the house and 
just the simple title which encompasses 
everything we wanted to promote. Paula 
Sommers, our housemate and banjo 
player of the Low Flying Planes sketched 

it out and it's now our album cover. The 
album art on the inside panels was done 
by Megan Kemshead, also of the Low 
Flying Planes. Now it’s a captured mem- 
ory of our home | that we'll always have, 
tanks to her. 


SAT, AUG 29 (4 PM) 

JESSE DEE BJACQUIEB 

WITH THE LOW FLYING PLANES 
BLACK OOG FREEHOUSE, FREE 
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PREVUE //DEAD& DIVINE © T 


Alive and kicking 


BE COMMENT>> LO-FI 
e 
Interesting results 


Lo-fi fights back 


A common adjective used when writ- : 
ing about the lo-fi scene is "gauzy,” as in : 
covered in bandages, obscured from the : 
light. When it comes to the ramshackle : 


purveyors of this artistic discipline, 
one must wonder if they feel 
like they are the healing salve. 
After growing up in a decade 
dominated by supercharged 
glossy girl pop and glam rap, 
isn't this the only response 
that makes sense? 

While there seems to be only 
one impetus for typical studio re- 


cording—clarity and perfectly capturing : 
a performance as it is—there are many : 
: guitar and psych rock that has (some- 


reasons for the adoption of a lo-fi es. 
thetic. Some claim the absence of high 
end production methods retains the 


purity of the song, getting down to the : 
molecular level of whether something : 
is simply catchy or not. Others do it out : 
; allowed for more experimentation. 

The main argument against lo-fi seems : 
to be the ease of modern recording— : 
it's the 21st century and basic music : 
recording programs are freely available. : 
In the eyes of some, there is no practi- : 
cal reason for a band’s album to sound : 
like it was recorded on a single Fisher : 
Price mic in the West Edmonton Mall : 
= ally including his own vocal percussion. 

“Most of the artists in this realm can- : 
not afford good recording equipment. As : 
they are not very interested in creating : 
standard, mediocre rock songs recorded : 
on crappy equipment, they opt to use : 
the recording tools in their favour; lay- 3 
: songs hidden in the ether. 


of financial necessity. 


parkade. Alas, many swear by it. 


ers of bubbling red-line distortion cloud- 


ing their innocence, channeling the raw : 
: it gets so wrapped up in the production 


expression we all love in junior albums,” 


says Aaron Levin, member of local lo-fi : 
band Swwords, music director at CJSR : 
and creator of the experimental music : 
blog Weird Canada (weirdcanada.com). : 
"There is something magnetic and pure : 
when artists throw caution to the wind : 
and aim to have their creative energies : 
: cello, ukelele and other assorted mu- 


recorded at all costs. 


"The work you put into finding this é 
: Sony digital recorder and the perfectly 


diamond in the rough forces you to fo- 


cus on the song,” Levin continues. "This : 
causes a sense of attachment to the : 
music. You have two choices; it either : 
sounds like a blurred mess of distortion : 
and you turn it off, or the music bedding : 
= even more intimate glow by the means 


transforms into a tornado of pulchri- 


tude that fixates your attention. There : 
is no in-between. It gets turned off or : 
you're next to the speaker shushing all : 
: particular draws a palpable sense of 
: texture, desperation and subtlety ("The 


your friends.” 
"| do really enjoy the charm of lo-fi 


stuff, even though it got way overdone : 
recently, but | don't think it’s just a phase ; 
or trend like- others in music,” explains : 
: songs are strong but might not have as 
: much personality if they sounded like a 


Peter Sagar, primary member of local ga- 
rage pop act Sans AIDS. "Ever since mu- 


sic started getting hi-fi, people have been : 
ignoring it and staying close to the DIY, : 
which is probably the thing that draws : 
me to it the most. Also, it’s cheap. Some- : 
times [lo-fi] even makes music great that : 
: in certain ways, but it somehow doesn't 


would sound terrible clean.” 


The outward perception of lo-fi is defi- : 
: away this processing trickery and under- 


nitely mixed. Speaking with a local art- 


ist on her patio, she couldn't help but : 
pin this scene down as a purely esthetic : 
form that hides a lack of musicianship : 
behind a wall of distortion—kitsch : 
over actual content. And forget about ; 
explaining it to the typical, pavement- : 
pounding Whyte Ave norm. They'll : 
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probably just tell you it sounds shitty. 
Truthfully, it actually comes from rath- 
er humble origins. 

R. Stevie Moore, commonly considered 
the godfather of lo-fi and home 
recording, released his ground- 
breaking album Phonography 
in 1976. While it was sig- 
nificantly harder to create 
records in the home during 
this period (done by over- 
dubbing instruments on two 
reel-to-reel tape machines in 
his bedroom), he managed to build: 
a dizzying, lovably self-indulgent mix 
of pitched vocals, proto-sampling, surf 


how) sold over 500 000 copies as an 
independent release and remains influ- 
ential to this day. Perhaps not having to 
adhere to the industry standards that 
would be required for studio recording 


The torch has since been passed to 
Ariel Pink. Signed to Animal Collective's 
Paw Tracks label and directly champi- 
oned by the aforementioned Moore, Pink 
is an enigmatic Californian musician with 
a mysterious public persona and hun- 
dreds of self-recorded tapes, occasion- 


The songs are pocket symphonies that 
blast you with touchstones as diverse 
as TV jingles, 70s AM radio and '80s 
new wave. And the sound quality is will- 
fully obtuse, almost challenging you to 
last long enough to absorb the amazing 


Sometimes a lo-fi project's creative mer- 


process that it becomes such an extreme 
exercise in technical wizardry that the 
ethos gets in the way of the music. It’s 
impossible to mention Merrill Garbus's 
tUnE-yArDs without explaining that the 
delicate, scratchy tapestry of computer- 
ized beats, found sounds, guitar, drums, 


sicals was compiled exclusively with a 


named, relatively basic computer se- 
quencing program Audacity. 

And it definitely sounds like it, too, 
often extremely amateurish in its pre- 
sentation. Yet the songs are given an 


of this production. You really feel like 
you're being let in on a secret that 
Garbus is telling you; "Little Tiger” in 


inoffensive are the ones you can hear 
/ Playing on the radio") that might've 
been lost in a different format. The 


Celine Dion record, showing the form 
is equally as important as the content 
in some cases. 

Some of these bands use modern tech- 
nology to purposefully date their music 


come off as gimmicky or knowing. Take 


neath is a strong song. It may be taking 
on the appearance of a fad in the case of 
the bands with the most hype and least 
dues (Wawves, Vivian Girls), but it's safe 
to say that lo-fi isn't exactly a choice that 
someone makes. It's something you can 
be born into. W 
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Dead & Divine is busy having a very eae year 


JAMES STEWART 
// STEWART@VUEWEEKLY.COM 


his is shaping up to be a marquee year 

forthe Burlington, ON metalcoreband 
Dead & Divine. After signing on with Dis- 
tort Records—home to Alexisonfire, Can- 
cer Bats and the Bronx—the band teamed 
up with legendary music producer Garth 
‘GGGarth' Richardson (Rage Against the 
Machine, Atreyu, Red Hot Chili Peppers) 
to record its second full-length, The Ma- 
chines We Are. With a cross-Canada tour 
underway and a first overseas trip on the 
horizon, guitarist Chris LeMasters dis- 
cusses Richardson's calming influences 
on the new album, which the band labels 
its heaviest yet. 

"We were talking with our label about 
who we should work with on our next 
record, and [Richardson]'s name kept 
coming up. He's basically the top dude in 
Canada, and he was definitely at the top 
of our list. He's worked on so many big 
records, and so many records we love, 
we were really hopeful he could do it. It 
was really hard to line up, and when we 
finally did get something together, it fell 
through. But then out of nowhere he got 
really into the project and agreed to fly 
out and meet with us.” 

Initially intimidated by the prospect of 
working with such an experienced music- 
hand, the band found Richardson an easy- 
going taskmaster, more likely to crack 
jokes than crack the whip. 


GIGS THIS WEEK 


FRI, AUG 28 (8 pm) 
THE DREADNOUGHTS 
WITH THE RIGORMORTICIANS 
NEW CITY 


| think you have to have a healthy : 
amount of respect for bands that are : 


: THU, SEP 3 (8 pm) 


named after weapons, especially ones 


as powerful as the boat that Vancou- : 


ver's Dreadnoughts is named after. 
Oh, this rule is void where Guns 
'n' Roses is concerned. 


Hem woineatatunniunuansunsentenEncu 


SAT, AUG 29 (8 pm) 


THE COLLEEN BROWN BAND 
WITH THE GRUFF, LUKE RYALLS 
NEW CITY 


Coming off an opening slot for Black i 
Francis, the Colleen Brown Band will be : 


Divine might at least crack a grin // supplied 


"You could tell instantly that he's worked 
with so many bands, and right away he 
made us feel really comfortable and tried 
to ease the stress of the situation. I mean, 
it was definitely kind of scary for us—we 
were thinking he was going to put us 
through the ringer and kick our asses. He 
had a crazy work ethic, but he was also 
super funny and really friendly, so for 
about a month and a half he was kind of 
like the band dad. He was able to get a lot 
out ofus.” 

The band was able to crack Billboard's 
top 200 with its first EP 2005's What Re- 
ally Happened At Lover's Lane, released on 
the Verona imprint, a label started by the 
band along with Shane Told of Silverstein. 
As word of mouth grew, so did the band's 
operation, resulting in the group looking 
elsewhere for a label better equipped to 
deal with the logistical side of the music 
business. Luckily, Dead & Divine was able 
to connect with its first choice, the Toron- 


; laying down the law upstairs at New City. : 

: Joining the feisty fivesome will be Victo- : 
: ria folksters the Gruff, on its way home : 
: froma summertime cross-Canada tour. : 
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CHRISTINA MARTIN 
WITH STEVEN BOWERS, 100 MILE HOUSE 
THE HAVEN SOCIAL CLUB 


: THU, SEP 3 (8 pm) 

: IMMACULATE MACHINE 
5 WITH THE SECRETARIES 

; THE PAWN SHOP 


: Known for tight indie rock jams as wellasa ? 
: propensity to translate its songs into other 
; languages—the band released an EP in : 
: 2006 entitled Les Uns Mais Pas Les Autres : 
: which featured six songs from the group's : 
: debut album translated into French, and fol- 
: lowed it up with a seven-inch in Chinese— : 
: there's no telling what is going to come out : 
of Immaculate Machine when the band hits : 
? Do might be the band for you. W 


the Pawn Shop's stage. & 


CAN I GET A SMILE? >> With all the success the group has had, you'd think Deady 


Fresh off winning the 2009 : 
ECMA Pop Recording of : 
the Year for her album Two : 
Hearts—not to mention her : 
two 2008 Music Nova Scotia : 
Awards—Christina Martin will be = 
: rolling into the Haven Social Club to : 
: perform. In the middle of what seems like : 
: a gruelling cross-country tour, fans of this : 
: Haligonian folkie, or really any folkie, ought : 
: to stop by and make her feel welcome. z 


"The time had come for us to do our ow 
thing away from [Verona]. We really neg, 
ed a label that could handle all the } and 
stuff for us when we were on tour—w)hi, 
was really often—instead of trying to hian 
dle everything ourselves from the roa, 
Distort was definitely at the top of our |i 
so we shot them an email and they wer, 
really into it. They actually were interested 
inus from before, buthad always assumed 
that we were already signed and not inte 
ested. They've done so wellin Canada wit! 
Alexisonfire and Cancer Bats and the rest 
of their bands, so we were really excited i: 
join such a great roster." WV 


: SAT; AUG 


> AS THE ROMANS DO 
? WITH AQUILA, WE FOUND THE BODY, SILENT LiNe 


? Here's list of things the Romans did you 
: may prefer not to do: 


1. Make your favourite horse a senator 


: 2. Eat until you vomit. 


3. Orgies 


You know, that last one doesn't sound 3 


? bad. Whether or not you would partes© 


or not is up to you, but for those ir = 
ésted in some metal with a decide? 
decadent bent, Calgary's As the Rom" 


a 


TAKING BACK 
alts 5 sina 


m4 


no 
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BUM REVIEWS 


Art Brut vs, Satan 
(Downtown) 
KKK 


BRYAN BIRTLES 

// BRYAM@VUEWEEKLY.COM 

F: Art Brut, the group's battle 

against Satan seems not to repre- 
sent a battle against the Devil himself 
as much as against “normal” people— 
the type who might watch American 
Idol or, in the band's native England, 
Britain's Got Talent and not only feel it 
a fit topic for the water cooler at work 
the next morning, but are actually will- 
ing to buy albums by the “artists” who 
appear on these national talent shows. 
This sentiment has long been a part 
of singer Eddie Argos’ oeuvre; on the 
band's first album, 2005's Bang Bang 
Rock, & Roll, he implored listeners to, 
"Stop buying albums at the supermar- 
ket,” which he steps up on Art Brut vs. 
Satan by chanting, "The record buy- 
ing public we hate them / This is Art 
Brut versus Satan." 

Musically, Art Brut vs. Satan enters 
into some interesting new territory 
for the band. Admittedly it's not a 
full-on departure from the sound the 
members have honed over the past 
half-decade; the puzzle piece, inter- 
locking guitars are still there, as is the 
euphoric and studiously haphazard 
drumming, not to mention Argos’ 
endearingly strangled vocals, but 
what producer Black Francis—yeah, 
that Black Francis—manages to wring 


ist= 


records&cds 


bay of pigs 12° 


destroyer 


kompakt total 10 2co 


out of the band is a more focused : 
and simplified kind of punk rock. It : 
gives the album a much rawer kind : 
of power than was captured on the : 
group's more-polished sophomore : 


effort, 2007's It's a Bit Complicated, 


and returns it to the heady carefree : 
days when punk could be anything : 
it wanted to be—even four weird : 
guys and one weird girl who like go- : 
ing to art galleries quite a bit more : 
than they like sewing patch pants and : 


smashing the state. 


But it's the lyrics that capture : 
the real spirit of what Art Brut is : 
about—the mentally devastating : 
push and pull of wanting desperate- : 
ly to be as big as the musicidols that : 
: ‘campy, carnivalesque party music 
but also not being willing to make : 
the type of vacuous “art" that might : 
give them the opportunity to clean : 


populate Britain and North America 


up at the MTV Awards, and the na- 


clever; on the song "Demons Out,” 


making records—wonders aloud, 


“Why is everyone trying to sound : 
like U2?" before concluding, "That's : 
: bum, filled with brassy swinging 


not a very cool thing to do." 


Ultimately, Art Brut gets away with : 
such harsh criticism because, in ad- : 
dition to being willing to turn such : 
an acid tongue on the band itselfin : 
equal measure—if one half of the : 
album is about how bad pop music : 
has become, the other is about how ¢ 
no one in the band seems to be : 
able to have adult experiences and : 
are stuck, shivering and scared, in : 
suspended adolescence—it's clear : 
Art Brut isn’t maliciously cutting : 
anyone down; they do it because : 
they love you, and they want you : 


to be better. W 


10443a - 124 street 
780.732.1132 
www.listenrecords.net 


e 
e 
@KOMPAKT 


top 10 sellers 


01. snow blindness black mold 


02. pleasure is the headlight spiral joy band 


03. lucifer rising bobby beausoleil 
04. split six organs of admittance/azul 
05. live conference om 


wind’s poem Lr/co 


96. string of pears v/a 

07. farm dinosaur jr 

08. panama! 2 v/a 

09. so far faust 

10. overloaded ark espvall/batoh 


: Big D & the Kids Table 


: Fluent in Stroll 
: (Sideonedummy) 
1 tok tet 


a If you live {o,, 
enough, you bep;, 
tO sense the ,, 
herving periodic; 
of culture. so 
recurrences 
manufacture, 
wars, dumb-ass entertainment, ,¢; 
gious revivals—are depressingly pr 
dictable, given our human capacity f,, 
stoking our own ignorance, 0}), 
pendulum swings are startlingly ,, 
perfluous. Way back at the dawn of (| th 
‘80s, one of that tunefully promise), 
ous decade's pop permutations wa; , 
splintered New Wave infatuation wit), 
an R&B-infused, big-band son, 
steeped in the sonic stew Of cosmop; 
itan underground scenes that begat 


fiantly winking at the threats of 
anxious age while extolling sybari 
pleasures. (It caught on mor 


:; Thatcher's irony-loving Britain th 
ive hope that one day the world will : 
grow intellectually to the point that : 
a band like Art Brut isn’t just aband : 
for weirdos. It's sometimes a bit : 
conceited, but it's always terribly : 
: Wham! before fizzling out (yet Ki 
Argos chides, "On your visa it says : 
entertainer / You'd better step it up ; 
or they're going to detain you." Lat- : 
er in the album, on the song “Slap : 
Dash for No Cash"—the title refers : 
to the method Argos prefers for : 
: albums are better known for a loping 


Reagan's New America.) Qualit t 
like Kid Creole and the Coconuts in 
spired a handful of pale British imir- 
tors and the music trickled do 
through the dabbling of populists | 


Creole's still going strong). It wa 
brief pop moment, and not much re 
membered, so it's strange to hear it 
echoes in a record from Warped Tou 
veterans Big D and the Kids Table, who 
over the course of 16 years and many 


punk-infused ska. Fluent in Stroll is a 
shamelessly polished and ebullient al- 


rhythms, shouty vocals and sing-song 
group chants driven by sassy backup 
belles, and an unbridled belief in a 
thumping night out. It's also. really 
naff, but most mainstream music is, 
and for all the alterna-posturing of the 
sprawling Warped family, it remains a 
big-tented populist brand. 

MARY CHRISTA O'KEEFE 

// MARYCHRISTA@VUEWEEKLY CO. 


Amelia Curran 


: Hunter, Hunter 
? (Six Shooter) 
i totkoktor 


Compared to Cur 
fan's last albun 
War Brides, this « 
lease has a gentlei 
softer attitude 
Some ofher pissed 
off edge is gon: 


: with a quieter contemplation replac 
: ing it; however, that doesn't mean that 
: the old Curran is gone completely 
: Tracks like "The Mistress" and "The 
: Dozens" spice up this album with the 
: kind of vampy sexiness that grow!s 


Is 
"who's your mama?” But it's clear that 


: Curran is embracing a stylistic shift 
: with Hunter, Hunter. In "Last Call,” for 
: instance, the waltz between her voice 
: and guitar finishes the album with 
: something resembling a lullabye 

: This album's new sound is a chal- 

: lenge that she handles well, give” 
: that her voice contains enough tex 

: ture to articulate whatever mood 
: she's in. 

: MARIA KOTOVYCH 


// MARIA@VUEWEEKLY.COM 
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what Maroon 5 
sounded like, never 


From the "sensi- 


(independent) 
ttt 


It's long been a 
contention of this 
paper that old 
punks don't» die, 
they just form alt- 
country bands— 


their own. 
BRYAN BIRTLES © 
(| BRYAN@VUEWEEKLY.COM 


The Paper Cranes 
Chivalry's Dead 
(Unfamiliar) 

eK Ir 


esthetic. From the 


If, for some reason, : 
you had forgotten : 


fear—Parachute is : 
heretoremindyou. : 


‘to the guitars that aren't : 


Jeez Louise” seven-inch : 


but it appears the : 
tide might be turning. The members of : 
Falkdands have punk rock bonafides as = 
jong as a basketball player's arm—if : 
you look closely, and imagine a hefty : 
Oil of Olay regimen, you might recog- : 
nize some of the members of the Falk- : 
lands from bands like the Kasuals, the : 
Doers and 40 Thieves, among others— : 
and yet this is pure pop. Sometimes en- : 
dearingly sugary and sometimes witha : 
considerable amount of soul, the group's : 
new seven-inch is beyond danceable. Re- : 
volving around romance that doesn't so : 
much go wrong as it just never seems to : 
go right, A side “Stephanie” is the harder : 
rocking of the two, while B side "Jeez : 
Louise"—which continues the romantic : 
woes theme ofthe single—has more ofa : 
doo-wop tone, with back up vocals = 
worth double the price ofadmissionon : 


Anyonewho'sbeen : 
to Victoria will no : 
doubt be aware of : 
the city’s "British" : 


Empress on, Every- : 
thing seems to be : 


| ALBUM REVIEWS 


: Delaney & Bonnie & Friends 
: On Tour With Eric Clapton 
: (Atco) 

Originally released: 1970 


: The year 1970 marked the end 
= of an era in popular music. For 
an entire generation of idealists, 
: artists, folkies and hippies, the '60s 
: had ended short = = 
on its promises. | 
= Woodstock's | | 
: utopia came to 
: an abrupt end in 
: the violence at 
: Altamont; — the 
: Beatles had self- 
= destructed; Dylan 
: had been MIA, 
: lost to rumours 
of basement 
: recordings and 
+ unpredictability. 
: Fresh faces like 
: Eric Clapton were 
hesitant to step 
into the celebrity 
spotlight, skeptical of psychedelic music. 


broke up, and impressed everyone with 
his first solo effort, All Things Must Pass. 


tually become The Basement Tapes. 
common thread: arguably, they serve as 
in the exhaustive liner notes commemo- 


triumph for Harrison, or Eric Clapton's lib- 


Cobra Starship 
Hot Mess 
(Fuelled By Ramen) 


In Pete Wentz's shadow 
: Something truly evil lurks 
Like a smelly stool 


Dominion-this, Royal-that. The Paper : 


Cranes fits comfortably into this feel- : 
ing; sounding like it wouldn't be out of : 
place in Manchester circa 1983, the : 


Florence & The Machine 
Lungs 
(Universal) 


band employs heavy bass, tight layer- : 


ing of instruments and liberal sprin- : 
klings of synth and tremolo to get : 
across a message that, while not exactly : 


Seems dainty but is 
Surprisingly powerful 
Like an angry chimp 


hopeless, can sometimes be dour. At : 
other times the band moves on from : 
the synths and employs a jangly piano- : 


driven indie pop to similareffect.Inthe : 
same way that the city of Victoria does, = 
however, the Paper Cranes take the in- : 
fluence that England has provided : 
: The music is great! 

} The guy's singing style Is ... uh ... 
: The music is great! 


them and makes it wholly their own. 
BRYAN BIRTLES 
// ORYAN@VUEWEEKLY.COM 


Mute Math 
Armistice 
(Warner) 


A 


The '60s honeymoon was over, replaced : 
by a hangover, the collective masses were : 
left asking, "What happened? What now?” : 

For these artists, the question was sober- : 
ing, if not liberating. George Harrison was : 
eager to find his footing after the Beatles : 


Clapton had quit Cream and Blind Faith, ; 
and released his first solo record, Eric : 
Clapton. Meanwhile, Dylan and the Band : 
had been hiding out in West Saugerties, : 
NY, quietly working on what would even- : 


These legendary recordings all share a : 
departures for each artist. But somewhere : 
rating All Things Must Pass's personal : 


erating expression for Clapton, is mention : 
of the band Delaney & Bonnie, which in = 
1970 released a relatively unknown live al- = 
> bum, On Tour With Eric Clapton. Thoughit : 
: barely made a dent in Billboard, it remains : 
> a striking footnote to these first iconic re- 
= cords of the post-Woodstock soundscape. : 
Delaney and Bonnie Bramlett, the hus- : 
? band-wife duo, were a genuine rock/soul : 


- } (The Fast Romantics) 


revue who first caught Clapton's at- 
tention when opening for Blind 
Faith's 1969 tour. By the: tour's 
end, Clapton was spending 


Faith, preferring the simple ca- 
maraderie and musicianship of 
D&B's laid-back ensemble, By the 
following summer Clapton was play- 
ing guitar in D&B, 
happy to be a side- 
man and out of 
the spotlight. The 
resulting live docu- 
} ment from that 
tour is D&B's best- 
} selling record. 

The album opens 
with "Things Get 
Better’ and you 
can immediately 
hear  Delaney’s 
influence on Clap- 
ton's vocal style. 
Clapton's guitar is 
tastefully subdued 
~ throughout the 
: recordings, played like a true supporting 
member. "Comin' Home" sets the southern 
country-rock mould for bands like Lynyrd 
Skynyrd and the Allman Brothers Band— 
who would join D&B a year later—and 
Bonnie's "That's What My Man Is For” re- 
veals the band's reverence and connection 
: to traditional blues and soul The searing 
= R&B energy of I Don't Want to Discuss It’ 
translates clearly across the recording. 

Clapton was also able to convince long- 
time friend George Harrison to join D&B, 
and Delaney is credited with introduc- 
ing and teaching Harrison to play slide 
: guitar. The obvious benefit for Clapton 
and Harrison is that they could hang in 
: the background as sidemen, honing their 
chops and preparing for their own solo 
outings, to be released later that year. 

What is most striking about this recording 
: {showit captures the period—a temporary 
window for Clapton and Harrison to recov- 
er from the erosion of their former bands, 
and rediscover their own musical paths 
mid-stream. Similar to what the Band of- 
fered Dylan with The Basement Tapes ses- 
sions, Delaney & Bonnie provided a musical 
friendship that gave each a liberation from 
the excessive weight of expectation and the 
demands of super-celebrity. W 


See Mystery Lights 
(DFA) 


I Love this album 
: The Flying Lizards meets Yaz . 
: Meets bad coke habit 


————— ma 
: Sondra Lerche 

: Heartbeat Radio 

; (Rounder) 


: He's so melodic 
: Like 700 ABBAs 
: In one Norwegian 


The Fast Romantics 
? The Fast Romantics 


Imagine a band 
? Usain Bolt and Barry White 
= And Jizz everywhere 
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PREVUE // THE SERE AND YELLOW 


Readin' and rockin’ 


The Sere and Yellow take their inspiration from literature 


MIKE ANGUS 
// WIKEANGUS@VUEWEEKLY.COM 


Ihe members of Edmonton-based 

progressive rock trio the Sere and 
Yellow aren't really used to talking 
about themselves, They are hesitant 
to cite their musical influences, and 
have no delusions about record deals. 
I get the impression they are happiest 
in the house they share together, writ- 
ing, recording or reading. The band’s 
collective literacy comes across most 
obviously in the band’s name. 

"Originally it's a Shakespeare refer- 
ence from Macbeth,” notes vocalist/gui- 
tarist Nick Watt. "It embodies the na- 
ture of all things on earth, to age, grow 
old and wither away. A lot of our songs 
are about death.” 

Saturday night marks the release of 
the group's self-titled CD, and as a pro- 
gressive rock band, the Sere and Yellow 
draws influences from a wide.spectrum 
of music, like the more literate aspects of 
metal to the "song-first” melodic approach 
of alternative rock. The songs move from 
fast, distorted intensity to sparse, ambient 
hallows that create a suitable backdrop for 
the darker narratives the group weaves. 

“We mix it up; alot of the songs will, in 
themselves, get really heavy, then have 
a really soft, slow section,” explains 
bassist Maggie Slater. 

The band's collective approach to things 


ARIES (Mar 21 — Apr 19) 

What | wish for you this week 
is that you won't be satisfied 
with mediocre truths; that 
you'll be a fussy perfectionist 
focused on cutting out waste, 
fraud and delusion; that you'll 
be itchy to know more about 
the unacknowledged games 
that are being played. Frustration, | : 
hope, will be your holy fuel Unsweetened : 
lemonade, | trust, will be your rejuvenat- = 
ing drink. These are blessings, Aries, not : 
curses! | pray that you'll pick one of your : 
scabs until it bleeds so the healing process : 
can start over—the right way this time. 


TAURUS (Apr 20 — May 20) 
What have you always wanted to yell from : 
the pinnacle of the hill in the distance? : 
This is the week to go there and yell it 
What is that safe way of getting high that : 
you've always wanted to try but never had : 
the time for before? This is the week to : 
try it. What is the alluring phenomenon : 
that is always going on just outside the : 
reach of your ordinary awareness—the : 
seductive pull you have always somehow : 
resisted? This is the time to dive in and : 
explore it. (Thanks to John Averill for his : 
inspiration in composing this horoscope. : 
His tweets are at twitter.com/wiremesa.) 


GEMINI (May 21 — Jun 20) 
Adam and Eve were banished from the : 
Garden of Eden because of an incident in- : 
volving an apple, right? Wrong. Many bib- : 
lical scholars suspect the fruit in question : 
was either a fig, grape or pomegranate, | : 
mention this, Gemini, because | think you'd : 
be wise to review your own personal myth : 
of exile. It's time to question the story you = 


have been telling yourself about how 


was actually a precious medicine. 


CANCER (Jun 2: — Jul 22) 


The coming week will be prime time to : 
perform minor miracles without trying too : 
= hard. You'll probably have maximum suc- : 
? cess if you refrain from hoping and wor- : 
: rying about achieving maximum success 
The cosmic currents will be likely to bend : 
and shape themselves to accommodate : 
* your deeper needs if you proceed on the : 
assumption that they know, better than : 
your little ego does, what's best for you. To : 
get yourself in the proper frame of mind : 
to do challenging tasks without expending : 
strenuous effort, you might want to check : 
out this photo spread of people practicing : 
: LIBRA (Sep 23 — Oct 22) 
: Years ago, a TV sitcom called The Andy : 
: Griffith Show ran for seven seasons on 
CBS. Its star, Any Griffith, played a mild- : 
mannered sheriff in a small town in : 
North Carolina. His sidekick was Barney : 


drunk yoga: tinyurLcom/n5z533. 
LEO (Jul 23 — Aug 22) 


Are you familiar with the phenomenon : 
: known as a fire whirl? It happens on rare : 
: occasions when a fire produces atornado- : 
: like vortex that rises up vertically, spin- : 
ning madly. It's beautiful to behold but is : 
not something you ever want to be close : 
to. | bring this to your attention in the : 
hope that you will not let yourself turn : 
into the human equivalent of a fire whirl 
in the coming week. You're not yet close : 
to being one, but there are signs you're : 
headed that way. With just a modicum of : 


: adjustment, you can ensure that you'll be 
your paradise got lost. Evidence : 
you discover in the coming days : 
just might suggest that ev- : 
erything you've believed is at : 
least half-wrong—that your : 
origins are different from what : 
you imagine. And as for the for- : 
bidden fruit that supposedly led : 
you astray: you may realize that it : 
: But he was not at all happy with the 
: words "Twitter" or "tweet." Too effemi- 
: mate, he said. Not macho enough for a : 
he-man like himself to use comfortably. : 
: Master Plan at that ripe astrological mo- 
ment"? Or on September 1, 2074 will you : 
: instead be able to crow, "I can truly say : 
: that in these past five years |have become : 
: the president of my own life"? : 
spiration from his example, Virgo. You're : 
: SAGITTARIUS (Nov 22 - Dec 21) 
If at some future time you sell your'life : 
story to a filmmaker who makes it intoa : 
: feature film, it may have a lot to do with : 
: symbiosis play in your life. 
: coming weeks. The fun will start (| hope) : 
: when you decide not to merely lie back : PISCES (Feb 19 — Mar 20) 
: and be victimized by your signature pain : 
: any longer. This brave act will recalibrate : meadow as rain falls. Inhale the arom< 
: of the earth as the ground is soaked 
: Dwell in the midst of that scent for 2 
will be making progress in untangling a : while, allowing it to permeate you! 
mystery that has eluded your insight for a : 
: long time. You will be able to uncover the : 
: guarded secrets of a source that has for 
Griffith had a dream in which he thrashed : 
? power without your full awareness. 


: CAPRICORN (Dec 22 — Jan 19) 

: In his book From Heaven to Earth: Spiri- 
tual Living in a Market-Oriented World, : 
Aaron Zerah riffs on the Hebrew word : 


more like a blaze in a fireplace or a wild 
but controlled bonfire on a beach—not 
a fire whirl 


VIRGO (Aug 23 — Sep 22) 
| was listening to a sports talk show on 
the radio, The host had recently discov- 


ered Twitter, and was pleased with how : 
: come true? What kind of beauty and truth 
: and love and justice will you be serving? : 
: Will yau look back at the time between 


many fans he had already accumulated. 


In fact, he promised that he would never 


again refer to his Twitter messages as : 


"tweets," but would hereafter call them 


: "spurts." Instead of "Twitter," he would 


say "Twister." | encourage you to draw in- 


in an astrological phase when you can : 
and should reconfigure anything that : 
doesn't suit your needs or accommodate : 


your spirit, whether it's the language you 


use, the environments you hang outin, or : 


the processes you're working on. 


Fife, a bumbling deputy with a sweet dis- 
position. Shortly after he left the show, 


and pummelled his co-star. When he 
asked his psychiatrist about the meaning 
of this dream violence, the shrink specu- 
lated that he was trying to kill off his old 


image. | recommend that exact strategy : 
to you now, Libra. Don't actually wreak : 


eS 


their noses in books //supptied 


is apparent both in how the members 
waite songs and in the courtesy they show 
each other during our interview. Most of- 
ten, a musical idea will emerge from any 
ofthe band members, with Watt being the 
principal lyricist. They talk at length about 
their shared library at home, andthe books 
they've read and loved. The same goes for 
the music they've all been listening to. 
“We're all reading Aldous Huxley's 
Brave New World,” explains drummer 


- Will Day, “and we'll be playing a song at 


our CD release party inspired by that,” 
he continues. "For us, the connection 
between literature and music is big.” 
"Your altered point of view from hav- 
ing read something obviously works its 
way into the music,” adds Watt, before 
adding with a grin, “if people are going 
to be reading my lyrics, I'd like to im- 


: any real-life mayhem. Rather, see if you 
: can have a dream or two in which you 
: destroy a symbol of the life you're ready 
: to leave behind. 


: SCORPIO (Oct 23 — Nov 2:) 
: What life will you be living at noon on : 
: September 1, 2014? Who will you be? : 
: : Be a sweet, fun-loving fool so you 
: turn into a sour, workaholic fool. 


How thoroughly will your dreams have 


August 27 and September 21, 2009 and 
sigh, "If only ! had initiated my Five Year 


adventures that kick into high gear in the 


: the cosmic scales and shift the currents of 


destiny that flow through you. Soon you 


some time been tweaking your personal 


: os 
A RARE MOMENT >> Normally the members of the Sere and Yellow would have 


The group has hand-picked frien, 
...And He Is Us and sth & Vegas to sh 
the stage with the band the night 
release party, and though the mem 
don't necessarily see themselves as ))a; 
of a scene, they're hoping to cha: 
that with the new album and upcomi: 
shows. "We really hope to promote 
music,’ notes Watt, “and grow our place i: 
the scene with this record. Musically, \1 
about what feels and sounds good, wha’ 
satisfies the urge at the moment." 

‘SST TARA MRR ARI ALO Um wo — 
SAT, AUG 23 (9PM) 

‘THE SERE AND YELLOW 
_WSTH...AND HE IS US, STH 8 VEGAS. 
'BRIXX BAREGRILL, $10 


: “nabal.” It describes someone who's s« 
: staunchly concentrated on 
concerns that he becomes impractical 
: Please don't let this be your fate anytim 
: soon, Capricorn. For the ultimate benefii 
: of the bottom line, disregard the bottor 


practical 


line for a while. Fantasize like a teen: 
poet. Be as whimsical as a mystic clov 


: AQUARIUS (Jan 20 - Feb 18) 

: A woman living in China's Jilin provin« 

: married in a wedding gown with a w 
: that was 14 miles long. Lin Rong’s dre 


was decorated with 9,999 red silk r 
and took three months to sew. In the spi 
it of her record-breaking ritual, Aquariv 


: | encourage you to be extravagant and 
: imaginative as you celebrate a great union 
: in the coming weeks. You have an astro 


logical mandate to think big as you carry 
out a rite of passage that will lead to a 
upgrade in the role that collaboration an 


Close your eyes and imagine you're In 2 


organs and nerves. Feel its life-giving 
energy circulating through you. Give 


: yourself to the memories it evokes. '° 
: my astrological opinion, experiences '** 
> this are what you need most in the com 
: ing week. Can you think of some other 
: that would speak directly to your anim? 
: intelligence? It's a perfect time to pleas 


and excite the part of you that is 4 soit, 
warm creature. W 


eee nee eee Pele ere <a od i ey ee 
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1039-87 Ave, Old 


9:30pm; Thu 6-8pm 


nent, N. door, 6 Bernard 


[CE Bike Works, 10047- 
ikes.ca + Fixing 
adjusting shifting - Ev- 
‘evening until Aug 28 - Sio register 


edmonton.ca/reuse - To 
‘items in good condition 
regular garbage collection at no cost. 


23 s waste items not accepted - 
BiveQuill Community, 11304-25 Ave; Aug 29-30 


BOOKS2BUY Stanley A. Milner Library, lower 
level, 7 Str Winston Churchill Sq, 100 St, 102 Ave 

. The Edmonton Public Library back to school 
blowout book sale» Aug 29-Sept 2, Sat gam-spm; 
Sun 14pm; Mon-Tue xoam-8pm 


BUDDHIST PRACTICE 1050270 Ave, r 
kaveestashtling.ca + Karma Tashi Ling: Tranquil- 
ty and Chenrezig Practice with Ani 
Kungang every Wed, 7pm + DVD's and discussion: 
Fri, 7pm + Free, beginners welcome 


NL MEALTH 
AS' Suite Boo, 10045-131 St, 


780.414.6381 « Family support drop-in group for 
individuals who are supporting an adult family 
member who is living with 2 mental illness - Every 
Wed, 6:30-8:30pm. 


CHESS CLUB 780.474.2318 « Learn to play chess; 
opportunities for all ages including classes, school 
programs and tournaments « rovingchessnuts@ 
shaw.ea 


CORN FEST Prairie Gardens and Greenhouses, 
56307 Lily Lake Rd, Bon Accord, 780.921.2272 « 


prairiegardens.org + Sept 5-7 
COUNTRY SOUL STROLL . 
edmont n « Self-guided driving 


‘our of Sturgeon County and the northern region 
of Edmonton's countryside « Until Sept 7 


CRITICAL MASS RIDE City Hall, 102A Ave, 
100 St + criticalmass.wikia.com/wiki/List_of_rides 
Last Pri of every month starting at City Hall, and 
ending at Gazebo Park « Fri, Aug 28, 5:30pm 


EDMONTON ESPERANTO SOCIETY Rm 
1342, 10025-102A Ave, 780.702.5147 + Fri, noon-1pm + 
ighn@sewardconsulting.com 


valu 


HOME-ENERGISING SPIRITUAL 
COMMUNITY FOR PASSIONATE 
LIVING Gameau/Ashbourne Assisted Living 
Place, 3148-84 Ave « Home: Blends music, drama, 
creativity and reflection on sacred texts to energise 
you for passionate living « Every Sun 3-spm 


MEDITATION ORIENTATION SESSION 
Willpower Institute Edmonton, 12520-135 Ave, 
pe + willpowerinstitute.com 


~ Wed, Sept 9, 7-gpm; evening class starts Sept 10, 
7-9pm + Free 


SUGARSWING DANCE CLUB orange Hall, 
1335-84 Ave, 780.604.7572 « sugarswing.com + 
Swing Dance at Sugar Foot Stomp: no experience 
needed, beginner lesson followed by dance every 


> 


ue +Japanese Martial 1030p 


OPMENT Myer Horowitz Theater, and FI, 
Students’ Union Building, U of A Dr. Rene Van 
Acker, Professor and Chair, Department of Plant 
Agriculture, University of Guelph talk on how 
agriculture requires a shift from industrial to a 
multifunctional model - Sun, Sep 6, 3-4:45pm « Free 


WOMEN IN BLACK In Front of the Old 
Strathcona Farmers’ Market - Silent vigil the 1st 
and 3rd Sat, 10-11am, each month, stand in silence 
for a world without violence 


COMEDY 


CENTURY CASINO 13103 Fort Rd, 780.481.9857 
+ Shows start at 8pm Thu-Sat and late show at 


m on. Fri-Sat; $12 (Thu)/$i9 (Fri/Sat) « Jasen 
Frederickson; Aug 28-29 


GROUP Braeside. © COMEDY FACTORY Gateway Entertainment 


Centre, 34 Ave, Calgary Trail «Thu, 8:30pm; Sat, 


_ 8pm and 1opm + Dave Stawnichy; Aug 28-29 


COMIC STRIP Bourbon St, WEM, 780.483.5999 
+ Wed-Fni, Sun 8pm; Fri-Sat 10:30pm « Special 
Concert Presentation: Stifler’s mom from Ameri- 
can Pie and Paulette from Legally Blonde-Jennifer 
Coolidge, and MC Paul Brown; Aug 27-29 « Hit or 
Miss Monday's; Mon, Aug 31 « Dave Stawnichy; 
Sep 4-5 « Brian Work from Saskatoon; Sep 11-12 


DRUID 11606 Jasper Ave, 780:710.2119 * Comedy 
Night: Hosted by Lars Callieou « Every Sun, 9pm 


LAUGH SHOP—Whyte and Fl, 10368-82 Ave, 
780.476.1010 + thelaughshop.ca « Grand Opening: 
with Erica Sigurdson; Aug 27-29 


AFFIRM SUNNYBROOK-Red Deer sun- 
nybrook United Church, Red Deer, 403.347.6073 « 
Affirm welcome LGBTQ people and their friends, 
family, and allies meet the 2nd Tue, 7pm, each 
month 


BISEXUAL WOMEN'S COFFEE GROUP . 
A social group for bi-curious and bisexual women 
every 2nd Tue of the month, 8pm « groups.yahoo. 
com/group/bwedmonton 


BOOTS BAR AND LOUNGE 10242-1086 St, 
780.423.5014 + bootsbar.ca « and Thu: Illusions 
Social Club « 3rd Wed: Edmonton © Society + and 
‘Tue: Edmonton Rainbow Business Association « 
Every Fri: Philosophy Café « Fri and Sat DJ SeXXXy 
Sean 10-3 « Long Weekend Sundays feature the 
Stardust Lounge with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB 11728 Jasper Ave, 
780.488.7736 « DJ Dust 'n’ Time; Mon 9pm - DJ Ar- 
row Chaser; Tue 9pm = DJ Dust 'n' Time; Wed 9pm; 
no cover before 10pm « DJ Arrow Chaser; Fri 8pmj 
no cover before 10pm + DJ Earth Shiver ‘n’ Quake; 
Sat 8pm; no cover before 10pm « DJ Bobby Beatz; 
Sun 9pm + Drag Queen Performance Show; Sun; 
no cover before 1opm 


EDMONTON PRIME TIMERS (EPT) 
Unitarian Church of Edmonton, 10804-2119 St+A 
group of older gay men and their admirers who 
have common interests meet the and Sun, 2:30pm, 
most months for a social period, short meeting 
and guest speaker, discussion panel or potluck sup- 
per. Special interest groups meet for other social 
activities throughout the month. E: edmontonpt@ 
yahoo.ca  primetimersww.org/edmonton 


GLBT SPORTS AND RECREATION - 
teamedmonton.ca + Women’s Drop-In Recre- 
ational Badminton; Oliver School Gym, 10227-1228 
St,780.465-3620; Wed, 6-7:30pm + Bootcamp; 
Lynnwood Elementary School at 15451-84 Ave; 
Mon, 7-8:15pm; bootcamp@teamedmonton. 

ca» Bowling: Gateway Lanes, 100, 3414 Gateway 
Blvd; Sat, s-7pm; bowling@teamedmonton.ca « 
Curling: Mon, 7:15-9:1spm), Granite Curling Club; 
780.463.5942 « Running: Sun, Tue, Thu; running@ 
teamedmonton.ca » Swimming: NAIT pool, n762- 
106 St; Tue, 8-gpm, Thu, 7:30-8:30pm; swimming@ 
teamedmonton.ca « Volleyball: Tue Recreational: 
Mother Teresa Elementary School at 9008-105A, 
8-10pm; Thu intermediate: Amiskiwacly Academy, 
101 Airport Rd, 8-:opm; recvolleyball@teamed- 
monton.ca; volleyball@teamedmonton.ca + YOGA 
(Hatha): Free Yoga every Sun, 2-3:30pm; Korezone 
Fitness, 203, 10575-115 St, yoga@teamedmonton.ca 


edmonton_illusions/ 


INSIDE/OUT Uv of A Campus - Campus-based 
organization for lesbian, gay, bisexual, trans- 
identified and queer (LGBTQ) faculty, graduate 
student, academic, straight allies and support staff 
+ 3rd Thu each month (fall/winter terms): Speakers 
Series. Contact Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St « edmliv- 


ingpositive.ca, 1.877.975.9448/780.488.5768 « Provid- 
ing confidential peer support to people living with 
HIV « Tue, 7-9pm: Support group + Daily drop-in, 
peer counselling 


MAKING WAVES SWIMMING CLUB . 
gcocities.com/makingwaves_edm « Recreational/ 
competitive swimming. Socializing after practices 
+ Every Tue, Thu 


PLAY NIGHTCLUB 10220-103 St « playnight- 
club.ca « Open Thu, Fri, Sat « The first bar for the 
queer community to open in a decade with Djs 
Alexx Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON 9540-11 
Ave, 780.488.3234 « pridécentreofedmonton.org 

+ Open Tue-Fri 1-10pm, Sat 2-6:30pm + LGBT 
Seniors Drop-in: Every Tue/Thu, 2-4pm « CA: Thu 
(7pm) « Suit Up and Show Up: AA big book study 
group every Sat, noon « Youth Understanding 
Youth: Up to 25 years, support and social group 
every Sat, 7-gpm} yuy@shaw.ca » Womonspace: 
Board meeting ist Sun every month, 10:30am-12- 
‘30pm + Trans Education/Support Group: Meet the 
ist and 3rd Sun, 2-4pm, every month; albertatrans. 
org » Men Talking with Pride: Sun 7pm; facilita- 
tor: Rob Wells robwells780@hotmail.com + HIV 
Support Group: 2nd Mon every month, 7pm. 

+ Transgender, Transsexual, Intersex and Question- 
ing (TT1Q) Alliance: Support meeting and Tue 
every month, 7:30pm + Transgender, Transsexual, 
Intersex and Questioning. Education, advocacy and 
support for men, women and youth » Free short- 
term, solution-focused drop-in counseling; Wed, 
7-10pm « YouthSpace; drop-in for LGBTQ for youth 
up to 25; Tue-Sat, 3-7pm 


PRISM BAR 10524-101 St, 780.990.0038 + Wed: 
Free Pool; Karaoke, 9pm-midnight » Thu: Prism 
Pool League; 7-12:30pm « Fri: Steak Nites; 5-gpm; 
Dj at 9:30pm 


ROBERTSON-WESLEY UNITED 
CHURCH 10209-123 St, 780.482.1587 « Sou! OUT- 
ing: an LGBT-focused alternative worship + 2nd 
Sun every month, 7pm; worship Sun, 10:30am; 
people of all sexual orientations welcome, LGBT 
monthly book club and film night. E: jraven- 
scroft@rwuc.org 


ST PAUL'S UNITED CHURCH 11526-76 Ave, 
780.436.1555 = People of all sexual orientations are 
welcome « Every Sun (10am worship) 


WOMONSPACE 720.482.1794 « womonspace. 
ca, womonspace@gmail.com « A Non-profit 
lesbian social organization for Edmonton and 
surrounding area. Monthly activities, newsletter, 
reduced rates included with membership. Confi- 
dentiality assured 


WOODYS 11723 Jasper Ave, 780.483.6557 + Kara- 
oke with Nathan; Mon 8pm « Martini Mondays; 
3pm + You Don't Know Game Show with Patrick 
and Nathan; Thu 9pm « Long Island Iced Tea; Thu 
3pm = Karaoke with Morgan; Wed 7pm - Karaoke 
with Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH - 
yuyedm.ca « Meets every Sat, 7-9pm + Contact Scott 
for info email: info@yuyedm.ca, T: 780.248.1971 


en 


SOBEYS SYMPHONY UNDER THE 
SKY Heritage Amphitheatre, Hawrelak Park, 
780.428.1424, 1.800.563.5081 « edmontonsymphony. 
com « Edmonton Symphony Orchestra, Bob 
Bernhardt (conductor) « Sept 4-7 « Tickets available 
at the Winspear Centre box office 


STORYTELLING FESTIVAL Fort Edmonton 
Park, 780.932.4409 » ecn.ab.ca/-tales/ » TALES 
Edmonton « Sept 6-7 + Egge’s Barn, Fort Edmon- 
ton; Sunday Concert featuring Maria Dunn with 
Norma Cameron and Cathleen Thom; Marie-Anne 
McLean, Renee Englot, Bethany Ellis and Pearl- 
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UFPCOMING sHows 


CASIf 


AUGUST 28-29: 


JASON 
FREDERICKSON 


$25" ga PAATY FUNDRASERIN HONOUR OF WAYNE TUSK TOCHENUK 
! Luby 


Featu vag 


ki 


gnu ss9* 


OCT) Mitch Ryder! 
1S ana the ? 


DETRONT WHEcLS 


Sat Sat, ( : ing; Sept 6, 8pm; tickets $15 (adv at : F 
Se ee Le 3103 FORT AD + 643-4000 
SUSTAINABLE AGRICULTURE DEVEL- monthly « For info go to groupsyahoo.com/group/ 
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ee 


la 


Roug hing 


| recently had a gn ng my : 
Queermonton co-columnist Ted Kerr : get into the camping mindset. Roughing it : 


about what the community is 
doing to serve queer youth. 
There's no question that our 
elders have put an amazing 
amount of work into devel- 
oping programming and ser- 
vices to improve the lives of 
the next generation, but we 
got to wondering if the things in 
place were really serving the needs 


of the average LGBTQ teenager. While : 
we seem to be nurturing their leadership = 
skills and artistic talents, we speculated : 
on the fact that basic life skills seem to : 


have been left behind. 
| thought back to last summer's inaugu: 
ral Pride Centre's Queer Youth Camp Out, 


a four-day event where 14 = 25 year-olds 3 
participated in activities as simple as set- : 
ting up a tent and cooking dinner. | was : 
surprised by how hard it was for many of : 
the teenagers to go without television, to 


it 


try to prepare dinner or even to simply : 
: with the 2nd Annual Queer Youth Camp : 
Out. | stink of campfire and happiness, ; 
: confident that the experience helped : 
: always goes badly, but that it all even- 
: tually works out. Sure enough, suddenly 
5 everything started to click. We mixed 


these kids. 


a lot tougher than they realize. 


This past weekend saw all our plan- : 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWE EKLY.COM 
DEADLINE: FRIDAY AT 3PM 


SUURUEFA EECCA ERO AeA 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


FILM AND TV ACTING 
Learn from pro's how to 
act in Film and TV 
Full-time training. 
1-866-231-8232 
www.vadastudios.com 


Want 2 unique and deep martial arts and 
personal fitness experience? Come to Kung 
Fu Connection. We offer classes in Freefight- 
ing, Taichi, Stick and Knife fighting, Tae Kwon 
Do,Bagua and more. 7p.m Mon to Fri. 12520B- 
128 ave Kung Fu Connection (780) 850-1557 


ORDER 
FORM 


EXTRAS 

DO Bolding $4 

(i Caps $4 Card# 
O Extra Line $4 Name 
OBox Word Ad $4 Address 
Oi Symbols $4 Ph. 
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FRAMING 
MOVIE POSTER SHOP 


Affordable picture frame options Music Poste 
9126 Gatewa 39-0408 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 

Call for info pack 1.888.270.2941 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


DANCE INSTRUCTOR req'd for 2009-2010 
dance season. Extensive background in both 
West African & Caribbean dance disciplines, 
min. syrs. exp. Salary to commensurate with 
exp. Apply to Movements by email move- 
mentsdance@shaw.ca or fax 780-424-3505. 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator, 
Graduate of GMCC music program 


Postal Code 


was a foreign concept to many of : 


We kept that in mind while : 
planning for this year’s trip, : 
deciding that life skills and : 
confidence-building would be : 
at the core of our event, since : 
our queer youth can't grow up : 
to be leaders and artists unless : 
they have a solid foundation to build : 
upon. That foundation comes from being : 
given reasons to believe in themselves, : 
from forming friendships and support : 
networks, from fulfilling duties and ex- : 
pectations that other people are count- : 
ing on. Sometimes it comes from re- : 
ally simple things like—gasp!—getting : 
outside, lifting stuff and getting cold, : 
dirty or wet. It's not boot camp, but itis : 
camping, and teenagers can be a heck of : 


ning come to its fruitful conclusion 


some wonderful youth to discover a 
few more reasons to have confidence 
in themselves. 


trails Getaway, located near Pigeon Lake, 


bear-crossing signs and rainbow kites 


campground was gay, the straight cou- 
ples were definitely in the minority.) 


: plans went awry. By the time we had set- 


WORKSHOPS 
Have You Had 
a Spiritual Experience? 


FREE WORKSHOP 


Sunday Sept 13 1-3 pm 
TransAlta Arts Barns 


10330 - 84 Ave Edmonton 
780-490-2129 
Presented by ECKANKAR 
www.eckankar.org 


ARTIST TO ARTIST 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit Ads of more 
than 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780.426.2889/e-m office@ 
vueweekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


(Can | take a moment to point out that : 
Alberta has a gay campground? Pine- : 
: ating, learning and having fun. 
is nothing short of awesome. As our bus : 
pulled onto the gravel road leading into : 
the sites my heart swelled. Pride flags, : 
: looked more like a bear than any of us 
hung in the trees. Just an hour outside : expected—to be clear, as one camper : 
of the city is a warm and friendly place : 
where the homos and the dogs run free. : 
While not every guest in the lesbian-run : 
: a safe distance from the porcupine) and 
: went swimming. Unfortunately the usu- : 

I spent most of the first day ina sheer : 
panic as nearly all of our carefully laid : 
: off-putting plant to youth more used to 


tled our string of issues and misfortunes, : swimming pools. Truth to be told, | was : 


Gallery at Milner; Call for Submissions; Deadline: 
Oct 15. Inquiries/applications; Art Selection 
Committee, Centre for Reading and the Arts, 
Stanley“A. Milner Library 7 Sir Winston Churchill 
Sq, Edmonton AB TsJ 2V4; T: 780.496.7030; E: 
cragalleries&displays@epl.ca 


VAAA Gallery Call for Submissions 
VAAA is seeking submissions for the 2010/11 
schedule. Deadline: Mon, Sept. 22, 4pm; mail or 
drop off to Visual Arts Alberta Association, Attn 
Annual Exhibition Call for submission, Allison. 
Argy-Burgess, Executive Director 3rd Fl, 10215-2112 
St, TsK 1My, T: 780.421.1731 for info 


Call for artists—Kaleido 2009 Art Festival, 
Sept 25-27. Looking for all styles of work, any 
mediurn for art show and sale. Vendors for art 


CLASSIFIEDS Four Lines For $20 


FORM OF PAYMENT 
O Cash O Check OVISA Ei Mastercard 


eg 
Extras 
Subtotal 
GST 5% _ 
TOTAL 


Phone 780.426.1996 from 9am to Spm Mon-Fri * Email rob@vueweekly.com * Stop by 10303-108 St. Edmonton 


Deadline Tues at Noon * Please print legibly on Lines at right - Up to 4S characters per line = Every letter, space or mark counts as one character + Allow one space following punctuation 


we'd missed most of the things on our 


: schedule. Thankfully, our resilient youth 
: barely noticed, happy to have time to 
: hang out and relax, meeting each other 


and bonding immediately. 


: pretty freaked out myself, but what kind 


of dyke-in-charge would | be if | didn't hoy 


i right in? The plant turned out not to |,, 
: an annoyance, and was even kind of ta 


| ought to know by now that the first ; 


day of these youth camp experiences 


workshops with crafts and games with 
discussions, keeping a steady pace of cre- 


We were guided on a nature walk and 
stumbled quite literally into the path 
of a porcupine, which was adorable and 


put it, "The kind of bear you fight with a 
club, not the kind you find in a club." 


We played games amongst the trees (at ‘ 


ally pristine water had recently become 
home to pond weed, a harmless but 


market wanted also. 
Contact aota_artists@yahoo.ca for details 


2010 EARTH EXHIBIT CALL TO ENTER: 
The Works Art & Design Festival is currently 
accepting applications to take part in the 2010 
Core Program of themed exhibits. Deadline: 
Aug 29, 2009. Download application at www. 
theworks.ab.ca 


Call for Submissions for Gallery at Milner 
Deadline: Oct 15, 2009; inquiries/applications 
to: Art Selection Committee T: 780.496.7030; 
E: cragalleries&displays@epl.ca 


Submit exhibits for consideration in the fol- 


We were a bit concerned on the f,.) 
night when only two participants slat.,j 


: themselves for the wrap-up talent jj ght 
: and we started gently prodding the |. 
: looking for skills they might be able 


; share, ignoring their Suggestions ¢h 
; they didn't have any. Sure enough, wit}, 


ta little encouragement, we soon wa, 
: watching youth scribbling poems jnt, 


: notebooks, writings haikus and 


skit 


: singing and acting out scenes with }, 
: Barbie dolls they'd modified in an ea, 
: lier workshop. By the time our audienc, 


gathered around for the performanc 


} every youth went up to share somethin, 
: and our hearts swelled just a little bit 


Then, in the blink of an eye, it wa 


: time to go home. We climbed back on} 


the bus with our newly created sas}j. 


: and Camp Out rainbow badges, qu: 
: scouts ready to take on the city on: 
: again, perhaps just a little bit stroneo, 


than when we left. W 


lowing categories; Environmental Site es ifi 
Installation; Curated Group Exhibit, Individ 
or Two Artist Exhibit, and Community Pro 
grams are invited to participate in 2010 at Th 
Works Art Market and Food Street (deadline 
Feb. 15, 2010) and Street Stage (deadline Ma 
15, 2010). Application at www.theworks.ab 


MUSICIANS 


Prof guitarist seeks something interesting-t 
pop or experimental band. Infl Eng beat 
girl Ph Bill 780.633.3849 


Heavy rock band seeks bass player. Songs writ 
ten, demo available, pro gear a must, backin 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face | 
fundraising, is currently hiring its fall staff. Our 
fundraisers spread awareness and raise funds 
for a select group of non profits. 


¢ $12/h, guaranteed wage 
* Flexible hours 
e Travel and advancement opportunities 
¢ Perks such as daily coffee and treats 
e Friendly, socially conscious co-workers 
« A fun, dynamic, and inspiring work environment 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


Print your ad here: 
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 Mjoube he's getting off on it, more that : 
he figures it's a necessary evil (as the sex : 
js 30 good). But I'm not happy about it, : 


yocals an asset. No amateurs, Paul 780.233.4269 


jenced country lead guitarist. Older 

bes for work or will join new 
780-421-1250 

Wanted: local bands to play 


ive. Ga id opportunity to make money. 
Alou sy oa Call Veronica 
780.690.1353 


Session drummer for hire in Edmonton . 
Experienced, creative and easy to work with. 
Lots of studio credits. Check www.kellystod- 

ola.com for more info, stodola@telus.net 


The Leaming: ‘Association is seeking 
volunteer tutors to develop reading, 
pons learning, tutor one-to-one, or assist drop- 
in or 
inleamers. Skills and Experience: school level 
reading, writing: math skills Contact: Denis 
Lapierre,’ oa 


S.CARS. 
Second Chance Animal Rescue Society. Our dogs 


CALL NOW! EDMONTON 


1780-229-0660 


EDMONTON 403-351-0622 
Oe rts 


ORR. nome 


» and do | need to lay off the Indi- 
an food before he comes over? 
Try my hardest to do a b-m 


It would be gratifyingly simple to blame 


= the saag aloo, which is yes, delicious, but 
of : which you could certainly forgo on date : 
: nights if necessary. Sadly, | think your cur- 
: ries are as innocent as they are yummy. 


fm not so sure we can let your children, 
off the hook, though. | think this is a pubo- 


are TV stars! Sia etal DU eter Stat ox4s 
AM where new, wonderful dogs will be profiled. 
www.scarscare.org vi 


Volunteers Wanted for Kaleido Festival 2009. 
Please contact Nathan at kaleidozoog@gmail. 
com for info 


Volunteer at Edmonton chante, Edmonton's 
francophone music festival, Sept 26-Oct 3. Posi- 
tions for francophone and bilingual-speaking 
volunteers available. T: Mathieu Gauthier 


Ph: 780.469.4401 
E: m.gauthier@acfaedmonton.ab.ca 


Canadian Mental Health Association / Board 


Receuting 5909 Learn about our community 
work: www.cmha-edmontonah.ca 


Continue Terry's Marathon of Hope: Sun, 
Sept 13 at Telford House, 4907-46 St, Leduc. All 
ages can run, walk or roll 2, 5 or 10 kilometers 
to raise funds for the Terry Fox Foundation. 
‘The route is pet-friendly; dogs and cats are 
welcome. Free registration at gam; run at 10am. 
Other Terry Fox Runs will be taking place in and 
around Edmonton: CFB Edmonton, Devon, Fort 
Saskatchewan, Sherwood Park, Spruce Grove 
and St. Albert. Pledge forms available at the 
Ledue Public Library, Leduc Recreation Cenitre, 
Kennelli Springs, and the Leduc Chamber of 
Commerce. You can also regi mal cole 
ges online at www. org. For more 
De Ee, pascal aaReeoiaA 


A 


‘CALL NOW! 


780-229-0655 


: coxxygeus-related problem, brought on 
: perhaps by having had those kids, plus the : 
4 : unfortunate slackening both inside and out : 
so what to do? Is this a dietary thing : comes with one's 40s, and facilitated by : aren't any special spots in there? 
: your bearing down to squirt. | think what : 
2 we've got here is a failure to Kegelcize. Keg- : 


: els aren't just for vaginas, you know. 


Here is a potential program: step up the 


relevant parts. If you're not getting any- 
where after a month or so, see your gyno 


+ and get your pelvic floor assessed. Some- 
$ thing may be amiss in there. What's going : 
= on may not be devastating, and it's lovely : 


: Dear Andrea: 
: My boyfriend wanted to put his finger in 


= my arse, so | eventually let him, wanting 
or rather your child-bearing, completely : 


ADULT 


MEN4SMEN- DOWN UNDER, MEN BATHS, 
‘12224 JASPER AVENUE, EDMONTON (780) 
4827960 


#1 Adult Massage 
Come out & play 
780.452.7440 
T1910 - 127 Ave. 
www.northsidestudio biz 


ALL HOT SEXY BABES 
Try it FREE! 18+ 
780.665.0808 
403.313.3330 


The HOTTEST local singles! 
Try it FREE 
CALLNOW! 
780-229-0660 Voicé + 


EDMONTON 


EDMONTON 403-351-0611 
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Dear Andrea: 
: My boyfriend and | just had sex for the : 
: first time last weekend. While | did receive 


: some pleasure the second time | was too 
to try everything once! | was surprised : 
: by how much | liked it and how intense it 


: made my orgasm, and we are now talking 


about trying full anal sex. But how does 


Love, What's in there? 


: Dear What: 
; : Clearly not so! 
: fibre and see if you can get on a regular : 

: full-evacuation schedule, and start doing 


: awhole lot of sets of Kegel-type contrac- 
Why do | do this to myself? | : 


am not a poop fan (yes, | know, but 
yes, there sure are), and three years of : 
= parenthood have failed to move me any 
: closer to poop fandom. | don't really even 
? like to read about ft. How fortunate that 
= your saintly boyfriend is so much less of 


: the desired effect. No way to tell without 
: a weenie than | am! : experimenting, though. Oh well! 


: Love, Andrea 


: distracted to fully enjoy it. Every time he : 
: would push | would feel like | was going 


STEAMWORKS GAY & BI MENS BATHHOUSE. 


T1745 JASPER AVE. 780.451.5554 
WWW.STEAMWORKSEDMONTON.COM 


1005S OF HOT LOCAL SINGLES 
It's FREE to try! 18+ 
780.669.2323 
403.770.0990 


#1 SEXIEST CHAT! 
Call now! FREE to try! 18+ 
780.665.6565 
403.313.3311 


: to go to the bathroom. | know for a fact 
: that | didn't have to go because | tried to. 
it give me pleasure? Surely for a girl there : Is it normal to feel this way? 


: Love, Perplexed 


: Dear 'Plex: 
: Pretty much. | don't even know if by "go 


: to the bathroom" you meant 1 or 2, but 
OK, it's true, no prostate. But plenty of : 


: nerve endings, at least around the anus 


; itself, and many prostate-less persons 
tions, making sure you're tightening the = 


: it hardly matters—all the relevant struc- 
: tures are packed together very tightly in 
: there. Something pushing into your vagi- 
enjoy the sensation of fullness and pres- : nais putting some pressure both on your 
= sure. Still, | wouldn't rule out the possi- : urethra (in front) and your rectum (be- 
: bility that it was the extra crowding, if : 


t hind), and the unfamiliar sensation can 
$ you will, that created the extra intensity, 


: certainly read as bathroom-type urgency 
in which case the anal intercourse with : 


3 : no vaginal involvement may not produce = 
: that your boyfriend is so unfussed, but : 


: you find it (understandably) distressing 
: and, actually, it should not be happening. 
> Love, Andrea 


of some sort, even if you've recently 
been. I'm going to assume that you are A) 


: young, B) tight and C) just generally built 
: small The first two will pass, as will the 
: unfamiliarity. What never does change 
t is the requirement that you be quite 


: turned on before he tries to get in there. 
: It makes a world of difference. You'll be 
: amazed how much more space there is 
: for him when you're ready to receive him. 
Slow. Down. 

: Love, Andrea 


SUPPORT YOUR LOCAL FOOD BANK 


coTics ANON 


780-421-4429 
1-877-463-3537 


1U WANT TO STOP USING We 


Chal with 100's of HOT naughty qirls! 


Nighiiine. 


Calgary 403-31 3-3311 I 
Other Cities 1-877-834-4044 1 


Edmonton 


780-665-6565 


to 96669 


Calgary 
403-313-3330 
1-900-451-3333 
$25/30mun 


Edmonton 


780 


-665-0808 


bestipickupllines 


LOCAL CHAT. CALL FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/S24*) 


Tey Cretoatine Tert for fren. Text “xtra” to SFREE + srurw.cruteeline.ce 
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CASH PURCHASE PRICE 


$25 745 0°166™ 


© KIA SOUL 
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CASH PURCHASE PRICE 


$1 7,145 05111 
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OFORTESX 


Stk#0F04220. Available automatic or 6 spd manual 
transmission, 173 hp 4 cyt, 46 mpg hwy & 31 mpg city, leather, 
sunroof, automatic climate control, satellite radio, Bluetooth, 

heated seats, pwr windows & locks, cruise, plus much moret! 


CASH PURCHASE PRICE 


$11,700 °:70™ 
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Year We vegot-you covered. |*300 | €} Bluetooth 4 10 CKIA) KIA MOTORS 
+ 5-YEAR/100,000 KM WORRY-FREE COMPREHENSIVE WARRANTY ioe | : = a eleaaey rise a 
1 * 5-YEAR/100,000 KM POWERTRAIN WARRANTY ) YEARS 1 Power to Surprise 
| = 5-YEAR/100,000 KM EXTRA CARE ROADSIDE ASSISTANCE L_# [NOW AVAILABLE ON SELECT 2009 MODELS BAERS 
+ NO DEDUCTIBLE CHARGE . CAHADA 
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a 
~ 
| a 
! 34 AVENUE 
eI | 
& Prices include freight, PDI, Doc fee and tire tax. GST is extra. Vehicles may not be exactly as shown, may be inbound. All programs and « fie 
= Ps — are mutually exclustve. All rebates to dealer. Payments on longest term available, $0 Down , 2.49% OAC 26 Bi-weekly payments per ‘ee oa 
{ Sportage #95P0278 - $18645 and biweekly payments of $112 plus GST, Cost to finance is $1623.73. Final payment of $5956.36. Guar | 
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